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Durational reduction of middleground in Prelude Opus 28 No. 12
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Opus 28 No. 14
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Opus 28 No. 16
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Opus 28 No. 16
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opus 28 No. 16
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Opus 28, No 21
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Opus 28 No. 22
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Opus 28 No. 22
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Opus 28 No. 22
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Opus 48 No. 1, Section A
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Opus 48 No. 1, Section B
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Background graph of Opus 48 No. 1
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Opus 48 No. 2
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Background graph of Opus 48 No. 2
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