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Introduction

The texts in this portfolio have none but one thing in common: my desire to retell their stories and share them with as many people as possible.
Picked and chosen each for a different reason, every one of these texts either has been a vital part of my life at some point or reminds me of a
person / moment / phase of my life that | hold dear. Or both. From being introduced to the field of translation in university and realizing that
this is what | am meant to be doing with my life [Lungs & Confessions of an English Opium-Eater] to things which | have always loved so deeply
that are now vital parts of me [F.R.I.LE.N.D.S. & Hey Jude], texts that were introduced to me from other life-long activities [The Jungle Book], texts
on subjects that | am intensely passionate about [[tati Ot luvaikeg Mioouv ti¢ luvaikeg & HisAa Movo va Xwpéow] and texts inextricably linked

in my mind with my beloved people [H Mépa mou TeAsiwaoe to MNaywto & Zto Mapa 5].

To me, working on this portfolio meant exploring and rediscovering these texts all over again, as it served as an opportunity to reimagine them.
As songs become letters, books become blog posts and videos become essays, and as some of the texts remain in their true form, their retelling
from and to English and Greek was an opportunity to make them a bit mine. So, brace yourselves for a play in which the two protagonists are
the only people in that world, an essay on internalized misogyny, the most chaotic scene of the best TV show, a children’s book dealing with the
disappearance of ice cream, a blog post from 1822 about addiction, a scene about a rich woman’s trip to a supermarket, the most encouraging
letter ever, a girl’s story of finding space in the world and a tale about animals redefining the law of the jungle. | hope reading them is as joyous

as it was translating them.

May 2023



Abbreviations Guide

ST —Source Text
TT —Target Text
SA —Source Audience
TA —Target Audience
SL - Source Language
TL—Target Language
SC —Source Culture
TC — Target Culture

[. —line



Student Number

22322972 Text Number 1

Source Text Target Text
Title Lungs
Year Published 2011 Title Mvelpoveg

Duncan Macmillan

Author
Language English Language Greek
Word Count 242 Word Count 298

Description of Source Text

e understanding of source
text

e knowledge of genre
within source contexts

e sjtuation of source text
familiarity with the
formal features of a text
(language variation(s),
register, dialect)

(200 words max)

The ST is an extract of Macmillan’s play, which showcases a couple’s relationship, their discussion on whether they want to
have children or not, and their breaking up and getting back together. The play is extremely minimalistic as it is written to:

— only feature the two protagonists,

— use no stage sets,

— have noindication of change in time or place. (Macmillan, 2011, 8).
the whole play is essentially one long dialogue between the two characters, who often interrupt or talk over each other. The
playwright employs the forward slash (“/”) — twice in the ST — to signal instances where this happens in the play (e.g.: I. 24).
The speakers also stop mid-sentence five times in the ST to rephrase their thoughts, which is done to reflect their train of

thought. Even though it is a play, the text lacks stage directions.

Strategy

e jdentification of
translation problems

e knowledge of genre
within target context

The TT will be given to first-year undergraduate students who are currently studying improvisation in their dramaturgy class.
The TT will be an example of the improvisation exercise called “the alphabet game”, where the actors speak in order and
“begin each new sentence with a word containing a successive letter of the alphabet”. (Moshavi, 2001, 438). Hence, | will

translate the TT to fit this exercise by:




and situation of target
text

e justification of
translation
production of genre for
target context

(200 words max)

— retaining the formal characteristics of the ST (no stage directions, one continuous dialogue),
— modifying the lines of the characters to fit them into the constraint of the exercise,
— prioritising the constraint/rule of the exercise over the lexical equivalence of the translation,
— avoid the overlapping of the characters’ lines and hence omit the forward slash (“/”) employed by the playwright,
considering that the TT should be suitable to be read out-loud with the constraint still being showcased clearly.
Since the ST has more than 24 lines, and the Greek alphabet contains only 24 letters, once the alphabet finishes, | will start

again with the first letter, then the second and so on.

Critical Reflection
e textual analysis
(200 words max)

By applying the constraint to the text, there were instances where the tone of the text changed, for example in the STI.6 M
asks “How?” not understanding W’s question, however in the TT (l. 6) that was turned into «Zntag napadeiypata; Tt mwg;»
[Are you asking for examples? What do you mean how?] arguably making the TT line sound more aggressive and sarcastic
than the ST. There is an imbalance in the register of the TT, due to the fact that the TT employs idiomatic interjections (e.g.:
«pe» [man] I. 20) and informal words (e.g.: «puxakideg» [psychos] |. 30) as well as expressions that bring a more formal tone
(e.g.: «tnTnua An&av» [issue closed] I. 37). After giving the TT to three drama students as sample readers, one of them
pointed out that there are some TT lines that are lengthy and, even though the constraint and the point of the exercise are

obvious when you are reading the text, they might not be as obvious when hearing the text out-loud.

Works Cited
e use of sources and
reference material

Macmillan, Duncan. Lungs. London: Oberon Books, 2011.
Moshavi, Dan. “’Yes and...”: Introducing Improvisational Theatre Techniques to the Management Classroom.” Journal of Management Education 25,

no. 4 (2001): 437-449, https://doi-org.elib.tcd.ie/10.1177/105256290102500408
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Source Text Target Text
Lungs Mvevpoveg
W: Are we good people? 1 I: Apays, sipaote kaAol avBpwrot;
M: Yes. 2 | A:BéBala eipaote.
W: | mean, yes | know but are we actually though? 3 I: Fevika val, To E€pw aAAa eipaote ot aAnbela;
M: Yes we are. 4 | A: Aev katalaBaivw T o’ émaoce. Nat elpaoTe.
W: How? 5 I E nwg;
M: How? 6 | A:Zntag napadeiyparta; T mwg;
W: In what way are we? 7 I HmemoiBnon pag ot eipaote kadol avBpwrol, mwe To EEpoupe; TL
M: We just are. 8 HOC KAVEL KAAOUG avOpwroug;
W: Yes. Okay. 9 | A: Ocwpelg OTL umopou e va To Kabopiooupe; AlAAQ elpAOTE.
M: We're going to be great parents. 10 | I: 16avika Ba émpemne va UmopoUoape, aAAA TEAOG TTAVTWV.
W: | think it’s okay to ask the question. 11 | A: Kat Ba yivou e umtépoyol Yoveig.
M:Sodo l. 12 | I': Aoyiko Sev ival va avopwTLEHAL;
W: Good. 13 | A: Ma ¢uoka Kkat eival.
M: It’s part of what makes us good people. 14 | I: Nai, wpaia.
W: But | don't 15 | A: Z€pelg, auto sival amo To MPAYHOTA TTOU HOG KAVOUV KAAoUC
we don’t believe, do we, in good and bad. Right and wrong. 16 | avBpwrmoug.
M: Don’t we? 17 | I OUTe MLOTEVOUUE
W: Don’t believe in evil. 18 | &ev mioteloUUE, €TOL SeVv lval, 0TO KAAO KaL TO KOKO. 2woTo Kal Aabog.
19 | A: Nwg dgv miotevoU UE;
20 | I': Pe moudi pou, Sev mMLOTEVOU UE OTO KAKO.



M

: Not evil no, we don’t condemn people, we try to empathise, to

understand, we try

w
M
w

: yes. Right. Okay.
: Try to put ourselves in their / position.

: Shoes | know we do yes but doesn’t everybody think that they’re

good? Doesn’t everyone believe they're

M
W
M
W
M
W:
M
W
M
W

: some people wouldn’t ask, wouldn’t question it.

: Hitler or Tony Blair or

: everyone thinks they’re doing the right thing. Pretty much.
: So what makes us sure?

: You’re worrying too much.

Yes.

: You're thinking too much.

: Okay.

: Okay?

: We must be certain, arrogant even to want to create another person

out of our genes and to teach / it and to bring it up as

M

1 wWe are we are we are certain. We're not

bad

people.

w
M

: Okay. Good.

: I'm going back to work now.
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38
39
40
41
42

A: 210 KaKO 0)L, 6ev KaTaKpivou Le Toug GAAou¢, poomabou he va
KATAVOOUE, va KataAaBaivou Ue.

I: To KAVOULE QUTO, val. ZwoTd. Evtatel.

A: YrotiBetal otL mpoonaboupe va BAAOULE TOUG EAUTOUC HAC OTN
B£on Toug.

I @uowka kot tpoomtaBou e vat, aAAd 6AoL autod Sev TLOTEVOULY,
oTL elvalt kahol; Aev miotevouv 0oL OTL ival...

A: Xwplig va onpaivel Opwg autod otL Aot oL avBpwrol Ba
ovopwTtiovvtay, Ba audéBariav...

I Wuyxakibeg 6mwe o XitAep i o TovL MmAep 1) —

A: Q¢ enti to mAelotwy, 6AoL Voui{ouv OTL KAVOUV TO CWOTO.

I Apa nmwc elpaoTe olyoupol;

A: BAémelg otL avnouxeic umtepBoAika, €tol;

I: Mkpwialw;

A: Aev eina auto, anAd oképteoal UTIEPBOALKA TTOAU.

I: Evtatel.

A: Zntnuo Anéav;

I: HOwka mpémel va elpaote olyoupol, og onueio adaloveiog yla va
B€Aou e va SNULOUPYNOOUHE Evay avBpwTo armod ta SIKA pag yovidla
KOl VOL TOV LABOUE KaL VA TOV LEYAAWOOUE yLa —

A: Oswpw OTL elpaoTe elpaote elpaote olyoupol. Agv elpacte

Kokol



W: Okay. | love you. 43 | avBpwrol.
44 | I:'lowg €xelg 6ikato. Evtatel.
45 | A: Kald. Qo maw niow otnv §ouAeld Twpa.

46 | I: Alyo ékatoec. 2’ ayonw.
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Student Number

22322972 Text Number 2

Source Text Target Text

Title

Mot ot Ffuvaikeg MiooUv Tig NUVaikeg;

Year Published

2021 Title Why Women Hate Women

Maipn Juvatodkn

Author
Language Greek Language English
Word Count 2805 Word Count 2439

Description of Source

Text

e understanding of
source text

e knowledge of genre
within source contexts

e situation of source text
familiarity with the
formal features of a
text (language
variation(s), register,
dialect)

(200 words max)

The ST is a Youtube video by Greek youtuber Mary Sinatsaki. She talks about internalized misogyny and how that affects girls,
women and people in everyday life. The speaker begins with a salutation and talks about what she has been up to. She closes
the video with a similar salutation. In the ST, the speaker uses:

— terminology related to the subject, e.g.: «oe§lopd» [sexism] (I. 21),

— colloquialisms, e.g.: «a¢ moUue» [let’s say] (I. 40), «o’ xwpdte pe» [‘scuse me] (. 14),

— borrowings from English, e.g.: “social media” (l. 6), “DM” (l. 52),

— words that started out as borrowings from English but are now part of the Greek language — since they appear in

dictionaries — e.g.: «ykpourn» [group] (l. 32) (Babiniotis, 2008, 423) and «ok£w» [okay] (l. 107) (Babiniotis, 2008, 1244).

The speaker addresses the audience throughout the video. She uses the first-person plural, e.g.: «<kavoupe» [we do] (l. 40), to
showcase that she considers herself part of the problem and that she is not trying to accuse the viewer. The video also features
25 pictures, including screenshots of polls she did on one of her platforms with answers to the questions she poses in the video

as interludes.

Strategy
e jdentification of
translation problems

| will change the ST’s text type and translate it into an essay, which will be submitted for publication on the Signs journal

(http://signsjournal.org). The journal publishes pieces that talk about the topics of feminism, gender and culture. (Signs, 2012,

http://signsjournal.org/about-signs/). In translating the TT and creating an academic essay out of it, | will:

11



http://signsjournal.org/
http://signsjournal.org/about-signs/

e knowledge of genre
within target context
and situation of target
text

e justification of
translation
production of genre for
target context

(200 words max)

— discard the opening and closing part of the video,

— avoid using colloquialisms and contractions, so as reflect an academic register,

— discard the pictures that the speaker uses in her video, to fit the style of the journal and and that of an academic essay.
In the ST the author talks about taking her questions from an article she read on the subject, so | will find the article and include

alinkin the TT as it is an essay, as the correct academic practice would be to include it as a reference.

Critical Reflection
e textual analysis
(200 words max)

The elevated register of the TT makes the context seem quite weak and as if it is not going in depth enough, since it gives very
little new information and it is descriptive for the most part. | showed my TT to three sample readers, one of them having
watched the video before. The one who had watched the video before noted that they felt a change of tone to the context, as
Sinatsaki and her mannerisms help to make the conversation lighter. This could be because of the loss of immediacy that is
created through the change of text type. Since this is an informative text, this loss of immediacy could also mean the weakening
of the message or its failure to get across to the reader (VanLehn et al.,2007, 4). This could also explain the feeling that the

context is not as strong in the TT.

Works Cited
e yse of sources and
reference material

Babiniotis, Georgios. Dictionary of the Greek Language. Athens: Lexicology Center, 2008.

Signs. Accessed March 15, 2023. http://signsjournal.org/about-signs/.

VanLehn, Kurt, Arthur C. Graesser, G. Tanner Jackson, Pamela Jordan, Andrew Olney, Carolyn P. Rosé. “When Are Tutorial Dialogues More Effective

Than Reading?” Cognitive Science 31, no. 1 (2010): 3-62. https://onlinelibrary.wiley.com/doi/abs/10.1080/03640210709336984

Zwypadou, Mapia. «Tpdmou mou ol yuvaikeg ekdppalouv ECWTEPLKEVUEVO ULOOYUVIOUO.» Last modified April 10, 2022.

https://www.kleidarotripa.gr/tropoi-pou-oi-gynaikes-ekfrazoun-esoterikevmeno-misogynismo/

[Zografou, Maria. “Ways in which women express internalized misogyny.” Last modified April 10, 2022. https://www.kleidarotripa.gr/tropoi-pou-oi-

gynaikes-ekfrazoun-esoterikevmeno-misogynismo/]

Juvartoakn, Maipn. «Mott Ot Tuvaikeg MuoouUv Tig MNuvaikeg;» Youtube. March 8, 2021. Video, 18:00.
https://www.youtube.com/watch?v=E5yWz6F1VI|&t=257s.

[Sinatsaki, Mairi. “Why Women Hate Women?” Youtube. March 8, 2021. Video, 18:00. https://www.youtube.com/watch?v=E5yWz6F1VII&t=257s].
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Source Text
lati Ot Nuvaikeg Mioouv tig Nuvaikeg
lela oog Kot KaAwg npbate o éva akopa Bivteo autou €dw tou KavaAlol. Exw
kaBuoteprnoel oAU va aveBaow Bivteo oe oxéon pe TV mponyouuevn dpopa. Elvat
TIAPO TIOAU TIEPLEPYEG ETIOXEG, HEV TEPLUEVETE EUEVA YLOL VAL 0AC TO Ttw, £lval Kol
AP TTOAU TIEPLEPYO TO oUVAIOOBNUA LOU O OXEON UE TO TL AéPE SnuooLla authv
TNV nepiodo, Ye TTOLOV TPOTIO TIPETEL VA XOAQLE TOV XPOVO KATOLOU, ELOLKA oTal
social media. Npénetva €xeL aglo auTto mou Aéle, TEPLOCOTEPO ATO TIOTE, KATA TNV
amoyny Hou. Kat HETA e TILAVEL TO akpLBWG avTiBeTo OTL emeldr) akplPwg eival OAa
Tapa oAU TeoHEVA 0’ auTAVv TV ¢dAcn Kal Bapld Kal oUTA TIOU AKOUWE gival
SUoKOAQ KOl OKOTELWVA Kal YAoLwdn Kat Kat Kal... Xpelaletal va eipaote xahapol Kt
OVEUEAOL KOl VO KAVOULE KOIL TETOLO TIEPLEXOLEVO KAl UITAEKOMOL KATIOU pEoa o
autn TV 6ivn Katl 6ev KAvw Timota oto TéAog TNG HEpag. Elpat kal og €€tpa oTpEG
pe tov Kopovolo, piag mou KAELOOLE KL AUTOV TOV XpOvo oxedov kapavtivag. Kanwg
Eavaéxw ayxwbel. OEAw mapa MoAU va TEAELWVEL QUTH N LoTtopla 6w OAoL pag
AMwoTe. U autov Tov AOyo UTIAPXEL N CUYKEKPLUEVN ATouoia, 0'XWPATE HE KL
guYoMOL va UE Katavoelte ¢’ eva emnimedo. Qotdéco onuepa, Asutépa KL OxL
Tetdptn, mMou eival n maykooula nuépa luvaikag, Bewpnoa OtL lval TéAsla
gukoLpla vor LANCOU UE Yo €va BEpa TTou €XEL val KAVEL UE Tov 0g€LlopO. MpLv amo
UEPLKEC UEPEG oag avéPaca ota Instagram stories pOU UEPLIKEC EPWTNOELG, UE
anavtnon vat f 0xL, OXETIKA amA£C kal tou Ba pe BonBouoave Aiyo va Sw — Alyo,

HUECEC AKPEC — TWC OKEDTEOTE KOl WS AVTIAAUPBAVECTE PEPLIKA TPAYHOTA TIOU
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Target Text
Why Women Hate Women

We are living in very strange times, and what we say publicly
must be significant, more than ever before. However, the exact
opposite could also be argued: people need to be relaxed and
carefree and so should the content that is being made,
precisely because everything is very stressful at this point and
the things we hear are heavy and dark and appalling.
Regardless, today, International Women’s Day, is a great
opportunity to talk about a subject that has to do with sexism.
A few days ago, | uploaded some relatively simple yes or no
guestions on my Instagram stories which would help me
understand a bit how my audience thinks and perceives some
things that deal with the subject of sexism. What was not
revealed to them, because | did not want to influence them in
any way, is that | was focusing more on questions that had to
do with internalized misogyny.

Why is it that | want to talk specifically about internalized
misogyny, especially today? Because | think that a lot has been
said about what men are doing wrong in this society, but not
nearly as much has been said about the mistakes women make

or the wrong ways in which women deal with sexist matters



£€XOUVE VO KAVOUVE U Tov oe€lopnd. Auto ou dev oag eima, yiati dev nBela va oag

npoidedow, otV apxn OUTOU TOU EepwinuatoAoyiou, eival otL eotiala
TIEPLOCOTEPO OE EPWTNOELC TIOU €E(YOVE VA KAVOUVE LE TOV ECWTEPLKEUUEVO
HULOOYUVIOUO. Ag TIAPOUUE OUwG Alyo TG €vvoleg amo tnv apxn. MNatl BéAw va
HWANOW CUYKEKPLUEVO YLOL TOV ECWTEPLKEU UEVO LOOYUVLOUO, L8IKA onpepa; Matl
VOUI{w OTL TOAANG AOYyOC €XEL YIVEL YLA TO TL KAVOUV OL AvTpeg AdBog ¢’ auThv TV
Kowwvia, aAAa dev yivetal o idltog Adyog, evw Ba ‘mpene, yla ta Aadn, péoa os
EL0AYWYLKA, i yLa Tov AdBog Tpomo mou oAU GuXVA OL YUVALKEG QVTIUETWTT{OUV
ta Ofpata tou oeflopou Kol Xwplg, evdexouévwe, Kav va to B€Aouv, Ta
Sltatwvilouv. AuTo eival To BEpa E TOV ECWTEPLKEUUEVO ULOOYUVIOUO. MaTtl pa
Qo TLG TILO KOWVEG eKPPACELS auTOU Elval OTav ULa yuvaika emtiBetal o€ pia GAAn
yuvaika i o€ éva yKPOUTT YUVALKWY TEAOC TAVIWYV, TPOoTIOOwVTag va TeEPLOPLoEL
Tov Suvaplopd Kal TV autovouia toug. ‘H, low¢ éva mapddslypa mou va
KataAaBete Kot Alyo KaAUTEpPA, €L8LKA QUTAV TNV €MoXN Tou {oUUE KL EPEIC E6W
otnv EAAGSa to Me Too Movement, ival 0tav ol yuvaikeg aviluetwnilouv Tig
YUVQIKEG-BUPOTO TETOLWV KOTOOTACEWV OEEOUAALKNG, AEKTIKNG, CWUATIKAG Blag
w¢ draiyteg yU autod mou £xel oupPel, To Aeyopevo victim blaming givat évag amno
TOUC €UKOAOUG TPOTIOUC VA €KPPACELS TOV ECWTEPLKEUUEVO HULOOYUVIOUO OOU.
Avtiotolyo mapadelypo €ival, KL autd apxilel va pmaivel olya-olyd o' autd to
UTTOOUVELSNTA MPAYUOTO TIOU KAVOUUE Kal Sev Ta avTtIAapBovOopaoTE, O0TavV g

TIOULE QKOUME HLOL LoTopla, pla Kowvoupla KotayyeAio 11 oTLONToTE Kol EUELS

auBopunta, wg yuvaikeg, BéAoupe va anavinoouue «Koitage va Selg, o€ péva
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and, possibly without meaning to, perpetuate them. This is the
problem with internalized misogyny. One of the most common
ways in which it is expressed is when a woman attacks another
woman or a group of women, trying to restrict their autonomy
and their dynamism. A better example, especially at this time
when the MeToo Movement has emerged in Greece as well, is
women treating victims of sexual, verbal, physical abuse as if
they are to blame. Victim blaming is one of the easy ways to
express internalized misogyny.

An analogous example, which is becoming one of those little
things that we do subconsciously, would be when we hear
about a new case of abuse and we, as women, want to respond
offhand with “well look, that wouldn’t happen to me, | would
make my limits clear, | know what | would do so it would never
happen to me, | would know how to make my limits clear.” Talk
like this includes misogynistic traits as well, mainly because of
what is being implied, i.e. that the victim has some
responsibility or that there was another manner in which they
could have behaved that might have prevented the attack that
took place. In such careless expressions or thoughts, we do not

realize that there is something hidden on which we need to

work.



outo Sev Ba cuvéBalve, eyw Ba éBala ta Opla pou, E£pw eyw TL Ba €kava yla va
UNV Hou cupPel mote, eyw Afepa mwe va BAalw ta 0pld pou». TETOLEG KOU BEVTEG,
TEToleg A€€elg emiong kpUBouve pEoa Toug otolxeia Tétola. Kuplwg yuatl
UTIOVOELTOL OTL UTIAPXEL Pl EUONVA oTo BUpa 1} 6TL Ba uTpXe €vag AANOG TPOTOG,
gt aAAn ouumepldpopd mou Ba pmopouos va £xel yla va omodeuxBel n
omoladnmnote eniBeon. Elval 0’ AUTEG TIC ULKPEG EKDPATELS 1) 0 AUTEG TIG ULKPEC
OKEWPELG TTOU KAVOU LE TIoU v avTIAapBavopacote OtL KpUPETAL KATL EKEL TO omolo
xpelaletatva SouléPoupe. Méoa amo To EpWTNUATOAOYLO TTOU oag €Beoca ekel oTO
Instagram, vouilw otL mapa moAAol kataAdfate TL evwow Kol UMAKOTE 1én o€
oKkEWPELG, yLatl pou to oteilate kloAag oe DM. Mou oteilate 6Tl «dgv TO TLOTELW
OTL A’ AUTEG TIG EPWTNOELG APXLOQ Va OKEDTOMAL UATIWG KAVW KATL AdBog otnv
KaOnuePLVOTNTA LoU, UATIWE Aéw KaTola AaBog mpaypata i unnwc Ba énpene Vv’
apxlow va okédtopal W Evav aAAov Tpomo;». KLauTo fTav To Mo oUCLAoTIKO yLartl
nBela va eloaote eIAKPLVAG 000 UIMOPOUCATE IEPLOCOTEPO LIE TIG ATIOVTHOELS OO,
okpBWE yla va yivel cadég mooo umodyeld AELTOUPYOUVE KATOLO TPAYUATA.
MNapévBeon kat disclaimer ylwa ta gpwtnuatoloyla, eneld ag moupue oe 60O
OUYKEKPLUEVEC EPWTNHOELG KATIWG N SLATUTIWOT LLou NTayv TETola rou dev BonBouoe
OAoug va kataAdBouv Tt elvol autd Tou €Aeya N KAMOLOL pou OTelAaTE OTL «oL
avBpwrol mou o€ akoAouBoUve AOYLKA CUHMEPI{OVTAL KOWVEC QTIOYELS UE OEVQ,
omote dev Ba ‘val mApa TTOAU QVTLKELLEVIKO TO EPWTNUATOAOYLO», VO 0OC TIW £6W

OTL Sev elval MPLOL KAVOVLKI €pEuva, XPNOLUOTIOLW OUTA TO €PWTNUATOAOYLL
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After that questionnaire that | put on Instagram, many people
understood what | meant and had already started thinking
about it, and | got some messages about it too. Messages like
this one: “l can’t believe that through these questions | started
thinking if maybe I’'m doing something wrong in my daily life,
maybe | say the wrong thing or maybe | should start thinking in
adifferent way?”. And that’s what was most important because
| wanted people to be as honest as possible with their answers,
precisely so that it would become clearer how inadvertently
some things happen. Also, | have been getting messages
pointing out that the people who follow me most probably
agree with my views and so the questionnaire will not be very
objective. Let me clarify at this point that my questionnaire is
not a proper research tool, | used these questions to
understand better and to have a better impression of what
people believe, the answers are not going to be regarded as
official results or as scientific research, so they are a bit
informal. | specifically used the questions from the article
“Ways in Which Women Express Internalized Misogyny”?! which
presented all the questions as examples of someone expressing

internalized misogyny, perhaps without even realizing it. |

1 Maria Zografou, “Ways in Which Women Express Internalized Misogyny,” last modified April 10, 2021, https://www.kleidarotripa.gr/tropoi-pou-oi-gynaikes-ekfrazoun-esoterikevmeno-

misogynismo/.
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TIEPLOCOTEPO YLa va KOTOAAPwW eyw KAAUTEPA KAl yla va “Yw pia KaAUTepn €VOeLén
TOU TL TEPLTMOU TLOTEVETE eKEL €€, Sev elval OTL Ba SnuooleuBouv kATou Kat eivat
KATIOLQL ETIONUA QTOTEAECUATA KOL KATIOLOL ETILOTNUOVIKY £PEUVA, OTIOTE €XOUVE
HLa Ukp XoAapotnta, aAld yla péva ival onpavtiki yla va KatoAdBw Kamola
TPAYHATA. JUYKEKPLUEVA AOLTTIOV, 00 €000 KATIOLA EPWTAHATA T Omoia Bprka
o€ €va apOpo Mou €lXE VO KAVEL UE TO «ZNUASLA OTL EXELG KL ECU ECWTEPLKEUUEVO
LLOOYUVIOUO» Kol EAeye OAA AUTA TIOU €YyW OOG TA £€0€00 0OV EPWTAMOTA OOV
XOPOKTNPLOTIKA Topadelypata evog avBpwrmou Tmou  ekdppdlel autov Tov
E0WTEPLKEUPEVO LLOOYUVIOUO, EVOEXOUEVWG XWPLC Kav va To katalafaivel. Onote
nBela va dw moLoL oo €04 TAUTI(ECTE KAl LLE TIOLO. KOUUATLA.

Kat amné ‘kel mépa mou nBeAa va to EeKvriow e To {ATNUA Elval OTO WG OLyA-oLyd
HUEYOAWVOULE ULKPA KOpLToLa yla va yivouv oL yUVALKEC TTou pLoouv, ival Bapulc o
0p0G, AAAEC yuVaikeG. AG TTAPOU LE TA PAYUATA ATto TNV apXl). ZOUE O€ KOLVWVIES
mou pog PBopBapdilouv pe O£€OTIKA pNVUMATA OO TNV TPWTN OTLYUN TIOU
YeEWLOUaoTE oXeSOV. O TPOTOG Mou enMnPeAleL Tov KaBéva amnod eUAG TO EKAOTOTE
0€€LOTIKO UNVUUA, PUOLKA €XEL VA KAVEL PE TNV TIPOOWTIKOTNTA TOU Kabéva, To
UEPOC TIOU HEYAAWOE, TNV OLKOYEVELA TOU, akOpa Kol tnv dwabeon tou TNV
OUYKEKPLUEVN HUEPA TIOU NPOE QVTLUETWTIOC UE TO X OELOTIKO pnvupa. To Béua
glvatl OtTL 0 KaBevag amod eudcg, eite og GUVELONTO €lte o umtoouveidnto eninedo,
HeTadpAalel Pe TIG SIKEG TOU MPOCAAUPBAVOUCEG TO KAOE UAVU A, KOl KATLTLG KAVEL,
LE KATIOLO TPOTIO TIG ECWTEPLKOTIOLEL. H EcWTEPLKELON AUTH UTIOPEL YIVEL UE TPELG

S0P OPETIKOUC TPOMOUG: ATOPPIINTEL TO HAVUHA, SEXECOL TO HAVUUO 1} UTTAEKELG
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wanted to see which people identify with that and with which
aspects.

The matter | wanted to broach first was the way in which we
bring up little girls to be women who hate other women. We
live in societies that bombard us with sexist messages from the
moment that we are born. The way that each sexist message
affects each one of us depends on one’s personality, the place
that one grew up in, one’s family, even on one’s mood on the
specific day that they faced sexist message X. Each one of us,
either on a conscious or subconscious level, construes each
message through our own perceptions, and in some way, we
internalize it. This internalization can happen in three ways:
rejection of the message, acceptance of the message or
mixture of the rejection and the acceptance. These sexist
messages reach us either through externalized oppression or
internalized oppression.

Externalized oppression has to do with common sexist views
such as women being too emotional to be in positions of
power. Yet, here are eleven women who are successfully prime
ministers: the prime ministers of Estonia, Finland, Denmark,
Iceland, New Zealand, Serbia, Norway, Bangladesh, Germany,

Barbados and Gabon. Internalized oppression emerges when



™V andppldn Pe TV anodoxn Ue Evav TPOTO. Ta oe€LOTIKA TwP AUTA HnvUpaTa
dtavouv o €UAC eite pEow e€WTEPLKNG KaTATEONG €lTE MEOW ECWTEPLKAG
Katamieonc. H e€wtepikrn €XEL va KAVEL PUE KOWVEC OEELOTIKEG AVTIAYELG TOU OTUA
«oL yuvaikeg elval mapa moAU svaioBnta mAdopata yla va Bpiokovtal B€oelg
gfouaiac». Nooec yuvaikeg mpwOumoupyoUs oTov KOGHUO EEPOUHE VO UTIAPXOUV;
To éYata, eival 11: otnv EcBovia, tTn Oavdia, Tn Aavia, Tnv loAavdia, tn Néa
Znhavdia, tnv ZepBila, tn NopPnyla, to MmaykAavtég, tnv [epuavia, Ta
Mrmopuméwvtog Kat tTnv MNkaumov. Ta ECWTEPLKNG KATATILEONG TWPA, TTPOKUTITOUV
otav eig ot (8leg £xoupe apxloel va TOTEVOUUE W OANOELO TO OTEPEOTUTIA KOLL
T avTIARPELG TN 0€ELOTIKN G KOoVwViag otnv omola {oU e KL N onola €xeL oploet W’
€VaV CUYKEKPLUEVO TPOTIO TO TL onuaivel va eloal yuvaika. To av o eEwTePLKOG,
TWPa, oefLOUOC KL UTOU TOU €L60UG T UNVUHOTO, ECWTEPLKEUTOUV KoL YiVOUVE
EOWTEPLKOG 0€ELOUOG Sev elval pLa euBeia ypapun, dev amoteAel KATL AMOAUTO, OTL
av yivel auto Ba yivel To aAAo, Kal elval Alyo o mepimAoko. Mo mapadeypa, Aépe
o’ éva UIKPO KOPITOL «UNV aVvILMIAAG, YlaTl Ta KaAd Kopitola Sev avtiAouv».
YnidpxeL mepinmtwon autd To Kopitol va amodexbel To CUYKEKPLUEVO VUM KOL VA
amodaoioel va pnv avilAael ylatt B€Ael va lval kaAd kopitol, omote dev 0’
OVTLWANOEL YIIAPYXEL TEPIMTTWON AUTO TO KOPLTOL Vo OTopPLYPEL TO CUYKEKPLUEVO
UAVULO KOL VO TIEL « 1A €lpatl KAAO Kopitol, aAAd Tautoxpova BEAw va mw KoL TV
amor] Hou» KoL va. ouveyioel va AégL Tnv amoyn tn¢. KL umtapyeL KL autr n Tpitn
nepimtwon mou UMAEKeL TNV anoppldn He tnv amodoxn, ylatl anodéxeoal To

UAVUHA OTL «a OKEL, Ta KAAQ Kopltola elval autd mou dev pAdve» alld To
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we as women ourselves have started perceiving as true the
stereotypes and the perceptions of the sexist society in which
we live in and which has defined in a specific way what it means
to be a woman. However, whether externalized sexism and
messages of this type are internalized and so become
internalized sexism or not is not a straight line, it is not
something definite. When one occurs, that does not mean that
so does the other, it is a bit more complicated. For example,
suppose we say to a little girl “Don’t talk back, because good
girls don’t talk back.” There is a possibility that the little girl will
accept that specific message and decide not to talk back
because she wants to be a good girl, and so she won’t. There is
a possibility that the girl will reject that specific message and
say “l am a good girl, but at the same time | want to express my
opinion” and continue to express her opinion. And there is a
third possibility where she blends rejection with acceptance,
because she accepts the message that “good girls are the ones
who don’t talk” but she rejects it saying “okay, | will be a bad
girl then”. It is very important that we know that even if we do
not internalize a message like that or if wereact toitin any way,
there is no chance that the existence of such message will not

affect all of us. Certainly, that little girl will have to face such



anoppimTelg Aéyovtag «a okéL eyw Ba elpat kakd kopitol téten. Elval mapa moAu
ONUAVTIKO va EEPOUME OTL OKOUN KL oV OEV €C0WTEPLKOTIOLOOUE €val TETOLO
UAVUHA | oV avTIOpACOULE LE OTIOLOV TPOTIO 0’ £va TETOLO HAVUUA, OEV UTIAPXEL
TMEPIMTWON VA UNV POG EMNPeAcel 6Aoug n Umapén tou. Kal duolkd To ULKPO
Kopitol Oa £pBeL mapa MoANEG popEg atnv {wr Tou os emadr] UE TETOLOUG £i60UC
punvupata. Kot 600 KL av SUGKOAEU OpaoTE va To avtiAndBoupe, Ao auTto onuaivel
OTL lvall TTOAU TtLo oUVNBEC Kal TTOAU TILO EUKOAO VLA TLG YUVOLLKEG, AKOMO KOL YLOL TLG
denwviotpleg, va teivouv va otnpiéouv tnv avipwkn Bswpnon/amoyn ota
TIPAYHOTO KOl VO LELWOOUV YUVALKELD. Eyw Tpoowrika to KataAafaivw oav eva
TEPAOTLO AUTOYKOA. H epwtnon mou oag €B6eca kAmoLla oTiypr, Kat vouilw otTL elvat
QUTA TIOU KL EévVa e TolYKANOE TEpLocOTEPO art’ OAEG, NTave av eixate alocBavOel
TOTE TOAU KOAQ KL ELXOTE TIAPEL WG KOUMALUEVTO TNV Pppacn «ecl Sev eloal oav Ta
aAAo Kopitolan, mou eival évag Lélaitepog Tpomog amnd Toug Avtpeg va BéAouy va
TIOUVE KATL KAAO yla 0€va, aAAG UTIOTIHOUVE OAO TO UTIOAOLTIO YUVOLKEIO PUAO,
TMPooTaBwvTaG va KAVOUV e0€va EexwpLoTn Kal va o€ dlaxwploouve o€ oxéon Ue
TO UTIOAOLTTOL KOPLTOLA, KL £TOL SnuLoupyeital pia mepiepyn e€iowon otL eoL eloal
TO KaAO KOl Ta UTIOAOLTTAL Kopitola elval To Kako, dev E€pw av To TLavete. Kamola
OTLyUR, Vouilw TpLv amo Kaveéva Xpovo £yLve kal Alyo diaonpo éva tétolou eidoug
Bivteo mou kukAodpopoloe oto ££vo youtube pe to “I’'m not like other girls”. Eivat
(OWG TO TILO XOPOKTNPLOTIKO TIOPASELYUO ECWTEPLKEUUEVOU HLOOYUVIOUOU TIOU
UTOPOUUE va SOUHE OTNV oUYXPOVN KOLWVWVIA KOl AIOTUTIWVETAL KOL TTAPA TLOAU HE

OMOLOSATIOTE TPOTO UMOPEL KOl 0TNV TEXVN Kal oTa media KoL oTov Klvhpatoypddo
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messages several times in her life. As hard as it is to grasp, this
means that it is much more usual and much easier for women,
even for feminists, to support the male point of view on things
and to degrade the female one. | personally view this as a major
own goal.

The question that was the hardest for me, was whether you had
ever taken it as a compliment and felt great when hearing the
phrase “you are not like other girls”, which is a peculiar way in
which men want to say something nice about a woman, but
disparage the rest of the female sex, trying to make her feel
special and to dissociate her from other girls, and so an odd
equation is created in which you are good and all the other girls
are bad.

At some point, | think it was a year ago, a video of this kind with
the title “I'm not like other girls” went viral on YouTube. It is
perhaps the most distinctive example of internalized misogyny
that we can see in modern society, and it is imprinted in every
possible way in art, in media and in cinema. There always are
two types of girls in memes, on the internet: there is the girl
who will pay a lot of attention to her appearance and she will
be defined as more shallow and the other girl who is the weird

girl, the one whois closer to boys and does not care about what



KOl OTLG TALVIEG, EVVOW TIAVTA UTIAPXOUV aUTA Ta U0 (6N KopLtolwy, oTa memes,
oTo internet eival autd To KOPITOL MOU a¢ TIOUUE Ba MPOCEXEL ApA TIOAU TNV
e€wTEPLKN TOU eudavion kat Ba xapaktnpiletal ocav mo pnxo Kol To Ao Kopitol
TIOU €lvalL TO TILO TEPLEPYO KOPLTOL, AUTO TIOU €lval TLO KOVTA OT’ ayopLa KoL auTo
miou Sev to volalel TL Ba paet kat Ba eival o kAdpog Kal elval Mo MePLepYO, TILO
dlaitepo, autd ta SVo kopitola ekel €€w. Aev E€pw av €xete Sl Kal KATIOU TNV
dpaon “in a world full of Kim Kardashians, be an Audrey Hepburn” &pw ‘yw. H
€Kelvo TO Kopitol tou SouAeUel tapa oAU €lval ekelvo To Kopitol mou dev pumopet
va €xelL mpoowrikn {wn i elval éva kopitol to omoio dev 1o evdladeEpel n
OLKOYEVELQ, TIPETEL VA €loal 1] TO €va 1] To AANO, KOL YEVIKA TIPETEL VA €l00L KATL
Tou akpLBwW¢ eyw Sev €xw KataAdPel oo Ba ATav autd To KATL To Wbavikd. Kat
vevika &ev pmopeic va kepdioelg mote, dev pmopeic va kepdioelg moté. To Béua
elval OtL €tol, pe autov Tov Tpomo Kal Slatwvilovtag tétolou eidoug otepedTUNA
opxiloupe va HLOOUE TNV Yuvalkeia pog dpuon kal EEpw OTL tapa oAU €UKOAQ
KAToLog Ba el « OXL auTo Tou AgG ivat pia urtepBoAn», alAd dev eival otL Eadvika
TIEPTIALTALE OTOV SPOHO KAl OKEPTOUAOTE POVO «TIW-TIW TL XAALA Elval TTou elpaoTe
YUVaLKeG pe yapuwTto», Sev petadpaletol £Tol, petodppaletal oav pia dSucdopia va
KataAdBoupe akplPwg Tov poAo pag, pa duodopia va Bpolpe évav TOMoO va
OV KOUE OTNV KOWWVLO, VO UTTIOULE OE KATIOLO KOUTAKL YLt dev YwpAUe o€ €va
povo. Metadpaletal Pe £va KEVO 0TOV TIUPAVA LOG TTOU SeV EEpoupe akpLB WS IwWe
va KoAUQoupe.. To B€pa eival OtL umdpxel. Authi N TPEAYUOTIKOTNTA HOG

OTTOMOKPUVEL CUVEXELAL OTIO TLG TPAYUATIKEG HOC OVAYKEC. AmoevwvopaoTte ar’
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she will eat and who is a tomboy and quite peculiar, unique.
These are the two girls in the world. There are also phrases, like
“in a world full of Kim Kardashians, be an Audrey Hepburn” for
example. Another example would be the girl that works a lot,
who cannot have a personal life and is not interested in having
a family. There is pressure to be either one. We have to be
something ideal which | have yet to understand what that is.
The fact is that in this way and by perpetuating such
stereotypes, we start to hate our female nature. Somebody
could easily say that this statement is extreme, but it is not as
if it happens suddenly while walking down the street. How this
is construed is as a feeling of distress, trying to understand what
exactly our role is, trying to find a place to belong in society, to
fit in a box when we feel that we cannot fit in just one. It is
manifested as a gap in our core which we do not know how
exactly to fill. The point is that it is there. This reality continually
alienates us from our real needs. We are alienated from our
own selves and from other women in this way. It is much easier,
simpler and restful to just accept the roles that the society in
which we live in has attributed to us... Even if we recognize the
parts that sting or hurt us sometimes. And it is also much easier,

simpler and more restful to blame other women for this



TOV €QUTO HOG KL ATIO TLG UTTOAOUTEC YUVOLKEG UE AUTOV TOV TPOTo. Kol E€peTe KATL;
Elval mdpa mapa moAU 1o eUkoAo, armAd kal EEkoupaoto va anodexBouue Toug
POAOUC TOUG OTOLOUG Hag £XEL AMOSWOEL N Kowwvia otnv omola {oUpe. AKOUA KL
va avayvwplloupe ta onuela mou pag Kaive AlyakL i TIOU POG TTOVAVE KATIOLEG
dopeg. Ku eivat emiong moAU 1o eUKoAo, Ao Kal EEKoUPACTO VA KATNYOPOUUE TLG
UTIOAOLTTEG YUVALUKEG YU auTO To MPOBAnua. MNati ot AAAEC yuvaikeg dev €xouve TNV
Beopobetnuévn e€ouoia va mAPoUVE Tiiow TNV SUVARLN KOLTAV LOXV TTOU GOU “YXOUVE
Swoel, ag moupe. To Bépa elval L KAvoupe. To Bactkd Kot PWTo Brpa elvat n
amodoxn. H amodoxn otnv avayvwplon OTL auto TO TPAyHa umapxel. OtL o
E0WTEPLKEUPEVOG ULOOYUVIOUOG, 000 SLaBacUEVES KL AV E(LOOTE, 000 PayUEVEC KL
av elpoote, 600 KL av €XOUUE TMpooTabrioel va KATAAAPBOUUE, €lMOOTE TEAKA
TPOLOVTA TNC KOUATOUPAG HOC, OTWE KOL VA TO KAVOUUE, Kal Ba uTtapxeL, lowg oxtL
TLAVTA KL OXL O€ TIApa TIOAU peyalo Babuo, oe UikpotePO 1 LeyaAltepo, Ba umapyeL
OTO TOW HEPOG TOU HUAAOU Hag, pLo amavtnon mou Ba €xel oe€lotikn udn. MNati
elpaote mpoidvta TNG Kowviag otnv omoia £€XOUUE HEYOAAWOEL OTIWG KAl vl “XEL.
Omndte MPEMEL va LNV VOUI{OU UE OTL UmopoU e Vo KopoidEPou e To cUOTNHA Kal
va anodpuyou pe TeAsiwg auth TNV otopla. NpeEmetl va amodexTtoU Ue OTL KoL EMELG
£€XOUUE CUUPBAAEL, Ue TOV EVav I UE TOV AANOV TPOTIO, OTO CUYKEKPLUEVO TIPOPBANUAL.
Eyw £xw méoel BUMA aUTOU TOU MPAYUATOC TAapa TIOAEG PpopEG. ATtO TOV TPOMO
TIoU oX0ALa{Ww OTOV KAVATIE OV TLG YUVAIKEG TTIOU €X0UVE SNAWOEL CUUETO)XI) OTO

Bachelor péxpL TIGC UIKPEC OKEWELG TIOU UTIAPXOUVE OTO VOU MoU OTav yla
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problem, because other women do not have the
institutionalized authority to get back the power and the
strength that they gave to you. The important thing is what we
do now.

The first and most basic step is acceptance. Acceptance and
realization that this thing exists. No matter how educated we
are, how savvy we are, how much we have tried to understand,
we are essentially products of our culture, no matter what, and
internalized misogyny will exist, perhaps not always and not to
such a great extent; but, at either a smaller or greater extent,
there will be an answer with a sexist touch at the back of our
minds. Hence, we should not think that we can cheat the
system and entirely avoid all of this. We must accept that we
have contributed, in one way or another, to this specific
problem. | have been a victim of this many times; from the way
| sit on my couch and talk about the women who have applied
to be on The Bachelor? to my tiny thoughts that are in my brain
when, for example, | publicly support loanna Touni, in my head
| am fighting every moment to not fall into the trap of thinking
that | am superior, better, smarter than them. Secondly, it is

something that every woman has to do by herself. We need to

2 The Bachelor, directed by Vasilis Vasiliades, aired from September 2020 until December 2021, broadcasted by AlphaTV, Green Pixel Productions A.E., 2021.
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napadeypa Byaivw Snuoota kat otnpilw tnVv lwavva Touvn, pEca PoU TMAAEUW
KAOE OTLyUN ylo va PNV UMW OTNV AOUUMA «TIWG €lvOL QUTEC £T0L, EYW ElpalL
oVWTEPN, YW €lpal KAAUTEPN, eyw elpal e€unvotepn, eyw dev Ba to €kava TmoTtE
auto», kataAaBaivete; NoUuepo SU0, lval pa SOUAELA TTOU TIPETIEL VAL KAVEL N
KAOe pla pe tov eauto tne. Kat va okedtel av {ovpe tnv {wr mou Ba B€Aape va
{oupe i av Lou e pa {wn otnv omola MPooTmaBoUpE VO XWPECOUUE OTA KOUTAKLO
TIOU MOC £XEL BEOEL N KOwwvia Kal ¢ aUTA Mou ta omnoila atcBavopaote otL Ba
TIAPOULE TIEPLOOOTEPO TNV aviplkr amodoxn. Mapévbeon, ylati eival 1600
ONUOVTLIKA N avtplkn amodoxn otnv plpada tnv Lwn; MNati £gou e éva mapa oAU
ONUAVTLKO TPOTUTIO E TO TIOU YEVVLOUAOTE, TIOU €lval €va aVTIPLKO TIPOTUTIO, KL
elval o matépag, ylati akopa kat otnv Bpnokeia 0Aol ol Beol elval avtpeg kat av
elpaote peyalwpévol Y’ €vav TPOMO TOU TIOTEVUOUME ot pa Beikn Umapén,
XPeLalopaoTe pLa anodoxn amnod éva aviplko mpoTumo, 660 YeAOLO KoL V' aKoUYETaL
yla kamotoug mou Sev motelouve KaBoAou, ylatl emiong {oUHE O€ pLo Kowwvia
omou ot CEOs kL autol mou Ba pag Swaoouv tnv douleld, T adeviikd emiong ivat
TIOAU TIEPLOCOTEPO AVIPEG TIOPA YUVOLLKEG, OTIOTE OE QUTAV TNV Kowwvia Tou
Bewpel OTL TO KOAUTEPO TIPAYHUO TIOU UTTOPEL VO KAVEL pLa yuvaika ival va Bpet
€vav KOAO Avipa va TAVIPEUTEL, XPELO{OHOOTE TNV aviplkn amodoxr. ZoUue
Aowrtov pia {wn ou BEAoUUE 1] LoV e o TTOAU oploBeTnuévn KataoTaon n omola
Sev TapLAlEL PE TIC TIPAYHOTLKEG MOG AVAYKEG; Tpla, ol yuvaikeg mou BAEMOUUE va
{ouve tnv Lwn mou B€Aouv 1| TouAdylotov gUeic auto avTlapBavopacte and To

£pY0 TOUC KL OTIO TNV EMLTUY L0 TOUG, AT’ T IPAYULATA TTIOU KAVOUV, OL YUVALKEG TTOU
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think about whether we live the life we want to live or whether
we are living a life in which we are trying to fit in the boxes that
society has set up and in those that we feel are most likely to
get male acceptance. By the way, why is the male acceptance
soimportant in this life? Because from the minute we are born,
we have a very important male figure, the father. Even in
religion, almost all the gods are men and if we grow up
believing in the existence of a godly being, we need acceptance
from a male figure, no matter how ridiculous it sounds to
people who do not believe at all. We also live in a society where
the bosses, the CEOs and the people deciding who gets the job,
are mostly men, not women. Thus in this society, which
believes that the best thing that a woman can do is to find a
good man to marry, we need the male acceptance. So then, are
we living a life that we want or are we living in a very defined
situation which does not fit our real needs?

Thirdly, the women that we see living the life they want — or at
least that is what is projected through their work and their
success, through the things they do —the women who pave the
way, who get out, who try, who talk about the issues that
concern us, who seem to love their independence — are those

the women that we view maliciously or do we treat them as



avolyouve tov 6popuo, mou Byaivouv kel £€w, oL eTXELPOLV, TTOU UIAQVE yLO T
{NTAHATA TIOU HaG amaoX0AoUv, TTou Selxvouve va ayamnave tnv aveéaptnoia Toug,
OLUTEG OL YUVOLUKEG ElvVaL YUVOILKEG TLC OTIOLEG AVTLUETWTTL{OU UE WG «TIOL VOULTEL TIWG
elval autA» i ocav yuvaikeg mou Ovtwg Umopouv va avoiéouv éva xwpo Kot va
SNULOUPYHOOUVE HLa KALVOUPLOL KATAOTAON Ylot OAEG EMAG TIC UTTOAOUTEG KoL Apa
Ba TIG XELPOKPOTAOOUUE, Ba XAPOUUE HUE TNV €MITUXLA TOUG, Ba XapoUUE UE TO
YEYOVOG OTL £XoUVE BPEL LECA TOUC TL ELVOL AUTO TIOU TOUG OPECEL KOLL TO TIAAEUOUVE
kat To Sokipalouve kat dev dpoBouvrtal kat v pLEVOUVE O oTeyava Kot Sev
nieplopifovtal kat dev, dev, dev... katL Ba Toug Mou e «dHTOU COU KOTEAApPQA Hou,
unpafo, mape, pall cou KL gpeic»; MAMWE AuTO elval AuTtO TOU TPETEL va
kavoupe; Na otnpiéoupe n pia tnv AAAn 0600 EPLOCOTEPO UTTOPOULE, Va ELHUAOTE
N Kia tng @AANG n peyaAutepn tng Baupdotpla Kol OXL auTH Tou Ba KOLTAEL UE HLoO
HATL TNV ETUTUXLA TNG, TNV XAPA TNG ) oTLdNATOTE; TV eutuyia tng Na punv elpaote
EUELG QUTEC TTOU Ba MPOOTIABr)COULLE VOL UTTOVOLEUCGOULE TO OTLONTIOTE KATADEPE,
OoAAQ VO ELOOTE QUTEC TTOU TIPWTEG B TO XELPOKPOTNOOUE Kal Ba to otnpifoups;
Oa ‘poote autég mou Ba eKTIUAOOUME pia AAAN yuvaiko; Ekel kataAnyw. Exel
Bewpw OtL Bploketal n peyaAutepn ylatpeld tou mpoPfAnuatog. Oco SUGKOAO KL
ov elval va Tpoomabei¢ va VIKOELG TOV ECWTEPLKEVUEVO ULOOYUVIOUO oou, Oev
glvatl ma emAoyn To va Unv mpoonaBeic va To KAVELS, auTo ToTelw. Av BEAoU e
KATIOLQ OTLY A Ta TPAyHaTa va GTACOUV OE LOOPPOTILA KL OE TIPOYUOTLKY LoOTNTA,
TPEMEL VAL KAVOUE TIOAAN SOUAELA N pia pe TNV AAAN. ApXLKA LE TOV €QUTO HaC.

Oa ta KOToPEPOUE HOVO OAEC pag poll. Oewpw OTL A £XOUVE UTIOALACEL TIAPA
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women who truly can pave the way and create a new situation
for the rest of us and so we will applaud them, be happy for
their success, be happy about the fact that they have found
what makes them happy and they are fighting and trying it out
and are not scared and do not stay in their comfort zone and
do not stay restricted and will we congratulate them and
support them? Perhaps that is what we should be doing?
Supporting each other as much as we can, being each other’s
biggest fan and not the person who is disregarding her success,
her happiness, her bliss? Not being the person who is trying to
undermine what she achieved, but being the first ones who will
applaud and support that? Will we be the ones to appreciate
another woman? That is where | think the solution to the
problem lies.

However hard it is to overcome your internalized misogyny, it
is no longer an option not to do so, that is what | believe. If we
want things to reach a balance sometime and achieve real
equality, we all have to work on it a lot. Firstly with ourselves.
The only way we will make it is if we are all in it together. |
believe that they have brainwashed us so much to believe that
there isn’t room for everybody in this life. And that is where the

root of evil lies, the poison in this life, irrespective of gender.



TIOAU TO HUOAO HE TO OTL eV UTIAPXEL XWPOCS yla OAoU¢ pag o’ autnv tnv {wn. Kt
ano ‘kel €ekwvael éva TOAU peydAdo SnAntiplo pe matdl pou, 1o Bacikd otnv
avBpwrnivn ¢uon, aveédptnta Twpa aond ¢uAa. OAol pmopolpe va Ta
KatadEpoupe. Mo GAOUC POG UTIAPXEL XWPOG. 2€ OTIONTIOTE. ZTNV EUTUXLA UTIAPXEL
XWpog, otnv adBovia umapxel XWPog ylo OAou¢ pog, Sev TOTELW OTL €ival
OUTOTILKO OQUTO TIOU Afw. ZOG EUXAPLOTW TtApa TOAU Tou eicaote 6w, 6ev TO
Bewpw KaBoOAou SedopEvo, KL EUXOUOL VO TA TIOULE CUVTOUO OE £VA ETIOMEVO.

DWLa TtoAAQ.
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We can all succeed. There is room for everybody. In anything.
There is enough happiness for everybody, enough abundance

of everything, | do not think that what | am saying is utopian.
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Source Text
FRIENDS

[The hallway. Rachel and Ross go out and they just stand there for a few
seconds.]
Rachel: What’s up, Ross?
Ross: So um... Thanksgiving. The holiday season is upon us, hm?
Rachel: Yeah!
Ross: And um... You look nice today.
Rachel: Oh no. Ross don’t do this.
Ross: What?
Rachel: I just — | don’t think us getting back together is a good idea.
Ross: (shocked) Eh?
Rachel: | thought this might happen today. Ross, | know the holidays can
be rough. You know? And it’s probably really hard for you to be alone
right now —
Ross: (cutting her off) You're alone.
Rachel: No, | live with Phoebe. | mean you’re alone, alone. And | just, it’s
just not the time for us. I’'m sorry.
Ross: (just trying to get out of the conversation) Ah well, can’t blame a
guy for trying!
[Inside Monica and Chandler’s. Joey is almost done explaining the

situation to everyone.]
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Target Text

Ta Qlhapakia
[H PaAAoU kat o Avépéac sival £€w otov dtadpopo.]
PaA\oU: Tu ‘vai Bpe Avbpéa;
Avbpéag: Ep... tou Altootolou AvSpéa anpepa. MAnoLalouv yLopTEG, €;
PaA\oU: Apé!
Avépeac: Kal... aaa TL Opopdn mou gicat orjpepa!
PaAlou: Qx, Avbpéa, punv apxioelg Twpa...
Avépeac: T
PaA\oU: AmAd — vouilw otLTo va ta avaBpoupe dev eival kot TO00
KaAn Woéa.
Avbpéac: (¢adviaopévog) E;
PaA\oU: To ¢pavtaotnka OtTL Ba yvoTav KATL TETOLO AUTEC TIG LEPEC.
Avbpéa pou, EEpw OTL OL YLOPTEG HUImopoUV va Yivouv [OpLkec. Kal TipEmel
va oou elval ToAUu Suokolo va eloal Hovog AUtV TV nmepiodo —
Avbpéag: (tnv Stakomrtel) KL eoU povn eloal.
PaA\oU: E, eyw pévw pe tnv Qoifn. Ecv eloat pévog povog. Kat amid
Sev voullw otL elvat n katdAAnAn ¢aon yla eRag. Aumapadl.
Avépeac: (mpoomabwvtag va anoduyet tnv culntnon) E Tt va KAvouue,
npoondabnoa.
[Alapéplopa Movikag kat Zwtrpn. O Mavvng e€nyet tnv katdotaon oe

oloug.]



Joey: Oh and (Ross begins to open the door and Joey says some gibberish
word to indicate to Ross that he’s not done yet. Ross closes the door
again.) Okay, and uh if anyone needs help pretending to like it, | learned
something in acting class, try uh, rubbing your stomach (rubs his
stomach) or uh, or saying “mmm” and uh, oh oh! And smiling, (smiles
while imitating eating off a plate) okay?

Chandler: Yeah, I’'m not gonna pay for those acting classes anymore.
[Ross and Rachel re-enter.]

Joey: Rachel, there you are! Come on, let’s serve that dessert already!
Rachel: Joey, you’re gonna have to stop rushing me, you know what? You
don’t get any dessert.

Joey: (happily) Really?

Rachel: No, I'm just kidding | would never do that to you! Okay,
everybody, it’s trifle time!

Phoebe: So, now, Rach, this is a traditional English trifle, isn’t it?

Rachel: It sure is.

Phoebe: Wow. So then did you make it with beef or eggplant?

Rachel: Beef.

Phoebe: | can’t have any. You know | don’t eat meat. (faking
disappointment) Oh no.

[Phoebe gets up and goes into Rachel’s old room, a smile on her face.]

Rachel: Alright, Monica, | want you to have the first taste.
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ravvng: A kat, (o Avdpéac mael va avoietl Tnv moépta Kat o Navvng Aéet
KATL akataAaBloTiko yLa va Tou Swoel va KataAdBel otL dev €xouv
tedewwoel akopn. O Avdpéag EavakAeivel Tnv mopta.) apa xpelaletol
Kaveig BorBela va KAVEL OTL TOU apécel, Epada KAToLa MPAyUOT OTNY
SpapaTikr, UMopEeite ¢ MoUHE va XaidEPeTe TNV KoWALA oag (xaidelel
TNV KOWALA TOU) N €, | VO KAVETE «UU» Kat, o ol Kat xapoyeho, (kavel
AEC KOl TPWEL Ao TILATO) €;

ZwtRpng: Eyw dev {avaminpwvw yU autiv TNV oXoAn.

[O Avdpeag kat n PaAloU Eavapmaivouy péoa.]

Mavvng: Avte pe PaAAoU! Oa ¢ape autd To YAUKO TOTE;

PaA\oU: Apav pe MNavvn, unv Bualeoat! Zépeig ti; Eov dev Ba dag yAuko.
ravvng: (xapovpueva) AARBeLa;

PaA\oU: OxL Bpe, ev Ba oto €kava auto! Aownov, paleuteite, wpa yla
TO TPALPA!

®oiBn: Na cou ntw Bpe PaAAov, auto eivat éva mapadootako ayyAlko
TPALDA, KOVOVIKO £T0L;

PaAAou: E nwc!

DoiBn: Qpaia, aAAdG TO €Kaveg He BobVO 1 peAttlaveg;

PaAAou: Me Bobwvo.

Doifn: Adpou Epelg otL dev Tpww Kpéag. Nw, mwe Ba paw twpa; Asv

Umopw... (6rBev anoyonteu péva)



Monica: Really?

[Rachel hands Monica a plate. Monica takes a spoonful of the whipped
cream portion.]

Rachel: Oh oh wait! You only got whipped cream in there! You gotta take
a bite with all the layers!

Monica: Okay.

[Monica takes a bigger spoonful and a pea falls off]

Rachel: Op! Wait, you dropped a pea.

[Monica puts the pea on top of the spoonful and takes a bite.]

Rachel: Well?

Monica: (faking joy. Rubbing her stomach and smiling at the same time,
like Joey said) Mmm! It’s good!

Rachel: Really? How good?

Monica: It’s so good, that | feel really selfish about being the only one
who’s eating it, that | think we should have everyone taste how good it
is. Especially Ross.

[Ross glares at Monica.]

[Everyone takes a bite of their trifle.]

All: (faking enjoyment) Mmm.

Chandler: (clearly lying) Yeah, this is so good that I'm gonna go enjoy it
on the balcony so that | can enjoy the view whilst | enjoy my dessert.

[Chandler exits to the balcony]
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[H ®oifn onkwvetatl kol mAaeL 0Tto MaALd SwuaTtio tng PaAlol¢ pe éva
XOLOYEAO O0TO MPOCWTO.]

PaA\oU: Qpaia, Movika, ec0 Ba To SOKIUACELS TPWTN.

Movika: Tatl KoAE;

[H PaAAoU tn¢ Sivel éva mato. H Movika maipvel pia KOUTOALA Olto To
KOMUATL LE LOVO KPEUQ oavTLyl.]

PaAAou: Katoe! Mnpeg povo cavtyi kaAé! Nape pla koutaAld £Tot
VEUATN-YEUATN, UE OAEG TLC OTPWOELG, VA TO YEUTELG OAO!

Movika: KoAd.

[H Moévika maipvel pia peyaAUtepn KOUTOALA Kol TEDTEL Eval UTTLEAL. ]
PaM\oU: Qn! Zou ‘dUye Eva pmiléAL

[H Moévika Balel to pmléAL otn B€on Tou Kal TpweL.]

PoAAoU: Eg; TLAEEL,

Movika: (6n0ev xapoupeva. XaiSeUel TNV KOWLA TNG KAl XOLLLOYEAAEL,
omnw¢ toug eixe 6etéel o MNavvng) Mup! KaAé eivat wpaio!

PaAAou: AARBeLa; Nooo wpaio;

Movika: TOoo wpaio mou ViwBw AcXNa TTOU LOVO EYW TO TPWW, VoUW
TPEMEL Vo TO SOKLPAoouV OAot. ElSika o Avépéac.

[O Avépéag ayplokottalel tTnv Movika.]

[Aokipalouv 6oL To YAUKO.]

OMot: (k@vouv OtL To anoAapfBavouv) Mup.



Judy: (lying) I've gotta call my friend Mary and tell her how good this is
from Monica’s room.

Jack: (lying) I'll help you dial.

[Jack and Judy exit to Monica’s room.]

Monica: I’'m gonna go into the bathroom so | can look at it in the mirror
as |l eatit.

[Monica exits to the bathroom.]

Rachel: Okay, now what was that all about? Is it — does it not taste good?
Let me try it.

[Rachel reaches for Ross’ plate]

Ross: What? No no! (Ross scarfs all of his trifle down in about a second.
He looks like he’s going to throw up.) Ah! All gone! So good! Maybe
Chandler has some left.

[Rachel leaves to the balcony.]

Ross: It tastes like feet!

Joey: | like it.

Ross: Are you kidding?

Joey: What's not to like? Custard? Good. Jam? Good. Meat? Good.
[Rachel and Chandler re-emerge from the balcony.]

Rachel: So a bird just grabbed it and then tried to fly away with it and,

and then just dropped it on the street?
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Twtnpng: (Aéyovtag ekabapa Pepata) KaAd, sivat tooo wpaio mou Ba
Byw €€w oTo UmaAkovL va to anmoAalow, va BAETW £ToL KAl TNV B€a cav
TO TPWW, TEAELQ, TEAELQL.

[0 ZwtApng Byaivel oto pmaAkovL.]

Znva: (Aéyovtac Pépata) Nw mw PaAlov pou sival tooo wpaio mou Oa
AW va mapw tv ¢iAn pou tnv MatpoUAa va tng 1o nw. Naw péoa va
TNV mapw!

lakwpog: (Aéyovtag Pépata) Oa £pOBw va cou MATAw T VOUUEPQ.

[O lakwBog kat n Zva mave oto Swpatio Tng Movikac. ]

Movika: Eyw 6a mdw oto Pnavio va 1o ¢aw, yla va PUmopw va To PAENW
oTov KaBpédtn cav To Tpww.

[H Mévika mtagL oto pmavio.]

PaAloU: TuATtav 6Ao autd twpa; Aev pou mETuxE; Awoe pou Alyo va
SoKLpaow.

[H PaAAoU mdel va mApeL Eva KOPUATL oo To TiLdto tou Avdpéal]
Avbpéag: E; Oxt oxL! (O Avépéag to Balel 6Ao 0TO OTOUA TOU Ypryopa.
Qaivetal Aeg kal BAeL va KAveL epETO.) Ay, To €dayal MoAU vooTLuo
Ouw¢ PaAAoUko pou, unpdfo! Mmopet va €uetve Alyo Tou wtnpn.

[H PaAAoU Byaivel oTto UmaAkovl.]

Avbpéac: Nw Sev Tpwyetal, €xeL yevon oav modia pe diAe.

Mavvng: Epéva n’ apéoel.

Avbpéag: NMAAKa KAVELG.



Ch: Yes, but if it’s any consolation, before the bird dropped it, he seemed
to enjoy it.

[Phoebe comes back from Rachel’s old room.]

Phoebe: Rachel, come here. (Rachel walks over to Phoebe) Okay, | was
just starting to take my Thanksgiving nap, and | had another dream
about Jack.

Rachel: Oh, Phoebe, do | wanna hear this?

Phoebe: I dunno, let’s see! So, okay, | dreamt that we were gonna get
married, and he left because he had to go fight a fire. And, um, so okay, |
went to a night club, and | saw him making out with a girl.

Rachel: Oh my God, he dream-cheated on you!

Phoebe: Yeah, but then Jacques Cousteau came and he kicked his ass for
betraying me! It was so cool! Then, he took me diving and he introduced
me to his pet seahorse, who by the way, was totally coming onto me,
and please, that is not gonna happen.

[Jack and Judy come out of Monica’s room and sit down on the couch.]
Jack: Boy, I’'m glad | wore the big belt today.

Phoebe: Five minutes ago, a line like that would have floored me. Now
nothing. Well, not nothing, | am still a woman.

[Rachel and Phoebe walk into the kitchen. Monica comes out of the
bathroom and goes over to Ross.]

Monica: Ross? Let’s go.
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Mavvng: Moti va pnv W apéoel pg; H KAoTapvT (Lo Xopd, n papuelada
HLo Xapad, To Kpéag Suo XapEG.

[H PaAAoU kat o ZwtApng emtotpédouv amd To UmaAKovL.]

PaAloU: AnAadn, €ToL oav ETpwyeg, PO €va TOUAL, To dpmate, kal cav
TIETOVUOE TOU ‘TIECE OTOV SPOUO;

Zwtnpng: Nai, aAAd apoa os mapnyopetl kaBoAou, mPLV Tou TECEL,
doawvotav va Tou apeoe ToAU.

[H ®oifn emotpédel amnd to maAld dwudtio tng PaAloug.]

®oiBn: PaAlov, éAa va cou nw Atyo. (H PaAdou mael otnv Qoifn) Me
niipe Alyo o unvog kat eida tov lakwPo dvelpo.

PaAlou: Ax pe Doifin, eical oilyoupn otL BéAw va EEpw;

Doifn: Oa deifel. Aoumov, eida OTL ATAVE VO TIALE VO TTAVTPEUTOUUE Kall
€duye ylati Empene kamou va naeL va ool pa dwtld. Kat peta, miya
AéeL o€ éval KAAUTT, KoL ToV PAETIW eKel var HLALETOL PE EVOL KOPLTOAKL.
PaM\oU: KaAg, og andtnoe!

@®oiBn: Nat, aA\a petd npbe o Zak Kouotw Kal Tov €0TI00E 0TO EUAO TTOU
pe mpodwoe! ‘Htav moAU kouA! Meta pe mrye yo kataduon Kal JUou
YVWPLOE KOL TOV UTMOKAUIIO TIoU £iX€ yla KaTtolkidLo, To omolo pou tnv
enedte pe Ta XiAla, Aeg Kal gixe kopLa eAnida.

[O lakwpBog kat n Znva eniotpédouv and To SwHATLO TG MOVIKAG Kal
KaBovtol oTtov Kavareg. ]

lakwpog: Oud, eutuxwg £Rala to papdu To MAVTEAOVL Cr)HEPQL.



Ross: Oh yeah, about telling Mom and Dad, | was thinking about maybe
writing a letter.

Monica: Alright, you know what? That’s it. You’ve had your chance.
Ross: Wh- What?

Monica: (loudly, to her parents) Mom! Dad! Ross smoked pot in college!
Jack & Judy: What?

Ross: (in a kid’s tone) You are such a tattletale! Mom, Dad, you
remember that time you walked in my room and smelled marijuana?
Jack & Judy: Yes. (They look at Chandler angrily)

Ross: Well, | told you it was Chandler who was smoking the pot but it
was me. I’'m sorry.

Judy: It was you?

Monica: And Dad, you know that mailman that you got fired? He didn’t
steal your Playboys! Ross did!

Ross: Yeah, well, Hurricane Gloria didn’t break the porch swing, Monica
did!

Monica: Ross hasn’t worked at the museum for a year!

Ross: Monica and Chandler are living together!

Monica: Ross married Rachel in Vegas! And got divorced! Again!
Phoebe: | love Jacques Cousteau!

Rachel: (reading the recipe in the magazine) | wasn’t supposed to put

beef in the trifle!
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@oifn: Apa £Aeye KATLTETOLO TIPLY TIEVTE AETTA, Ba (UOULV OTa
natwpata. Twpa timota. KaAd, vtagel, oxt kal Timota, yuvaika sipoat Ki
EYW.

[H PaAAoU katn @oifn nmave otnv kouliva. H Movika Byaivel amnd to
UTIAVLO KOl TTAEL Ttpog Tov Avopéa.]

Movika: Avopéa Avte, TALE.

Avépeac: A vai, auto, £€pelg T, Nopilw Ba touc ypapw ypappa avti va
TOUG TO MW TWPA.

Movika: Qpaia, E€pelg kAT, Auto nTav. MOALG £Xa0eg TNV EuKaLPlo oou.
Avbpéag: E;

Movika: (duvatd, otoug yoveig tng) Mapd! Mnaund! O Avépéag oétav
Atav ¢oLtnTng KAmvioe xopto!

lakwpog & Ziva: Ty,

Avbpéag: (oav maldi) Eloal tepaoctio kapdi tedika! Mapad, prnouna,
BupaoTte ekelvn TN HEPA TTOU UMNKATE OTO SWUATLO HOU Kal HUpLle
paplyouvava;

lakwPog & Zrva: Nat... (ayptokottalouv tov Zwtnpn)

Avbpéag: El, oag eixa meL OTL TAV TOU IwTHPn KoL OTL AUTOC ATOV TToU
Kamvile, aAAa eyw n aAnBesla elval OtL eyw €ixa KATIVIOEL.

Znva: Eov eilxeg Kamnvioey;

Movika: Kat praumnd, Bupdoat ekeivov Tov Knmoupo ou anéAUoeG; Asv

oO0U £lX€ YypOTOOUVIOEL QUTOC TNV TTOPOE, 0 AVOpEag To €Kave!



Joey: (pounding the table) | wanna go!

Judy: (rubbing her temples) That is a lot of information to get in thirty
seconds! Alright, Joey, if you want to leave, just leave. Rachel, no you
weren’t supposed to put beef in the trifle. It did not taste good. Phoebe,
I’'m sorry, but | think Jacques Cousteau is dead. Monica, why you felt you
had to hide the fact that you were in an important relationship is beyond
me.

Jack: And we kinda figured about the porch swing.

Judy: Ross, drugs? Divorced? Again?

Jack: What happened son?

Ross: | got tricked into all those things!

Judy: Chandler! You’ve been Ross’ best friend all these years, stuck by

him during the drug problems. And now, you’ve taken on Monica as well.

Well, | don’t know what to say. You’re a wonderful human being.
Chandler: Thank youl!

Jack: No! Thank you! (Hugs Chandler) Monica and Ross, | don’t know
what I’'m gonna do about the two of youl!

Chandler: (in a parent-like tone) I'll talk to them.
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Avbpéag: Etol eloal; Qpaia, Sev eixe omaoel 0 0eloUOG Twv AAKUOVISWY
TV Kouvla pag, n Movika tnv éonaoe!

Movika: O Avépgag gv SouAelel oto pouosio edw Kat Evav xpovo!
Avbpéag: H Movika kat o Zwtipng culouv!

Movika: O Avépag mavtpeUTNKe He TNV PaAAol Otav el)OpLE TTAEL OTO
Nag Béykag! Kat mpe dtalvyto! MaAd!

®oifn: M’ apéoel o Zak Kovotw!

PaM\oU: (StaBalovtag tnv ouvtayn) KaAg, dev énpemne va BaAw Bodvo
LEC TO TPALPA!

Mavvng: (XTUTWVTOG Ta XEPLA TOU OTO TPATELL) OEAw va puyw!

Znva: (kpatwvtoag to KepaAl tng) MoAAEG TAnpodopieg péoa o€ TpLavta
SdeutepoAental Aoumdv, MNavvn pou apa Bgg va puyeLg, oTo KAAS va Tac.
PaAloU, 6L 6ev Enpeme va Balelg Bodvo oto tpaldA. Hrtav anaioto.
Doifn, AuTtapal kopitol pou, aAAd vouilw otL o Zak Kouotw £xeL
neBavel. Movika, Sev katalafaivw Tov AGyo yLa Tov OTtolo EVIWOEG OTL
Sev UTIOPOUCEC VA POG TIELG TTWG EXELG ULt ooPBapn oxéan.

lakwPog: Kat katt eiyape PuAAiaotel yla tnv Kouvia.

Znva: Avopéa, vapkwtikd; Ataluylo; MaAy;

lakwPog: Tt €yve MaLSAKL Hou;

Avbpéag: Me mapéoupav KaKEG Tapéeg!

Znva: Zwtnpn! Eloat o kaAUtepog dihog Tou Avépéa OAa autd Ta

XPOVLA, EUELVEG KOVTA TOU OTOV TMAAEUE HE TO VOPKWTLKA. Kal Twpa
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avélaBeg kal tnv Movika. Agv £€xw Aoyla. Eloat Evag KatamAnKTkog
avbpwrog.

Twtnpng: AX 0ag EUXOPLOTW TAPA TTOAU !

lakwpog: Epeic o’ euxaplotolpe! (aykaAldalel Tov Zwtipn) Movika Kalt
Avbpéa, Sev EEpw mia TL Ba KAVw pEe €0AC Toug duo.

Zwtnpng: (Aeg kat AdeL yia matdid) Mnv avnouyeite, Ba Toug WANnow

EYW.



Student Number

22322972 Text Number 4

Source Text Target Text

Title

H Mépa mou TeAeiwoe to Maywto

Year Published

2021 Title The Day Ice Cream Ran Out

Avtwvng Zapvtivag

Author
Language Greek Language English
Word Count 903 Word Count 1045

Description of Source Text

e understanding of source text

e knowledge of genre within
source contexts

e sjtuation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)

(200 words max)

The ST is a children’s book which deals with the subjects of misinformation and fake news and it addresses children

between the ages of three and six (Politeia, 2021, https://www.politeianet.gr/books/9789605634155). The text uses both

middle-rhymes and end-rhymes, while there are four instances where there is not any rhyming (l. 37-38, 65-66, 74-75, 78-
84). The author writes mostly using everyday language, while also using unusual, archaic words, like «sutpadnc» [portly]
(I. 1) instead of the more usual «xovtpog» [fat] and «patadolue» [see again] (. 23) instead of the more contemporary
«&avadouue» [see again]. He also uses colloquial contractions (e.g.: «eiv’» [is] instead of «elvaw [is] — 1. 4, «’paBe» [learnt]
instead of «€uaBe» [learnt] — 1. 77). The author employs different ways of writing on parts that he wants to emphasize:

— spaced-out writing —1. 23-24 / 29-31,

— uppercase letters —1. 37,

— italics—1.78-84.
The ST also includes illustrations; however, the words do not interact with them in any way, they are just complimentary

to the text.
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Strategy

identification of translation
problems

knowledge of genre within
target context and situation
of target text

justification of translation
production of genre for
target context

(200 words max)

The TT will be given to Greek-Speaking translation students taking a course on translating children’s literature, with a focus
on translating rhyme. In translating the TT | will:

— translate giving priority to the rhymes, and thus the lexical equivalence is of secondary importance,

mirror the ST’s use of middle and end rhymes,
— disregard the archaisms of the ST and instead aim for contemporary language,
— keep the different ways of writing on the corresponding parts to maintain the emphasis.
Since the illustrations do not interact with the text, they will not be part of the TT that will be given to the students,

however it will be pointed out that they exist in the ST.

Critical Reflection

textual analysis

(200 words max)

| gave my TT to two Greek speakers who had taken a similar class before. One noted that, although the TT would be a
good example for translating rhyme, the rhythm of the TT is incoherent at points. This might be because the sentences
vary in length, and in English it is common for rhyming lines to also have the same meter (Genzel et al., 2010, 160). In
order to serve the strategy and maintain the rhyming scheme, the TT ended up employing some words that elevate the
register of the text (e.g.: “amiss” |. 69, “maddened” I. 93), which might result in a change of tone. Despite focusing on the
rhymes while translating, the content of the ST remained the same in the TT; meaning that the TT could also appeal to the
ST’s TA —children between the ages of three and six. However, the TT is longer than the ST which means that if it were to

be published, an adjustment would be needed to ensure that the longer text does not interfere with the illustrations.

Works Cited

use of sources and reference
material

Genzel, Dimitriy, Jakob Uszkoreit and Franz Och. “”Poetic” Statistical Machine Translation: Rhyme and Meter,” in Proceedings of the 2010
Conference on Empirical Methods in Natural Language Processing, (158-166). Association for Computational Linguistics. October 2010.

https://storage.googleapis.com/pub-tools-public-publication-data/pdf/36745.pdf

Zapvtivag, Avtwvng. H Mépa mou TeAeiwaoe to MNaywtd. ABriva: EAAnvoekdotikn, 2021.

[Zarntinas, Antonis. The Day Ice Cream Ran Out. Athens: Ellinoekdotiki, 2021.]
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Source Text

H Mépa nou TeAgiwoe to Maywto
Karmnote Atav évag naywrtatlng, Aiyo eutpadng kot oAl ofudepknc.
Mua pépa, AoLmdv, Eva KOPLTOAKL YEAQOTO TOU {NTAEL COKOAATA OE XWVAKL
KL oo TTAVW €va TPayavoUTOLKO UTTLOKOTAKL.
- Oplote, KOpLTOAKL pou, Omw¢ to Intac. Eiv’ opwg to teAeutaio. Na T
QMOAQUCELC QPYQ aPYQA, KNV TO KAVELC OAO pLa xaia!
Zav oldpouvag TPEXEL TTHLOW OTOV UTITOUTIA, V' AIMOAQUCEL TO TTAYWTO TNG OTN
SLKA TOU ayKaALd.
- Mnoumaka, Koita To maywto Lou To wpaio, 0 maywtatl¢ Lou ‘TIE WG
elv’ to teAevtaio!
MNavw otn Blaon tou v katahaBaivel KAAA KOAAQ TL TOU A€EL, UATE TN
PWTA UATIWG TO TP AAEEL.
IKEPTETAL TMWC TEAEIWOE OPLOTIKA KoL T TpAypata twpa Ba ‘vat moAu
coBapa!
Tnv enopevn PEpa To MPwi, A€€L TO VED 0T SOUAELA e TPEUAEVN GWVN:
- XBeg to Bpadu, evag maywtatlnc Edwoe To teAsutaio maywto! AARBela
000G To Aéw, TO OKEDTOUOL KOL HOU ‘pXeTOL VA KAaiw!
- Momo! avadwvolve OAol, kal Toug {wvouve oL pofol.
To ‘yave ouvnBelo kaBnuepva €va MAYwWTO OTO TIAPKO Vo TPpWV yla

geyvolaola.
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Target Text

The Day Ice Cream Ran Out
Once there was an ice cream seller, kinda fat and way too clever.
One day, a smiling girl asked for a chocolate scoop and a cookie in a coupe.
- Here you go little girl, just like you asked. But this one is our last. Enjoy
it slowly, not too fast, make sure it lasts!
Fast as she could, she ran back to her dad, to enjoy her ice cream in his
lap.
- Daddy look at my ice cream, isn’t ita dream? | won’t eat it fast, since the
man said it’s the last!
In his haste, he didn’t realize that this would be absurd, nor did he think
that she might have misheard.
He thought all ice cream was sold out, and that was all he could think
about!
The next day at work he told the news and gave everyone else the blues.
- Last night an ice cream seller sold the last ice cream ever! There’s no
more supply, and that makes me want to cry.
- What? they all cried out, unable to believe what they had just found out.
It had become a habit of theirs, they’d go to the park and have an ice
cream without any cares.
In the afternoon, a lady at work could not hold it in anymore and on her

computer she begins to type:



To amdyevpa, pia kupio ar’ tn Souleld, SV OVTEXEL KL OTOV UTIOAOYLOTH
To YpadeL BlaoTikA:

Naywto dev Ba patadou pe.

A, TL oupdopd pag €Alaxe va {olpue!

Aev mepvael wpa OANA KL 6coL To BAEmouv apyilouv va to ypadouv oTov
61KO TouG UTtOAOYLOTH.

Koouog kat koopakng, avopwrot moAAol, Balouv GatooUAEG AUTINUEVEG
Kal ypddouv e opyn:

Aev Ba avadape maywto!

Tinota mta 6ev Ba ‘valL AamMOAQAUOTLKO...

Nwg Ba {NocoUUE TWPA CAG EPWTW;

‘Evag dnuoactoypadog to BAETEL TUXOLO OTOV UTTOAOYLOTH.

«XW, va pa kaAn dnon!» cuAdoylétal Kal ypriyopa miavel HoAUBL Kal
xoptli.

Tnv enopevn pépa to mMpwi, N epnuepida kukAodopel pe MpwtooéAdo
TIOU TIPOKOAEL HeyAAn Tapaxn:

TO NAFQTO EZANTAHOHKE. H XQPA BYOIZETAI 2E AMTOINQZH.

To Bpadu, n tnAedpaon to nailel mpwTto BERA OTLG ELONOELC.

A0 TO 0TOUVTLO, £VaG KUPLOG ELLKOG, KOUOTOU LOPLOUEVOG KOl KOPOWTOG,

OTNV KAUEPQ KOLTAEL KL TO SAKTUAO KOUVAEL:
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We won't see ice cream ever again.

Oh dear, what a pain!

After a moment or two, everyone who sees it starts writing on their
computers too.

Everyone and anyone, people of all kinds, are using sad faces and typing
out their minds:

Ice cream has run out!

There's nothing as lucious around..

Our lives are now ruined, no doubt!

A journalist stumbles upon the news through a link.

“Hm, this would make breaking news!” he thinks, and he quickly jots it
down in ink.

The next morning the newspaper is out, and the front page is what
everybody’s talking about:

ALL ICE CREAM IS NOW FINISHED. THE COUNTRY IS IN GREAT DESPAIR.
At night, it’s the headline on the news.

At the studio, an expert in a suit looks into the camera and says in a voice
that’s a bit acute:

-The only truth is this: we didn’t make as much ice cream as we ate. That’s
why we now have no supply. Now this is our fate, we have to learn how

to moderate.



- H aAnBela eival pia. Tpwyape MeEPLOCOTEPO MOYWTO AT’ 600 GTLAXVALUE
KLAUTOG elv’ 0 Adyog Ttou to ekavape. Twpa ou Sev €xou e, Oa paboupe
v’ QVTEXOULE.

Ot naywtatlndeg, évag petd tov aAAov, kAsivouv ta payoalld toug. H
Kupla, TIou €XeL TOo MoywTatlidiko £Kel otn ywvia, €Tolpdlel Balitosg
Twpa yla TNV ItaAia.

Kamotog aAlog mou rtave mAavodiog maywtatlng, 6a SoKLUATEL Twpa VO
yivel 6evog YKOATTAG.

O SaokAAeg, AuTtnEveg, kateBalouv amo TIG VAKISES TIG ELKOVEC UE TO
M 1o Naywrto.

Ta madid 6ev 6a pabaivouv mAgov to M tou Maywtou, aAAd to M Tou
MN\agdLov.

Ol peyalot omeSouV OTNV UTIEPAYOPA KOL TIEPLUEVOUV OE MO LEYAAN
oupa.

To maywTto mou E€uelve va tapouv BlacTtikad, oto Yuyeio va to puiagouv
nipooekTikd. Na yAeipouv moU kat mol €va KoutaAdki, Tn yelon Tou va
Bupouvtal AlyouAdKL.

To matdikd mApTL SV £XOUV TILA TTAYWTA AAXTAPLOTA, COKOAATA HE Bavidla
KOLL YWVAKLO TPOYOVA.

Movayo TaTATeg.

Kal yla emibopTio, ayyoupaKkLo UE VIOUATEG.

To oS dev eival xapoupeva.
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Ice cream vendors, left and right, close their shops paralyzed by fright.
The lady who owns the ice cream shop at the corner is packing up and
leaving for somewhere warmer.

A man who drove anice cream van is now training to become a footballer,
that’s his new plan.

The teachers are all letting out sighs while they are taking down the “I for
Ice Cream” signs.

Kids will now longer be taught “I for Ice Cream”, “I for Iceberg Lettuce” is
taking its spot.

The grown-ups are rushing to the stores, they are all waiting in lines
outside the doors.

They are trying to get whatever ice cream is left, they’ll put it in their
freezers, so it won’t melt. They'll have a spoonful once in a while to
remember its taste and smile.

From now on, they won’t serve ice cream at children’s birthday parties,
not chocolate nor vanilla, not even plain ones with smarties.

Just potatoes.

And for dessert, they’ll serve cucumbers and tomatoes.

Children are no longer happy.

And if the children are not happy, neither are the grown-ups.

And if no one is happy, nothing is fun.

A solution needs to be found; something needs to be done!



Kt av &ev eivat ta maldid, Sev sivat oute oL peyalol.

Kt av &gv eivat 6AoL xapou pevol, Sev eival oUTe n xwpa.

KatL mpénel va yivel, €pBace n wpa!

H katdotaon eival coBapn.

Mua xwpa Sixwg maywto Sev eivat SLOAOU AMOAQUOTIKI).

Apéowc, Aonov, Toug cupPBoUAoug Tou o POedpog KaAel, To MPOBAnUa
va AUOOUV pia Kol KaAn.

- Nwg pBaocape edw mou PpBAcApE; AVOoUXOG 0 TIPOESPOG PWTAEL KAL TA
SAKTUAG Tou oto ypadelo apnxava XTUTIAELL.

- To eibape otnv tnAeopacn 1o Bpadu amavinoav ot CUUBOUAOL PE Pl
dwvn.

-'Htav mpwto B€pa oTIC ELONOELG, N TILO ONUAVTLKY art’ OAeG TI¢ e€eAielc.
- Z€PELKATOLOG VA OV TIEL, TWG TO ‘Uabe TouTo To AaAloTATO KOUTL;

- To ‘uade an’ tnv epnuepida.

Mou to ‘uade an’ tov dnuoactoypapo.

Mou to 6taBaoe otov urtoAoyLoti).

Mou to ‘ypae uia kupla.

Mou tn¢ 10 ‘Me évacg kUpPLOG.

Mou tou 1o ‘nte To madi Tov.

Mou tou 10 ‘Te Evac maywtat{hc.

- Mowog elv’ autog o maywrtatlng; Na mapouctlaotel evwmiov pou eubug!

A€eL 0 MpOedpOC e Tt Bpoviepn pwvn TG Stataync.
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The situation is serious.

In a country without ice cream everybody will be delirious.

The president calls his councillors right away, a solution needs to be found
by the end of the day.

- How did it even get to this? the president wonders, what went amiss?
-We saw it on TV last night his councillors said as one.

- It was the first topic on the news, it got the most views.

- Does anybody know how the talking box heard so?

- It heard from the newspaper,

which heard from a journalist,

who read it on the computer,

which a lady wrote it on,

whom a gentleman told,

whom his kid told,

whom an ice cream seller told.

- Who is this ice cream seller? To see him right now is my demand! Said
the president slamming down his hand.

- So, it’s you who spread that ice cream is sold out? Have you looked into
it and discovered that the whole country is out? Just so you know, the
people are freaked out!

- What are you saying? This is absurd! I’'m at a loss for words!



- Qote €00 eloal mou SLadidelg OtL To Maywto teAeiwoe; Ekaveg €peuva,
6nAadn, kL avakaAlupeg 0tL 6’ OAn tn xwpa €avtAndnke; Na E€pelg OtL 0
Koopog BopuPnOnke!

- Ma L elv’ autd mou Aéte; Mou daivetal eEwdpeviko! Mou to akovoate
auTo;

- To Aéve oMol kat mavtou! Ku agdol o kOopog 6Aog to culntacl, TOTE
TIPETEL VO AEEL TNV OANBeLa KoL OxL mapaLuoLa.

- Kupie Mpoedpe, éva PEpa, akopa KL av To ouv ToAhol, dev pnopel va
vivel aAnBswa. Na okédpteote KaAd TL akoUte kKat Tt Stafalete, mapa
BlooTika cupmepaopata va Byalete.

- Tu éywve 6nAadn; Neg pou ellkpvad, ylati éxw pmepdeutet!

- Ekelvn TNV nuépa, TeAelwoe To PPETKO MAYWTO TNG WPAG, OXL OAAKEPNG
g xwpag! Quotkd kat 6ev e§avtAndnke, unv avnouyeite. Kat ywa va
TIELOTELTE, OplOTE £va AQXTAPLOTO TMAYWTAKL, COKOAATO OE XWVAKL U éval
TPOYAVOUTOLKO UTILOKOTAKL.

Ano ‘keivn T otyun, ocupdwvnoave 6ot pall va oképtovtal mpwta O,TL
akoUVe Kot StaBalouve amo ‘dw KL amo ‘KeL.

Ma Kol yLopTfj vol OT)OOUVE TOU TOYWTOU, ULAG Kal Ta véa OTL €ixe

g€avtAnBel, yla kaAr toug TUXN Sev NTav aAnodn!
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- It's the number one issue right now! And if that’s what everybody’s
talking about, it must be true, no doubt!

- Mr. President, a lie, even if many people tell it, is still a lie. You have to
think through what you read and hear, and not make assumptions and
that cause fear.

- So, what really happened? Tell me honestly because I'm truly
maddened.

- When | said that ice cream was the last one, | meant of the day not the
whole land, there just was really big demand! Of course there’s more, you
need to worry not. And just to prove it to you, here have a chocolate
scoop, and a crunchy cookie too.

From that moment on, everyone agreed they will first think about what
they hear and read, and not just blindly believe.

And since the news had been fake, they’ll throw a party to celebrate,

they’ll eat ice cream from three till eight!



Student Number

22322972 Text Number

Source Text Target Text

Title Confessions of an English Opium-Eater

Year Published 1822 Title how i got hooked on opioids
Author Thomas De Quincey

Language English Language English

Word Count 578 Word Count 552

Description of Source Text
understanding of source text
knowledge of genre within
source contexts

situation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)
(200 words max)

The ST is an extract from De Quincey’s autobiography in which he talks about his addiction and how it affected his life.
The ST uses language that is now considered archaic (e.g.: “come thither” |. 5 ST). The author also employs punctuation
marks in an unusual way:

he uses the colon (:) in a way that the semicolon (;) is commonly used (e.g.: |. 2 ST),

— he uses the semicolon (;) in a way that the comma (,) is commonly used (e.g.: |. 8-10 ST),
— he uses the dash (=) after other punctuation marks (e.g.: |. 27 ST).

The employment of these punctuation marks in such way allowed the author to create longer sentences, with an average
of 27 words per sentence. The author also gives emphasis on certain points and gives his writing a dramatic effect by
employing italic letters (e.g.: “the stately Pantheon” I. 25 ST) and exclamation marks in the middle of sentences (e.g.:

“Opium! dread agent of unimaginable pleasure and pain!” |. 16 ST).

Strategy
identification of translation
problems

The TT will be translated as a post on the personal blog of the author. The TA will be people of the same age that the
author was when he wrote the ST (mid 30s) who are struggling or have struggled with drug addiction and are currently in
the process of getting clean. The TT will be an intralingual translation of the text as a blog post written in the present day.

In order to modernize the text, following the blog-writing norms (Crystal, 2011, 61-64), | will:
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e knowledge of genre within
target context and situation
of target text

e justification of translation
production of genre for
target context

(200 words max)

— use mostly lowercase letters,

— use capital letters, punctuation marks, bold and italic letters to signal emphasis,

— use more casual language by employing contractions, abbreviations and oral language,

— use modern-day internet slang,

— reserve the writing style of the ST (e.g.: “what heart-quaking vibrations of sad and happy remembrances!” . 19 ST)
for dramatic effect,

— replace references that are no longer accurate with their modern-day equivalent (e.g.: “opium” - “opioids”,

“Pantheon” = “M&S”).

Critical Reflection
e textual analysis
(200 words max)

Due to the casual nature of the language in the TT, the phrases which were kept in the same writing style as the ST (l. 17,
19, 42) seemed even more dramatic and gave the TT a theatrical tone. | gave my TT to three sample readers, two of whom
have an online presence and one who does not. The two have experience with the language used on the internet got
through the TT with little to no difficulty, while the third one needed some explanation on words like “ofc” (. 12 TT) and
was slightly confused by the overuse of the punctuation marks. This led me to believe that the medium of the TT and the
age range of the TA might not be a good match and that the format of the TT might be more appealing to people of a

younger age.

Works Cited
e use of sources and reference
material

Crystal, David. Internet Linguistics: A Student Guide. Oxfordshire: Routledge, 2011.

De Quincey, Thomas. Confessions of an English Opium-Eater. London: Oxford University Press, 1822.
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Source Text
Confessions of an English Opium-Eater
It is so long since | first took opium, that if it had been a trifling incident in my
life, | might have forgottenits date: but cardinal events are not to be forgotten;
and from circumstances connected with it, | remember that it must be referred
to the autumn of 1804. During that season | was in London, having come
thither for the first time since my entrance at college. And my introduction to
opium arose in the following way. From an early age | had been accustomed
to wash my head in cold water at least once a day: being suddenly seized with
tooth-ace, | attributed it to some relaxation caused by an accidental
intermission of that practice; jumped out of bed; plunged my head into a basin
of cold water; and with hair thus wetted went to sleep. The next morning, as |
need hardly say, | awoke with excruciating rheumatic pains of the head and
face, from which | had hardly any respite for about twenty days. On the
twenty-first day, | think it was, and on a Sunday, that | went out into the
streets; rather to run away, if possible, from my torments, than with any
distinct purpose. By accident | met a college acquaintance who recommended
opium. Opium! dread agent of unimaginable pleasure and pain! | had heard of
it as | had of manna or of ambrosia, but no further: how unmeaning a sound
was it at that time! what solemn chords does it now strike upon my heart!
what heart-quaking vibrations of sad and happy remembrances! Reverting for

a moment to these, | feel a mystic importance attached to the minutest
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Target Text
how i got hooked on opioids

it's been so long since i first took opioids, that if it wasn’t such an
important incident in my life, i for sure would’ve forgotten when it'd
actually happened, but you can’t really forget important events like
THAT; and from what i can remember about then, it must’ve been
sometime in the autumn of 2003. during that phase of my life, i was in
london for the first time since i'd gotten into college. and my
introduction to opioids went a little like this:

since i was pretty young, i'd learnt to wash my head in cold water at
least once a day. when my tooth started hurting one day out of
nowhere, i thought that it was because i'd stopped doing that for a
while, so i jumped out of bed, plunged my head into a bowl! of cold
water and, once my hair was wet, i went to sleep. ofc, the next morning
i woke up with STUBBING pains in my sore head and face, which
wouldn’t go away for about twenty days. around day twenty-one, (it
probably was a sunday?) i went for a walk, trying to run away from, well
the pain. i ran into a guy i knew from college who recommended
opioids. opioids!!! the great force of unimaginable pleasure and pain!
i’d heard of them before, but never really knew what they were. how
insignificant it sounded then! what does it do now to my heart!!!! what

waves it sends through of sad and happy memories! going back to those



circumstances connected with the place and the time, and the man (if man he
was) that first laid open to me the Paradise of Opium-eaters. It was a Sunday
afternoon, wet and cheerless: and duller spectacle this earth of ours has not
to show than a rainy Sunday in London. My road homewards lay through
Oxford-street; and near “the stately Pantheon” (as Mr Wordsworth has
obligingly called it) | saw a druggist’s shop. The druggist, unconscious minister
of celestial pleasures! — as if in sympathy with the rainy Sunday, looked dull
and stupid, just as any mortal druggist might be expected to look on a Sunday:
and, when | asked for the tincture of opium, he gave it to me as any other man
might do: and furthermore, out of my shilling, returned me what seemed to
be real copper half-pence, taken out of a real wooden drawer. Nevertheless,
in spite of such indications of humanity, he has ever since existed in my mind
as the beatific vision of an immortal druggist, sent down to earth on a special
mission to myself. And it confirms me in this way of considering him, that,
when | next came up to London, | sought him near the stately Pantheon, and
found him not: and thus to me, who know not his name (if indeed he had one),
he seemed rather to have vanished from Oxford-street than to have removed
in any bodily fashion. The reader may choose to think of him as, possibly, no
more than a sublunary druggist: it may be so: but my faith is better: | believe
him to have evanesced, or evaporated. So unwillingly would | connect any
mortal remembrances with that hour, and place, and creature, that first

brought me acquainted with the celestial drug.
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for a moment, i feel that even the smallest details that have to do with
the place and the time and the man (was it a man?) that first introduced
me to the paradise of opium are important. it was a sunday afternoon,
wet and gloomy; and there isn’t anything more boring on this earth than
arainy sunday in london. on my way home, i was passing through oxford
street, and near the m&s where the pantheon used to be and saw a
pharmacy. the pharmacist, who unknowingly was in charge of heavenly
pleasures, and just like the rainy sunday, looked dull and stupid, like any
pharmacist might be expected to look on a Sunday, and when i asked
for the pills, he just gave them to me; and not only that, he even gave
me back change!!! still, despite all of this humanity he showed to me,
i've always thought of him as this immortal pharmacist that was sent
down to earth on a special mission for me. and i confirmed this the next
time i was in london, when i looked for him near the m&s but couldn’t
find him. and so, to me, who didn’t even know his name (if he even had
one!), it seemed as if he’d completely vanished from oxford street,
rather than just leaving in a normal way. you guys might think of him as
nothing more than a normal pharmacist, and he might be just that, but
| think the way i see it is more fun: i believe he just vanished or
evaporated. i just can’t believe that whatever brought me to that place
at that point of time and to that creature that first got me hooked on

this divine drug has any mortal attributes.



Student Number

22322972 Text Number 6

Source Text Target Text
Title Ito MNapa 5
Year Published 2005 Title In the Nick of Time

MNnwpyocg Kamoutliéng

Author
Language Greek Language English
Word Count 400 Word Count 474

Description of Source Text

e understanding of source text

e knowledge of genre within
source contexts

e sjtuation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)

(200 words max)

The ST is a scene from a Greek TV show «Xto Napa 5» [In the Nick of Time], which follows five friends trying to solve the
mystery of a man’s murder. A big part of the series’ comedic element comes from Dalia being extremely rich and not being
able to navigate through what could be considered a normal, everyday task, such as that of going grocery shopping, which
is what is happening in the ST. the language used is very informal. More specifically, the characters use:

— colloquialisms (e.g. «papn» [dude —female] I. 10) — 7 times in the ST,

— idioms (e.g.: «Tuvéa am’ to pétwmo;» [What are the news from the front?], |. 3) — 4 times in th ST,

— colloquial contractions (e.g.: «unv ma va mAnpwoelc» [don’t go to pay] instead of «unv nag va mAnpwaoelg» [don’t

go to pay], |. 24-25) — 9 times in the ST.

Strategy
e jdentification of translation
problems

e knowledge of genre within
target context and situation
of target text

e justification of translation

This episode is going to be shown in the BANFF World Media Festival® during their “Going Global” panel session, in which
they focus on one international market. The creator of the series will also give a talk about the television industry in Greece
and how to create a successful comedic TV series. The panel session will be attended by professionals of the television
industry, mostly in their 40s, coming from 45 different countries (BANFF, 2022, 17). The ST will be dubbed in English. Since

the panel’s aim is to give an insight into the Greek industry, | will retain the character of the ST in the TT by:

3 https://banffmediafestival.playbackonline.ca/2023/
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production of genre for — maintaining the use of idioms by either replacing the ST’ idioms with an idiom in the TL which successfully transfers
target context

the meaning or translating the ST’s idioms literally when there is not an idiom in the TL which carries the same
(200 words max)

meaning,

— keeping the currency used in the ST (euros), even though only 12 out of the 45 countries that usually participate
in the festival use it (BANFF, 2022, 17),

— maintaining the use of colloquialisms and colloquial contractions (e.g.: using phrases like “what’s up?” and “cause”

instead of “because).

The TT came out longer than the ST, and because this is a dubbing, this could create problems for the synchronization of
the audio to the dialogue; and since the TA is professionals of the industry, they might not appreciate this. | showed my
TT to two sample readers, neither of whom were familiar with the ST or the show in general and one of whom comes from
Critical Reflection
e textual analysis a country which uses a different currency than euros. The sample readers said that the bit where they refer to the money
(200 words max) by its colours was particularly funny; however, the one who does not use euros noted that despite finding the concept of

it funny, they did not really understand what banknote they were referring to each time, given that the money is not

clearly shown on screen either. This leads me to believe that this could create problems and confusion for the TA too.

BANFF. “BANFF World Media Festival June 12-15, 2022 Report.” Last Modified September 12, 2022.
https://s3.amazonaws.com/brunicoextranet/Matrix/playback/aLlogySgROBzPsfS8ONIE BANFF22 FinalReport.pdf

Kamoutlidng, MNwpyog, writer. 3to lMapd 5. Season 1, episode 6. Directed by Avtwvng AyyeAomoulog, featuring Mwpyog

Works Cited Kamout{ibng, Apyupng Ayyehou, Zpapayda Kapiudn, EAtcaBet Kwvotavtvibou and AyyeAkn Adumpn. Aired October 2005,
e use of sources and reference

) broadcasted by MegaTV.
material

[Kapoutzides, Giorgos, writer. In The Nick Of Time. Season 1, episode 6. Directed by Antonis Aggelopoulos, featuring Giorgos
Kapoutzides, Argiris Aggelou, Smaragda Karidi, Elisavet Konstantinidou and Aggeliki Lampri. Aired October 2005, broadcasted by
MegaTV.]
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Source Text

3to Mapa 5
ZouprmouAia: MNapakoAw;
NtdaAia: EAa, ZoupumouAia;
ZoupmouAia: KaAwg tnva. Tivéa amt’ to petwro; Ta KatadEPVELS i va
‘pBoupe va og paléPoupe;
NtaAwa: OxL koA, dev £xw poBAnpa. Na oou 1w, €XEL UITLOKOTA UE
YéUlon ookoAdtag 580 supw Kot Pe YEULON TTOPTOKAAL 760 gupw. Mota va
TApW;
ZoupmnouAia: Tou ekatoppupiou dev €xel;
NtdAla: Mepipeve pLod Aemtod va dw.
ZoupmouAia: Tt 760 supw papn; Edta kL e€nvra.
NtdAwa: EEnvtaedtd;
ZouurmouAia: Edta eupw KL e€fvta Aemra.
NtaAia: TLeival ta Aemta;
ZoupmouAia: Aoto AoTO AO0TO, OPAV KAVALE VO LABELS Ta
XOPTOVOUIOUATO, TA KEPUATA OE papavave. Nate KaAE va tn paléPete,
Ba ‘Give 250 x1ALadeg yla pmniokota!
AyyéAla: Mec TNG va CUVTOUEVEL, £XOUUE SOUAELQ.
InUpoc: Kol pwta TNV TL I PE, auTr elval Lkavr) va £XeL TAPEL Kal tpodn
yla okUAoug.

ZoupmouAia: EAa, i’ akouc; Tt mHPEG;
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Target Text

In the Nick of Time
Zoumboulia: Hello?
Dalia: Yeah, Zoumboulia?
Zoumboulia: There sheis. Any news from the front? Are you managing
or should we come get you?
Dalia: No, no, everything’s fine. So, listen to this, there are cookies with
a chocolate filling for 580 euros and with an orange filling for 760 euros.
Which ones do | get?
Zoumboulia: None for a million?
Dalia: Hold on, let me look.
Zoumboulia: What 760 euros, what are you talking about? It’s seven and
sixty.
Dalia: Sixty-seven?
Zoumboulia: Seven euros and sixty cents.
Dalia: What are cents?
Zoumboulia: Never mind, we squared the circle for you to learn the
notes, we can’t deal with the coins right now. Just go get her, she was
finna pay 250 thousand for cookies!
Angela: Tell her to hurry up, we got a job to do.
Spyros: And ask her what she got; she’s capable of getting even dog
food.



NtaAla: MApa tpodr yia oKUAOUGC, Apa TIEPACEL KAVEVA OKUAAKL £€w art’
TNV OKNVH VA “Y{OULLE VO TO KEPAOOUE, € KAPE, VEPA TTOU OV ElmaTte,
OELKED...

ZouumouAia: Evtdagel, evtagel, palePra ki €Aa tTwpa. Kal koita, pnv na
va TTANPWOELC Kol BYAAELS KapLd Seopida Kal pog pabet 0Ao to
KAUTLvyK. Eva evnvtapiko va Swaoelg. To mopTokKaAL.

NtaAwa: A... NoptokaAi Sev £xw, €xw SUO MpAcCLVa, TECOEPA KIiTpLVa, Kol
HwPB. Mwp €xw moAAQ.

ZoupmouAia: AAipovo, T ayannuéva cou. To tpaacivo Swaoe Kol epipeve
Va TAPELG KoL Ta péota. MNryatve oto tapeio!

NtdALa: 2to Tapeio sipal.

ZoupmouAia: Qpaia. Awoe Ta TPAYUATA VA TO XTUTIOOUV Kol SWOE Kal
TO KATOOTAPLKO.

QOwtng: To mpaovo.

ZouumnouAia: To mpaowvo.

NtaAwa: Evtaget. Ay, elpot oAU eutuxiopévn. Npwtn ¢opd Ywvilw anod
tEtolo payall, 6ev E€peig moco poBopouva atnv apxn.

ZoupumnouAia: OAog o k6opog dofatal Otav MAEL ylo Pwvia.

NtaAia: Marti;

ZoupmouAia: Mou Ba “Youv TAcL oL TIHEG oTa UYPN. AoTo, AoTo, Sev o€
adopd ecéva auTo.

Toplog: WAa Sev €xets;
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Zoumboulia: Are you still there? What did you get?

Dalia: | got dog food, just to have in case a puppy passes by the tent, eh
coffee, water like you told me, a shaker...

Zoumboulia: Okay, okay, pack it up and come now. And listen, don’t you
go pay and pull out any rolls, and you cut a wide swath. Just give them a
fifty. The orange one.

Dalia: Ah... | don’t have any orange ones, | have two greens, four yellows
and purples. | have a lot of purples.

Zoumboulia: Alas, your favourite. Give them the green one and wait for
the change too. Go to the register!

Dalia: I'm at the register already.

Zoumboulia: Good. Give them the items to scan and then give them the
hundred.

Fotis: The green one.

Zoumboulia: The green one.

Dalia: Alright. Ah, I’'m very happy. It’s the first time I’'m shopping at a
store like this, you can’t imagine how scared | was at first.

Zoumboulia: Everybody is scared to go shopping.

Dalia: Why?

Zoumboulia: Cause of the prices, they have skyrocketed. Never mind,
that doesn’t concern you.

Cashier: You don’t have anything smaller?



NtaAla: Wika Sev Exw;

Zou umouAia: OxL meg tne.

NtaAla: Aev €xw. Tueival ta PLAa;

ZoupumouAia: Aoto matdAakL pou, TeG TG OxL. TEAELWVE.

Toptlag: Moo Aemtdkt yioti edw umtapyetl éva mpoBAnua.

NtaAia: TLEkava;

Taplag: Aev kKAvate TUTOTA, ATTAQ AUTO SV EXEL TLUI ATIAVW Kal Sev E€pw
OO0 KAVEL.

NtaAwa: A egg, wpaia. NAPTE TOTE KL QUTO, KL AV KAVEL TIAPOTIAVW...
Taptag: Oyt oxL, Ba to Bpw. KOple Aeutépn;

ZouumouAia: Emeldn pavralopal T €xeLg Kavel, BaAto oto moptodoAl
oou Twpa!

Neutépng: TLTPEXEL

Toptlog: Auto edw Sev EXEL TLUN amAVW, EEPETE TOCO KAVEL;

Aeutépnc: Na tv opopdn kupia dev kavel Timota. Aeutépng.

NtaAia: NtaAla.

ZouumouAia: ZoupmouAia. KaA€ to ‘kAsloe!
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Dalia: Do | have anything smaller?

Zoumboulia: Tell her no.

Dalia: | don’t. What does she mean by smaller?

Zoumboulia: Just drop it, tell her no. Wrap it up.

Cashier: Give me a second, there’s a problem here.

Dalia: What did | do?

Cashier: It’s not you, it’s just this doesn’t have a price tag and | don’t
know how much it costs.

Dalia: A, eeh, okay. You take this too then, and if it costs more...
Cashier: No, no, I'll find out. Mr. Lefteris?

Zoumboulia: Cause | can imagine what you’ve done, put it back in your
wallet now!

Lefteris: What’s up?

Cashier: This doesn’t have a price tag; do you know how much it costs?
Lefteris: For the pretty lady, it’s free. Lefteris.

Dalia: Dalia.

Zoumboulia: Zoumboulia. She hung up!



Student Number 22322972 Text Number 7
Source Text Target Text

Title Hey Jude

Year Published 1968 Title Fpdppa pog Tnv T{ouvt

Author Paul McCartney

Language English Language Greek

Word Count 202 Word Count 261

Description of

Source Text

e understanding
of source text

e knowledge of
genre within
source contexts

e situation of
source text
familiarity with
the formal
features of a
text (language
variation(s),
register, dialect)

(200 words max)

“Hey Jude” is a pop-rock song by the band The Beatles. The tone of the song is very optimistic and hopeful (Campion, 2022, 57-58), as
it alludes to “a signature moment of loss” (Campion, 2022, 63), but encourages the addressee to make the best out of a bad situation.
This is achieved mainly by the use of metaphor throughout the song, with phrases like “the movement you need is on your shoulders”
and “take a sad song and make it better” which add to the song’s themes of optimism and encouragement. The song uses the following
literary devices:
e rhyming:
— internal rhymes (e.g.: . 1-2 / bad-sad, 2-3 / better-let her, 3-4 / heart-start),
— endrhymes (e.g.: |. 9-10 /pain-refrain, 12-13 / fool-cool),
e metaphors, e.g.: “don’t carry the world upon your shoulder” (I. 11),
e repetition (e.g.: |. 4-19, 8-28, 2-26).
Throughout the song there are also three lines which consist of just the syllable “na” repeated over and over rhythmically to the music.

In addition to that, during the last two minutes of the song there is intense adlibbing.

Strategy

e jdentification of
translation
problems

| will translate the song as a letter written in Greek. The TT will be included in a multilingual collection with a theme of reimagining The

Beatles’ songs. My TA will mainly be 65+ year-old fans of the band looking to enjoy the songs in a new way, as that is the age group
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knowledge of
genre within
target context
and situation of
target text
justification of
translation
production of
genre for target
context

(200 words max)

that constitute the biggest part of the band’s fanbase (yougov, 2018, https://yougov.co.uk/britons-the-beatles-fans). In order to make

the ST into a letter, | will:
e put the lines into prose form,
e add a date and a location in the top right corner,
e begin with the line «Ayannuévn pou Tlouvt» [My dear Jude],

e close the letter with «la mavta ikog cou, MoA» [Forever yours, Paul] in the lower right corner.

| will disregard the rhyming, but retain the use of metaphor, as well as the repetition as a way to give emphasis. | will omit lines 15, 24

and 29 (“na na na ...”) and the adlibs in the end. | will translate the lines of the ST in the same order.

Critical Reflection

textual analysis

(200 words max)

The TT is longer than the ST, partly because of the additions which make it fit the norms of a letter (location, date, salutation, closing).
After showing my TT to some sample readers familiar with the song, one thing that they pointed out is that there is a change of tone,
as the TT feels more like words of encouragement and empathy, whilst the song has an additional upbeat component. This reaction
may be linked to the missing music in the case of the TT, which sets the tone and establishes a more positive atmosphere, “as well as
an increased acceptance for the message portrayed through the lyrics.” (Ali and Peynircioglu, 2006, 513) The combination of the lyrics
and the music make for a more motivating outcome, rather than the two elements individually (Sanchez et al., 2013, 137), so the loss

of the music takes away from the message as well as from the central tone of the song which is encouragement.

Works Cited

use of sources
and reference
material

“Hey Jude.” The Beatles. Accessed February 15, 2023. https://thebeatles.com/hey-jude

Ali, Omar S. and Zehra F. Peynircioglu. “Songs and emotions: are lyrics and melodies equal partners?” Psychology of Music 34, no. 4 (2006): 511—

534. https://doi.org/10.1177/0305735606067168

Campion, James. Take a Sad Song: The Emotional Currency of “Hey Jude”. Lanham: Backbeat, 2022.
Sanchez, Xavieer, Samantha L. Moss, Craig Twist and Costas |. Karageorghis. “On the role of lyrics in the music — exercise performance relationship,” Psychology

of Sport and Exercise 15, no.1 (2014): 132-138. Accessed April 17, 2023. https://www.sciencedirect.com/science/article/pii/S1469029213001155?via%3Dihub

Smith, Matthew. “The White Aloum may be turning 50, but Sgt Pepper is Britain’s favourite alboum.” Last modified November 21, 2018.

https://yougov.co.uk/topics/entertainment/articles-reports/2018/11/21/white-album-turning-50-britons-prefer-sgt-pepper
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Source Text
Hey Jude

Hey Jude, don’t make it bad,
Take a sad song and make it better.
Remember to let her into your heart,
Then you can start to make it better.
Jude, don’t be afraid,
You were made to go out and get her.
The minute you let her under your skin,
Then you begin to make it better.
And anytime you feel the pain,
Hey Jude, refrain,
Don’t carry the world upon your shoulder.
For well you know that it’s a fool
Who plays it cool
By making his world a little colder.
Na, na, na, na, na, na na, na, na. na.
Hey Jude, don’t let me down.
You have found her, now go and get her.
Remember to let her into your heart,
Then you can start to make it better.

So let it out and let it in,
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Target Text
pauua pog tnv T{ouvt

NiBepriouA, 26 Avuyouatou 1968
Ayarmnuévn pou T{ouvr,
EAilw va oe Bplokw KaAd, €l8IKA PETA QMO QUTO TIoU EXEL VIVEL.
Tlouvt, NV to adnOELS VO O TTAPEL AMO KATW, KOL UNV TO KAVELG
XELPOTEPO Ao OTL €lval YHEoa oTo HUAAO oou. Eav emitpéPelg otov
€0UTO ooU va evéwaoel ota ocuvalocBniuata, Tote Ba cou MEPATEL TILO
vpnyopa, kot Ba fekivroelg va emouAwveool. T(ouvt, unv ¢ofacal.
Eloal dtiaypévn va emuPlwvelg amo tétoleg SUOKOALEC. AoE TOV EQUTO
OOU VO TO VWWOeL oto Tetol oou, kal €tol Ba Eekwnoelg va
emovAwveoal. Kat kdaBs ¢opa mou 6Oa vwwbelg tov movo va
enavépyetat T{oUVT, CUYKEVTIPWOOU OTOV EQUTO OOU, NV KOUBAAAG
OAOV TOV KOGHO OTLG TTAATEG oou. lNatl To EEpeLg OTL Hovo €vag xalog
Ba ékave tov omoudaio ot Ml TETOlA KATAoTaon Kol Oa
nipooTmolovTav otL dev oupPaivel Timota kat eivat 6Aa kaAd. TTouvr,
0€ TOPOKOAW, KNV UE ATIOYyONTEUOELG. Bprkeg autd mou €Paxveg,
Twpa Ryalve va to Stekdiknoelg. Na Bupdoal, mpémnet va emutpePeLg
OTOV €0UTO OOU va evOwoel ot cuvalcOnpata, kol £tol Ba oou
TIEPACEL TILO ypryopa. Apa E£omace, Kal VIWoe To. T{ouvT, Twpa lvat
N wpa, KNV MEPLUEVELG KATIOLOV va €pBEeL va To Buwoete palil. Aev E€peLg

otL eloal povn oe auto; O,tL xpelwalecal, OAn tn B€Anon mou



Hey Jude, begin, you’re waiting for someone to perform with.

And don’t you know that it’s just you?

Hey Jude, you’ll do, the movement you need is on your shoulder.

Na, na, na, na, na na, na, na. na.

Hey Jude, don’t make it bad.

Take a sad song and make it better.

Remember to let her under your skin,

Then you’ll begin to make it better, better, better, better, better, better, oh!

Na, na, na, na, na, na, na, na, na, na, na, na, hey, Jude.
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amaltteital, tnv €xelg péoa oou. TOUVT, 0To EOVAAEW, PNV TO KAVELG
XEPOTEPO MO OTL Elval HEoa 0TO LUAAOG cou. Madpe pia tétola OALBepn
KOTAOTOON KOl LETATPEPE TNV O€ KATL KAAUTEPO. Ouproou: enétpee
OTOV EQUTO 00U Va eviwaoel ota cuvaloOniuata. Mévo £toL Ba unopeig
va YIVELG KOAUTEPQ KL VO TIPOXWPNOELG.
EAnti{w va €xw véa oou oUvToua.

Ma mavta S1Kog oou,

MoA



Student Number

22322972 Text Number 8

Source Text Target Text

Title

‘HBeAa Movo va XwpEow

Year Published

2013 Title | Only Wanted to Fit In

Author ZtéMa KaobdayAn
Language Greek Language English
Word Count 605 Word Count 658

Description of Source
Text

understanding of
source text
knowledge of genre
within source
contexts

situation of source
text

familiarity with the
formal features of a
text (language
variation(s), register,
dialect)

(200 words max)

This is a young adult novel, addressing mainly 15-18 year-olds. (Patakis, 2013, https://www.patakis.gr/product/501843/). The

text is written in the form of:

blog posts,

notes,

text messages,

— chat messages.
It also references many real-life pieces of media, such as movies, songs, etc. through QR codes and links (e.g.: |. 12 & 21-26). The
ST is narrated by the protagonist, through first-person narration. The author writes in long, continuous sentences, with most
sentences exceeding 20 words, which successfully imitates somebody’s stream of consciousness. The character also uses curse
words, like «paAakac» [asshole] (I. 4) throughout the text, as well as colloquialisms (e.g.: «Aeg va yUpLoe n Tuxn Hou;» [maybe
my luck is turning?] I. 3). She transcribes words from English into Greek (e.g.: «€Bep» [ever] I. 60) — 9 times in the ST — and she

also uses some English words (e.g.: “not”, I. 29) — 4 times in the ST.
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https://www.patakis.gr/product/501843/vivlia-paidika--efhvika-efhvikh-logotexnia/Hthela-mono-na-xoreso/

Strategy

e jdentification of
translation problems

e knowledge of genre
within target context
and situation of
target text

e justification of
translation
production of genre
for target context

(200 words max)

My TT will be read at a conference of the Irish Nutrition Society with the title “You Are What You Eat — Are You What You Read?”,
which will be on the topic of self-image in literature and more specifically how eating disorders are portrayed in books. The TA
will be the attendants of the conference, who will be professional nutritionists looking to evaluate how accurately eating disorders
are represented in books. In translating the TT, | will:

— preserve the stylistic features of the ST (date, title, QR codes),

— use colloquialisms and contractions, to preserve the writing style of the ST,

— produce equally long sentences to mirror the ST's flow.
However, | will change elements that are different in the TC with their Irish equivalent (e.g.: how school classes are called — «Ano

0 Ad.» [From A4.] = “From 3A.”)

Critical Reflection
e textual analysis
(200 words max)

Although following the strategy, the long sentences in the TT —the longest one being 95 words long (I. 7-15) — are arguably not
very reader-friendly, as English is a language that favours shorter sentences (Sigurd et al., 2004, 48-49); and could cause problems
for the TA —since the TT is meant to be read aloud at a conference, the listeners might find it difficult to follow along if they are
listening to the text rather than reading it themselves. | gave my TT to two sample readers, both familiar with the ST, and they
noted that the TT felt extremely familiar and similar to the ST, which could mean that the TT could be appealing to the initial TA

of the ST — teenagers dealing with body image and eating disorders (Patakis, 2013, https://www.patakis.gr/product/501843/).

Works Cited
e use of sources and
reference material

KaodayAn, téMa. HisAa Mdvo va Xwpéow. ABriva: Ek6oaoelg Natakn, 2013.
[Kasdagli, Stella. I Only Wanted to Fit In. Athens: Patakis Publishing, 2013.]

«HBeAa Movo va Xwpéow». Ekdooelg Matakn. Accessed February 28, 2023. https://www.patakis.gr/product/501843/vivlia-paidika--efhvika-efhvikh-

logotexnia/Hthela-mono-na-xoreso/

[“1 Only Wanted to Fit In.” Patakis Publishing. Accessed February 28, 2023. https://www.patakis.gr/product/501843/vivlia-paidika--efhvika-efhvikh-

logotexnia/Hthela-mono-na-xoreso/]

Sigurd, Bengt, Mats Eeg-Olofsson and Joost van de Weijer. “Word length, Sentence Length and Frequency — Zipf Revisited.” Studia Linguistica 58, no. 1
(2004): 37-52. https://onlinelibrary.wiley.com/doi/epdf/10.1111/j.0039-3193.2004.00109.x
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Source Text
H9€Aa Movo va Xwpéow

13 Oktwppiou
O£Aw UOVO... XATIL EVT
Aeg va yuploe n tuxn Hou; Aec va pnv sipat ma tooo Aoulep; Aeg va pou
{ntoetl o MaAdkag va ta ¢tiaéoupe, aAAd yw va TOU Tw «OxL, Ba puyw
ue umotpodia yia to New York Film Academy»;
Zwr), CUYKEVIPWOOU.
XBeg Bpadu, yupilovtag amd tng OAAELNG, OMOU HE £vav HUOTNPLWON
TPOMo KatadEpape va AUCOUUE TEVIE AOKNOELS TNG aAyeBpacg KAl va
Byahoupe O0Ao to keddAalo tng Lotopiag (dtaiel mou ywploe He TOV
Xpnoto kot && OTOHATAPE KAOe TEVTE AEMTA yla vo ULAOOUV OTO
Aédwvo), cuvelbntonoinoa otL orpuepa o mpwi n TawioBnkn énaile To

Goodfellas [http://tinyurl.com/p4ayp2l], puia amo Ti¢ Tatvieg mov BéAw va

6w OTO OLVEUA Ao TpLV YevvnBw — evtaéel, amo T1ote nou anodacioa OtL
0 2KOpPOELe elval 0 ayamnpUéVoG LOU, ayOTtn LEVOG LOU, OyaTtnEVOG LoV
okNvoBETNG. OAwV Twv emoxwv. Tnv £xw &gl dpuoIkA YyUpw oTig dwdeka
dopég oe DVD (€xw avaykaoel kat Tn Beia Maipn va pou tnv mApEL yla
Swpo yeveBAlwyv, avti yla TNV MOAETO OKLWV TIOU ETEPEVE OTL HOU

Xpelaletal), oAAG auTo Sev €XEL Kl onuaoia.
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Target Text
I Only Wanted to Fit In

October 13t
| only want... a happy ending
Maybe my luck is turning? Maybe I'm not that much of a loser anymore?
Maybe the Jerk will ask me out, but I'll tell him “No, | got a scholarship at the
New York Film Academy and I’'m going”?
Zoe, focus.
Yesterday evening, while | was returning home from Talia’s, where weirdly
enough we managed to solve five maths exercises AND go through the whole
history chapter (it’s because she broke up with Chris and we weren’t stopping
every five minutes for them to talk on the phone), | realized that this morning

there would be a screening of Goodfellas [http://tinyurl.com/p4ayp2l] at the

cinema, which is one of the movies that I've been wanting to watch at the
cinema since before | was born — okay, since | decided that Scorsese is my
favourite, favourite, favourite director. Of all time. I've watched it about
twelve times on DVD of course (I made my aunt Mary get it for me as a birthday
present, instead of that eyeshadow palette she insisted | needed), but that’s

irrelevant.


http://tinyurl.com/p4ayp2l
http://tinyurl.com/p4ayp2l

Emeloa T HOA OTL TO va PHEivw OTO oTtitL Kot va PAEnMw nmpwivadika Ba
elxe KATL MEPLOOOTEPO VA LoU TIPoodEPEL Lovo av n plodoia pou nrav
va yivw tpayoudiotpla oe okuAASLKO (not), KLETOL LoU €6wae AedTa LEXPL
KOl yLa vol Ttapw oouBAAaKL otov yuplopo. (To omoio umooxebnka otL Ba
npoonabnow va anodpuyw, ylati Exaca emtéAoug SUO KIAA KoL TO ApPTL
anéxel mAéov povo pia Bdopada.)

Ztnv TawwoBnkn eixe undév koéopo kat pundév kalopldpép. Eixe emiong
OTOTEVUTO NXO, ATioTEUTA KaBlopata Kat... Tov Aoukd. Amo to A4. Tov
omoio Aouka TapaAiyo va pnv Tov avayvwpiow Kav, e TNV KOUKOUAQ Kol
TOV 0KOUdO0 TOU, Kal va N HE YVwpLoeL KL ekelvog, £ToLTIOU gixa xwOel oTo
KaBlwopo péxpL T autld (émpeme kanwg va leotabolpe). Opwg pe
EVTOTILOE, EVTUXWG, KOl LOU €KOVE vOnua e Tov 16Lo aB€Bato tpodmo mou
elxe onkwBel yla va det av w | av méBava Otav MPooyelwOnKke oTo
KEGAAL HOU N UTAAQ, €KElVN TNV TPWTN MEPA OTNV QAR TOU CXOAEiou.
Ao tote Tov €BAema ouxva oto MPoaUALo, aAAd Sev gixape avtalagel

TOTE KouBévta, map’ OtL palvotav apkeETA oUUMOONTIKOG.
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| convinced mum that staying home and watching daytime talk shows would
be more beneficial for me if all | wanted to do in life was become a singer (not),
and so she gave me enough money to even buy a burger on the way back.
(Which | promised myself that I'd try to avoid, because | finally lost 2 kilos and
the party was only a week away.)

At the cinema there were zero people and zero heat. There also was an
awesome sound system, awesome seats and... Lucas. From 3A. Who | almost
didn’t even recognize with his hood and his beanie on, and who almost didn’t
even recognize me either, since | snuggled into the seat ear deep (I needed to
get warm somehow). But he tracked me down, thankfully, and he beckoned
me in the same unsure way that he had gotten up to see whether | was dead
or alive when the ball had landed on my head, that first day in the schoolyard.
Since then, | see him often in the yard, but we haven’t ever exchanged a word,

even though he seems very nice.



Meta to peonueplavo, 6, pou daivetal Bedg amod pnxoavng. Mnxovng
npoBoAng, evvoeital. Xto SLAAELUUA TNG TOWVIOG KOl HETA, HEXPL va
$TACOUE OO TO KEVTPO aToV XoAapyo, Epaba otL:

1. ‘Exel ki ekeivog PuYwon pe tov Aapg dov Tpiep

[http://tinyurl.com/ow7ng35] kat €xet OAEZ TOU TIC TOLVLIEC OE

OUMAeKTIKN €kSoon.

.
[=] A-
- -

2. Habepdn tou ypadel HouoLKn yla TIG TaLvieg Tou AdvOiuou KL
ekeivog B€AeL va yivel povtép i SltevBuvtig dwrtoypadiag.

3. Elval KL autdg Kawvouplog oto oxoAeio, aAAd, avtiBeta pe péva
TIOU XTUTILEPOL aKOpa oav Papl £€w amod To vepo, Bewpel OTL
autn n oAAayn eival amo ta KAAUTEPQ TIPAYHOTA TIOU TOU €XOUV
oupBel €Bep. (Auto mal)

4. Muotevel otL potalw otnv Tidvta Zouivtov

[http://tinyurl.com/pv4pwr8]. Tou eima 6tL auto Ba €npemne

KOVOVIKQL VOl UE KATOPPAKWOEL, 0AAG avtiBeta pe édtiale, ylati

lowg onuaivel otL 6 paivopal téoo xovtpr 600 ipatl. Mou eimne
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After lunch, though, he seems like a deus ex machina. A projector machine
obviously. During the intermission and after that, while we were walking
home, | found out that:

1. Heis also obsessed with Lars von Trier [http://tinyurl.com/ow7ng35]

and he has ALL of his movies in the collectors’ edition.

100
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2. His sister composes music for Lanthimos’ movies and he wants to
become a film editor or a cinematographer.

3. Heisalso new at school, but, unlike me who still feels like a fish out of
water, he thinks that this change is one of the best things that have
ever happened to him. (How about that!)

4. He believes that | look like Tilda Swinton

[http://tinyurl.com/pv4pwr8]. | told him that that would normally

devastate me, but instead it exhilarated me, because maybe that
means that | don’t look as fat as | am. He told me I’'m crazy and that’s
how | think that we unofficially declared the beginning of a new

friendship.


http://tinyurl.com/ow7nq35
http://tinyurl.com/pv4pwr8
http://tinyurl.com/ow7nq35
http://tinyurl.com/pv4pwr8

OTL lpatL TPpeAN KoL KATIWG £ToL Bewpw OTL KNPLUEAUE avenionua

™V apxn MLoG kawouplag GpLiilac.

YI. ZouBAakL ev €paya. MeBauplo mape ya Ppwvio He tTh OAAEL, N
omoia apdLtadavteUeTAL AVAPESA 0TO av BEAeL va elval KL ekeivn Bed oTo
TIAPTL, Yl VAl TNV TIEL 0TOV XPNOTO, N av €XeL 6N EoeL o€ KatdBbALdn Ko
6e BéAeL kav V' akoUoeL yla maptl. Tng eima oty av dev €pbel, Ba tn
XWPLlow, KL £T0L CUPDWVNCAPE OTNV TPWTN EVAAAAKTLKN.

YI2. Mmopw touAdylotov va ¢paw éva Kit Kat;

YI3. NasLtwpa, To £daya.

Yr4. Bhakeia.

YI5. Ag Bapléoal, moon Stadopd pnopet va kavel Eva Kit Kar;

Yr6. MeyaAe Mavitou, KAve vo yivel KATL 0TO TAPTL YUE Tov Meyalo

MoAdko.
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PS. 1 didn’t eat a burger. The day after tomorrow I’m going shopping with Talia,
who's still wavering about whether she too wants to be gorgeous at the party
to get back at Chris, or if she’s already too depressed and doesn’t even want
to hear about the party. | told her that, if she doesn’t come, I’ll break up with
her, and so we agreed on the first option.

PPS. Can | at least have a Kit Kat?

PPPS. Doesn’t matter now, I've eaten it.

PPPPS. Stupid.

PPPPPS. What the heck, how much of a difference can a Kit Kat make?
PPPPPPS. Great Manitou, do something to make something happen between

me and the Great Jerk at the party.



Student Number

22322972 Text Number 10

Source Text Target Text

Title

The Jungle Book
“Kaa’s Hunting” To BiBAio Tng ZouykAag

Year Published

Titl , .
1894 e «To Kuvnyttou Kao»

Rudyard Kipling

Author
Language English Language Greek
Word Count 530 Word Count 542

Description of Source Text

understanding of source text
knowledge of genre within
source contexts

situation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)

(200 words max)

The ST is an extract from a chapter of Kipling’s The Jungle Book, which tells, among other stories, the story of Mowgli, a
boy who is rescued and brought up by a family of wolves. The story uses extreme personification, with the animals even
referring to themselves as people sometimes (e.g.: “but for so mean a person as myself a dry bone is a good feast”, p. 2)
and, in order to add to that feeling, the author uses words like “home-cave” (I. 47). In the ST, the author uses archaic
language in the dialogue (e.g.: “on thy account” |. 17, “thou art wounded” |. 36) and he employs inversion in sentences
(e.g.: “Never more will | make an ally of Kaa”, |. 8). The author uses italics to give emphasis (e.g.: “his hose was sore on
thy account” I. 17). The ST deals with images of violence (e.g.: “they amounted to as severe a beating as you could wish

to avoid.”, I. 39).

Strategy

identification of translation
problems

knowledge of genre within
target context and situation
of target text

justification of translation

My TA is 7-9-year-old Cypriot students who will read the book as part of a reading activity that takes place in their class
where each student chooses a book from their classroom’s library, reads it and then fills out a worksheet about it, which

typically requires a plot summary, a drawing of a scene of the story and involves questions like “What was your favourite
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production of genre for
target context

(200 words max)

point in the story?” and “Who was your favourite character?” (MOEC, 2016, https://archeia.moec.gov.cy/m). In the TT, |

will:

— disregard the archaic language and translate the whole TT in standard modern Greek,

— employ inversion in the sentences that do so in the ST,

— keep the italics on the corresponding words.
As my TAis children and they will be reading the translation in a school context, | will modify the scene where violence
takes place (ST I. 37-39) and have the characters talking about the event that took place and deciding that violence is not

necessary.

Critical Reflection

textual analysis

(200 words max)

The inversion in the TT did not have the same effect of emphasis as it did in the ST, which may be because Greek has a
freer word order than English (Joseph & Tserdanelis, 2003, 11), so inversion is not as unusual in Greek as it is in English
and thus the emphasis might not always be given. After giving my TT to three Cypriot students who have all taken partin
similar activities before, all three of them noted that they would be able to complete such a worksheet for the text. The
omission of violence in the TT does not change the tone of the story, which leads me to believe that the TT could also be

appealing to children of older ages, like the ST.

Works Cited

use of sources and reference
material

Cyprus Ministry of Education, Sport and Youth. “Book Presentation Competition.” Bibliophilia. MOEC. Accessed April 11, 2023.

https://archeia.moec.gov.cy/mc/892/dim 28 diagonismos parousiasis vivliou.pdf

Joseph, Brian D. and Tserdanelis, Georgios. “30. Modern Greek” In Variationstypologie: Ein sprachtypologisches Handbuch der europdischen
Sprachen in Geschichte und Gegenwart edited by Thorsten Roelcke, 823-836. Berlin, New York: De Gruyter, 2003.
https://doi.org/10.1515/9783110202021.5.823

[Joseph, Brian D. and Tserdanelis, Georgios. “30. Modern Greek” In Variation Typology: A Typological Handbook of European Languages edited
by Thorsten Roelcke, 823-836. Berlin, New York: De Gruyter, 2003. https://doi.org/10.1515/9783110202021.5.823]
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Source Text
The Jungle Book
Mowgli laid his hands on Baloo and Bagheera to get them away, and the

two great beasts started as though they had been waked from a dream.
“Keep thy hand on my shoulder,” Bagheera whispered. “Keep it there, or
| must go back — must go back to Kaa. Aah!”

“Itis only old Kaa making circles on the dust,” said Mowgli; “let us go”; and
the three slipped off through a gap in the walls to the jungle.

“Whoof!” said Baloo, when he stood under the still trees again. “Never
more will | make an ally of Kaa,” and he shook himself all over.

“He knows more than we,” said Bagheera, trembling. “In a little time, had
| stayed, | should have walked down his throat.”

“Many will walk that road before the moon rises again,” said Baloo. “He
will have good hunting — after his own fashion.”

“But what was the meaning of it all?” said Mowgli, who did not know
anything of a python’s powers of fascination. “I saw no more than a big
snake making foolish circles till the dark came. And his nose was all sore.
Ho! Ho!”

“Mowgli,” said Bagheera, angrily, “his nose was sore on thy account; as
my ears and sides and paws, and Baloo’s neck and shoulders are bitten on
thy account. Neither Baloo nor Bagheera will be able to hunt with pleasure
for many days.”

“It is nothing,” said Baloo; “we have the man-cub again.”
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Target Text
To BiBAio tn¢ ZouykAag
O MoéyAng émace Tov Mmadou kat tov Mmaykipa wote va Eeduyouy, Kalta

800 Lwa Tvaytnkav Aeg Kot eixav HOALG EUTIVAOEL ATtO OVELPO. «ZUVEXLOE Va
HE KPATAG armod Tov wio», Tou YPlluplos o Mnaykipa. «Kpdta pe, aAlwg Ba
TPEMEL Vo favamaw — MPETEL v favamaw miow otov Kaa. Aaa!»

«Aev givat tinota, eivat amAd o Kaa kot kavel KUKAOG TIAVwW OTO WA, glne
0 MOyANG: «A0€ pag»: KoL OL TPELG TOUG Bprkav pLa TpUTA oTa TELXN Kot
EeyAlotpnoav péoa otnv {ouykAa.

«@ioué!» eine o MmaAoU, 6tav KOVTOoTAONKE KATW amo Eva §€évtpo. «Moté
Eava b6ev Ba Intriow BorBsla amod tov Kaa», Kot TEVIWONKE.

«Z€PEL MEPLOCOTEPA OO EUAGY, €lme o Mmaykipa, TpEpovtag. «Xe Alyn
wpa, av EUeva ekel, Oa pe katamnve oAOkAnpo.»

«Oa Bpebouv moAlol o’ autn tnv B€on mpwv va favaBpadlacel», eine o
MrtadoU. «Oa €xeL KAAG KUVIYL — LLE TOV TPOTIO TOU.»

«Ma T onuacia €xouv OAa auTd;» pwtnoe o MoyAng, mou dev eixe L6€a yila
™V KavotnTa Twv MUBwvwy va urvwti{ouv toug dAAoug. «To pévo Tou
elda nrav éva peyalo ¢idL va kavel kKUKAoug cav TOAOBO HEXPL va
Bpadiaoel. Kal xtumnoe kal tn putn tou. Xo! Xo!»

«MOoyAn», elne o Mnaykipa, Bupwuéva, «xtunmnoe tn pUTN Tou efaltiog
O0U- OTIWG KOl TOL OUTLA MOV Kl Ta TAEUPA OV Kal 0 AdLOC Kal oL WHoU
tou MmnaAoU eival daykwpévol gfattiag ocou. Oute o MmaloU oUte o

Mrmaykipa 6a Hmop€oouv va KUVNYNOOUV EUXAPLOTA VL0 OLPKETEG UEPEG.»



“True; but he has cost us most heavily in time which might have been
spent in good hunting, in wounds, in hair, — | am half plucked along my
back, — and last of all, in honor. For, remember, Mowgli, |, who am the
Black Panther, was forced to call upon Kaa for protection, and Baloo and |
were both made stupid as little birds by the Hunger-Dance. All this, Man-
cub, came of thy playing with the Bandar-log.”

“True; it is true,” said Mowgli sorrowfully. “I am an evil man-cub, and my
stomach is sad in me.”

“Mf! What says the Law of the Jungle, Baloo?”

Baloo did not wish to bring Mowgli into any more trouble, but he could
not tamper with the Law, so he mumbled, “Sorrow never stays
punishment. But remember, Bagheera, he is very little.”

“Iwill remember; but he has done mischief; and blows must be dealt now.
Mowgli, hast thou anything to say?”

“Nothing. | did wrong. Baloo and thou art wounded. It is just.”

Bagheera gave him half a dozen love-taps; from a panther’s point of view
they would hardly have waked one of his own cubs, but for a seven year-
old boy they amounted to as severe a beating as you could wish to avoid.
When it was all over Mowgli sneezed, and picked himself up without a
word.

“Now,” said Bagheera, “jump on my back, Little Brother, and we will go

home.”
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«Agv gival kAt eime o MmaAouv- «RpaUE iow To avOpwmokouTtafo».
«loxVel: aAAG pag €XEL KOOTLOEL TTOAAR Xpovo mou Ba pmopolcape va
€obéPoupe og KAAO KUVNYL, HOC £XEL KOOTIOEL 0 TANYEG, O MOAALA, — N
HLon Mou TAATN eival padnuévn, — Kot TEAOG, MG €XEL KOOTIOEL TNV TLUN
poc. Nati, va Bupdoat, MoyAn, eyw, o Malpog MNavenpag, avaykaotnko
va erkaleotw TNV BorBsla Tou Kaa yla mpootacia, kot o MmaAoU Kt eyw
PEUAEVUTNKOUE E TO VA KAVOUE Ta TTOUAAKLO oTtov Xopo tng Neivag. OAo
auto, avBpwrokoUtaBo, €ylve AOyw Tou OTL £maléeg e Toug Mmavtap-
AOYK.»

«Auto elval oAnBela» eime o MOyAng OAlppéva. «Eipat éva kakd
avBpornokoutafo, Kal ViwBw AuTnUéVOG 0TO OTOUAXL LOU Y.

«M! TuAéeL 0 NOpog TnG ZoLykAag MmaAou;»

O MnadoU bev Bele va mpokaAéoel AAAa poPAnpata otov MoyAn, alda
Sev pumopouoe va ayvonoel to Nopo, ondte pouppolpnoe «H BALPn bev
elval Tlpwpia. AAG €xe oto vou oou Mmaykipa, €ival TOAU ULKPOG.»

«O0 T €W OTO VOU Hou- aAAd €XEL TIPOKAAECEL UMEAASES: Kat RpOe n wpa
yla Ta xtumn pota. MoyAn €XELG KATL VOl TIELG; »

«OxL. Ekava AaBog. O MmnaAou Kt eoU elote mAnywpévol. Eivat dikato.»

O Mnaykipa gide 6tL 0 MOyAnc kataAaBe to AaBog Tou Kal anmodaclos va
LNV TOV XTUTIAOEL, O OAO Ttou auTo enéBale o NOpog tng ZovykAac. Etol,
anodAcLoe va PNV Tov XTUTRoEL, adou ta xturiuata dev Ba odnyovoav

KATIOU, Ttapad LOVO va MAnywvotav kot o MoyAng.



One of the beauties of Jungle Law is that punishment settles all scores.
There is no nagging afterward.

Mowgli laid his head down on Bagheera’s back and slept so deeply that he
never waked when he was put down by Mother Wolf’s side in the home-

cave.
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«Exu...», ékave o Mmaykipa kat koltage yupw-yLpw va BeBalwbel otL nTav
povol. «Oa to adrow va nepAaceL authv I popd. Twpa, avéBa otnv mMAATN

pou, Mikpé ASeAdE, kal Ba Ttape omitLy.

‘Eva amo ta kaAd tou NOopou t¢ ZouykAaG ATV OTL HETA TNV TLHwpPLa, OAa

tedeiwvav. Kapia ykpivia petd. Kat moapolo mou o MOyAng Sev eixe
TIHWPNOel cwpatika, o (8Log eixe kataldBel To AdBog Tou KL auTo €dTave.
O MoyAng EamAwaoe otnv MAATN Tou Mmaykipa kat Kowunonke toco Babla
nou dev Eumvnoe oute 6tav tov £Ralav va famAwoel MAAGL otnv Mntépa

AUKO 0TNV OTUTOOTINALA.



