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Abstract

This dissertation examines the scholarly career of the Flemish humanist, Abraham
Ortelius (1527-1598), in the context of the network of scholars and professionals with
whom he collaborated at different points in his life. My thesis is that the collaborative
approach to scholarship employed by Ortelius can only be fully understood through
detailed reconstruction of the social, political and cultural options open to him, and in
particular that his cultivation of the notion of “friendship” among his peers through
the compilation of a “friendship album” is the key to understanding the rationale

behind his scholarly interests and methods.

The first chapter demonstrates that Ortelius’ atlas, the Theatrum Orbis Terrarum, was
conceived as a humanist historical guide intended to inaugurate a continuous
collaborative process by centralising information in an accessible form that could be
adapted continually as new contributions were received. The second chapter argues
that Ortelius’ atlas project can not be interpreted as an expression of the ideas of the
secretive mystical group, the Family of Love, and that Ortelius’ religious position was
developed in opposition to increasing religious factionalism, and thus his prime
concern seems to have been to live an ethical life that was not compromised by
allegiance. The third chapter explores Ortelius’ secular ideals, examining the process
of compilation of his friendship album through detailed codociological and
prosopographical research. The album displays a strikingly self-conscious promotion
of the vita contemplativa, celebrating friendship as the key to cultivating and
preserving learned civilisation. The final chapter analyses Ortelius’ antiquarian and
philological writings and collaborative projects to demonstrate how the co-operative
ethos expressed in his friendship album found concrete expression both in his
interaction with other scholars and in his research methodology. The thesis concludes
with the argument that Ortelius’ scholarly achievements were cumulative as well as
collaborative and that in immersing himself in pragmatic problem solving he evaded
most of the categories through which early modern scholars are normally judged, with
the underlying continuity to his career being a suspicion of conjecture and a

determination to advance scholarship, and thus civilisation, through a rigorous return

to the sources.
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Introduction

“Learning is the child of hard work, humanity is the child oflearning, and friendship
is the child of humani;ty” — so claimed the philologist and Professor of Law, Ludovic
Carrion, in an inscription that he contributed in 1575 to the friendship album of the
geographer Abraham Ortelius.! Further research reveals that he was not a particularly
close friend of Ortelius, and by 1582 he had earned the chagrin of two other
contributors to the album, the philologists Justus Lipsius and Andreas Schottus, who
were both much closer to Ortelius.”> Yet his inscription was more permanent than the
friendship it celebrated; it remains in the album, pithily expressing an idea that was
commonplace among the scholars of the sixteenth century: that the study of ancient
texts was a virtuous activity pursued by humane individuals whose common culture
was the essence of civilisation. In this instance it is clear that there is some degree of
dissonance between the ideal expressed by Carrion and the reality of the friendships
that he cultivated and.then lost: however, it would be inaccurate to conclude that the
ideal was unrelated to, or must be considered apart from, actual friendships. By
expressing his ideal through the contribution of an inscription to Ortelius’ album,
Carrion performed an act of friendship that constituted the ideal, just as someone
standing at an altar beside their fiancé enacts their marriage by saying “I do”.
Ortelius’ album, and its relation to his network of friends as a whole, poses many
problems of this kind. It is only one example of the fashion for keeping friendship
albums that was widespread among scholars during the sixteenth century, and the
fashion itself was only one facet of the wider celebration of learned friendship among
humanists. These albums provide the historian with crucial evidence of the character,
formation and integration of friendship networks in the sixteenth century. Yet even
one network of friends can provide material for a lifetime’s research; thus, without
arguing that this particular group has any compelling claims to exemplarity, I have
chosen to focus on the network of friends around Ortelius as 2 means of examining
the relationship between scholarly practice and the ideals of friendship and

collaboration. Among these scholars the extent of collaboration is as remarkable as

' Ortelius, Album amicorum, £.45.
2 JLE 82 04 11, 82 05 00, 82 05 14E, 82 08 05, 82 11 11G, 82 11 11LE; Hessels, Abrahami Ortelii ...

Epistolae, no. 113.



its transgression of political and religious boundaries, thus I have found it necessary to
consider its intellectual activity within the context of an examination of the nature of

the network itself.

The first difficulty in analysing a network is deciding who belongs. There are always
networks within networks, and larger contexts to consider; for this reason I have
deliberately avoided using the term “friendship circle”, which overstates the
coherence and exclusivity of the group. Although my study bégan with the friendship'
album, a core text that seemed to offer a clear list of network members, it quickly
became apparent that there were varying degrees of familiarity among the
contributors, some of whom knew each other intimately, while others had never met
and scarcely knew of one another’s existence. The common connection was of course
the owner of the album, Ortelius; yet initial research into his life suggested that his
network of friends, colleagues and associates was only partially and somewhat
haphazardly represented by his album. Further, it was only by delving into the
details of his life and work that sense could be made of some of the inscriptions or of
the relationship of the contributor to Ortelius. Through his correspondence and
published works, I began to realise the extent of his collaborative scholarly
interactions, and I began to suspect that the album was an unusually explicit
articulation of the ideals behind these projects. However, several methodological
concerns could not be dismissed. First, the published works of Ortelius and his
friends were often more readily explicable in terms of the history of the disciplines to
which they contributed than in terms of Ortelius’ private life. Ortelius’ own writings
seemed to build logically upon one another and to respond directly to gaps in the
intellectual and commercial market. To discuss them simply as instances of
friendship or collaboration would have been to misrepresent their intellectual and
cultural origins, and to misunderstand the nature of the common problems facing
scholars in the sixteenth century (the scarcity of resources, the impurity of texts and
manuscripts) and the political and social circumstances that drew them together and
apart. Second, using acquaintance with Ortelius as the criterion for deciding whether
to consider an individual’s contribution to the network risked overlooking the
substantial and extensive activities of figures who may have been marginal from his
perspective but central to the lives of his friends; worse, it risked presenting Ortelius

as the centre of the universe of scholarly activity in which his friends and associates



were engaged. Third, the extant remains of the networks in which Ortelius was
involved are fragmentary, but in the works of some recent historians the lacuna
seemed imaginatively more rich than the remains. Paradoxically, some of the most
detailed and precise studies of networks seemed particularly prone to build edifices on
the sands of circumstantial evidence. The danger of imposing a false coherence on
the activities of diffuse groups seemed to magnify the problem of focusing on
Ortelius, the danger of turning him from touchstone to keystone. In response to all of
these concerns, I have tried to frame him in the tessera of his life, to depict him
drawing projects together from the resources at his disposal, cultivating common
interests with friends and associates, and opting for silence when not certain of his
ground. Unlike many who propounded the humanist ideal of learned friendship,
Ortelius appears particularly consistent in his scholarly interests, and enthusiastically
disinterested in his scholarly collaborations; yet his professed ability to adopt the
invisibility of Gyges’ ring to guard his beliefs and motives renders him a curiously
convenient slate on which to read the inscriptions of others.® Although one friend,
Coornhert, became irritated by Ortelius’ refusal to expound his beliefs openly,
labelling him a “worthless wasp”, his religious reticence made him accessible to all
and thus a convenient nodal point for information and collaboration.* Because he was
able to bring together in his album and life a religiously and politically diverse
selection of the leading humanists of his day, his interactions with his colleagues are
interesting and his cultivation of an ideal of friendship with them is all the more

striking.

No-one has yet written a book-length academic biography of Ortelius, though one is
much needed and sufficient sources are available. Modern efforts in that direction
began with an article by the great librarian and scholar P.A. Tiele, who provided a
bibliographical description of Ortelius’ atlas, and a more modest but enduring article
by P. Génard in 1880 that documented the information relating to Ortelius’ life that
can be recovered from the archives of the Museum Plantin-Moretus, the Antwerp

town archives, and the state archives in Brussels.” Less auspiciously, in the same year

3 Hessels, Abrahami Ortelii... Epistolae, no. 229.

‘D. Coomhert, Wercken, Amsterdam, 1630, vol. I £80v.

> P.A. Tiele, “Het kaartboek van Abraham Ortelius”, Bibliographische Adversaria, 3 (1876-7), 83-121;
and P. Génard, ‘La généalogie du géographe Abraham Ortelius’, Bulletin de la Société de Geographie
d 'Anvers, V, Antwerp, 1880.



the curator of the Museum Plantin-Moretus in Antwerp, Max Rooses, published an
article claiming that Ortelius and the printer Christopher Plantin were key members of
a secret mystical group, the Family of Love, an argument that I examine and reject in
chapter two.® The study of Ortelius’ life was set on a firm footing in 1887 by Joannes
Hessels, who edited the papers of the London-Dutch church, the first volume of which
contained the bulk of Ortelius’ extant correspondence.” Then, in 1895, Wauwermans
published a two-volume study of sixteenth-century Flemish cartography, claiming that
it formed a coherent school of which Ortelius was a key practitioner.® He also
contributed a lengthy entry on Ortelius for the Belgian dictionary of national
biography, which contains much useful information, though littered with speculation
and inaccuracies.” Wauwermans and Hessels both accepted Rooses’ claim that
Ortelius was a member of the Family of Love; however, his orthodoxy was asserted
by F. Van Ortroy in a savage rejection of Wauwermans’ thesis that there existed a
“school” of Antwerp or Flemish cartography in the sixteenth century.'® Van Ortroy
introduced a new degree of precision to the history of Flemish-Dutch cartography,
producing among other works the beginnings of a complete bibliography of Ortelius’
maps, and his work was complemented by the research of Brandmair into the sources
of the maps.'' At the same time Jan Denucé was completing the work of his
predecessor as curator of the Museum Plantin-Moretus, Max Rooses, by editing the
volumes of Plantin’s correspondence, which contains much information both directly
and indirectly relevant to Ortelius’ life.'* He also foraged in the archives of the print
shop to produce an invaluable edition of the financial and business records of

Plantin’s dealings with Ortelius and other geographers."> Thus by the end of the First

World War much of the archival material relating to Ortelius’ life and work had been

!

® M. Rooses, “Ortelius et Plantin”, Bulletin de la Société de Geographie d'Anvers, V, Antwerp, 1880.

7 J.H Hessels, Abrahami Ortelii ... Epistolae, Ecclesia Londino-Batavae Archivum, vol. I, Cambridge,
1887.

® H. Wauwermans, Histoire de |'école cartographique belge et anversoise du XVle siécle, 2 vols.,
Brussels, 1895. -

° H. Wauwermans, “Ortelius”, Biographie Nationale, 16 (1901), 291-331.

1% F. Van Ortroy, L ‘école cartographique belge au XVIe siécle, offprint in Museum Plantin-Moretus,
Antwerp.

' F. Van Ortroy, “Notes préliminaires pour la bibliographie d’Abraham Ortelius”, Bulletin de la
Société Belge de Géographie, 38-43 (1914-19), 143-161; and Eduard Brandmair, Bibliographische
Untersuchungen iiber Entstehung und Entwicklung des Ortelianischen Kartenwerkes, Munich, 1914,

12 M. Rooses & J. Denucé, Correspondance de Christophe Plantin, 9 vols., Antwerp, 1883-1918,

1* J. Denucé, Oud-Nederlandsche Kaartmakers in betrekking met Plantijn, Uitgaven der Antwerpsche
Bibliophilen, 27-8 (1912-13).



made accessible in print, and the two major focuses of scholarly interest in him were

well established — his maps and his religious beliefs.

The major contribution in the inter-war years was the wholesale improvement of the
work of Van Ortroy and Brandmair by Leo Bagrow, representative of the new
direction in which he took the history of cartography.'* In 1926, W. Verduyn
produced a thesis about Ortelius’ cousin, the historian Emanuel van Meteren, which
contained much pertinent information and acute source criticism, and opened the way
to an awareness of Ortelius’ role in historical studies by charting his contributions to
his cousin’s work."> This line of research was given further impetus in 1937 by
Theodore Chotzen, who analysed the connections between Ortelius and the Welsh

antiquarian Humphrey Lhuyd.'®

Since the Second World War a large number of scholars have approached the study of
Ortelius from a range of different perspectives. A brief but seminal article by René
Boumans in 1952 added some sophistication to the debate about Ortelius’ supposed
membership of the Family of Love; Boumans claimed that he remained a Catholic but
was strongly influenced by Christian Stoicism as well as the spiritualism of the
Family of Love.!” Two years later a condensed version of the article was printed in
translation in the Journal of the Warburg and Courtauld Institutes, introducing the
topic to an international audience of scholars trained in the techniques of Aby
Warburg and his followers. Over the course of the next thirty years a series of articles
and books ranging across art history, literary history, and religious history reinforced
the impression that Ortelius, Plantin, and all those around them, were members of the
Family of Love. The cautious conclusions of Boumans were swallowed by the far-
reaching claims of B. Rekers, whose study of Benito Arias Montanus depicted an
intellectual ferment 0}‘ familism (constituting membership and promulgation of the

ideas of the Family of Love) that was politically tied to the fortunes of the Spanish

i Bagrow, “A. Ortelii Catalogus cartagraphorum”, Ergdnzungsheft Nr. 199 & 210 zu ‘Petermanns
Mitteilungen’, Gotha, 1928 & 1930.

13 W B. Verduyn, Emanuel van Meteren: bijdrage tot de kennis van zijn leven, zijn tijd, en het ontstaan
van zijn geschiedwerk, The Hague, 1926.

16 T, Chotzen, “Some Sidelights on Cambro-Dutch Relations with special reference to Humphrey
Llwyd and Abraham Ortelius)”, Transactions of the Cymmrodorion, 1937, 101-144.

17 R. Boumans, ‘Was Abraham Ortelius katholiek of protestant?’, Handelingen der Zuidnederlandse
Maatschappij voor Taal- en Letterkunde en Geschiedenis 6 (1952), p.109-127.



humanist Montano.'® Brilliant exposés of cultural networks in the Low Countries, by
eminent scholars such as Francis Yates and Jan van Dorsten, unfortunately extended
these claims on account of a predilection for the occult and heremetic, and a
methodological weakness that favoured the accumulation of circumstantial evidence
at the expense of cautious exploration of detail.’ Concurrently, scholarship on the
Family of Love itself began to increase in sophistication, if not in caution, with the
application of new bibliographical techniques and more thorough examination of the
core texts of the group; this culminated in a series of publications in 1981 that
retained many of the earlier claims but tempered by a more thorough and rounded

understanding of the intellectual history of the period.*

More source material was made available in 1969 by the publication of a facsimile
edition of Ortelius’ Al/bum amicorum, translated and edited by a panel with Jean
Puraye at its head.?! To some extent this was a missed opportunity — the black-and-
white reproductions obscured some of the detail in the text, and an almost total lack of
codicological descripiion of the manuscript has allowed scholars to draw false
conclusions about the character and collection of the album. Further, the
transcription, translation and notes were sloppy, containing many errors, most of
which, fortunately, are not of great moment, though the overall misrepresentation of

the manuscript is.

Studies in the history of cartography were largely unaffected by these developments,
in part because of the technical focus of the research, but also due to homegrown

familiarity with the complex characters and motivations circulating around Plantin’s

'8 B. Rekers, Benito Arias Montano (1527-1598), Groningen, 1961.

' T A. Van Dorsten, The Radical Arts. First Decade of an Elizabethan Renaissance, Leiden 1969;

ibid., Poets, Patrons and Professors, Leiden, 1962; ibid., “Garter Knights and Familists”, Journal of
European Studies, 4 (1974), 178-188; ibid., “Temporis Filia Veritas: Wetenschap en Religievrede”,

TG, 89 (1976), 413-19; F. Yates, The French Academies of the Sixteenth Century, Warburg Institute,

1947; and ibid., The Valois Tapestries, London, 1975, On the historical approach of Frances Yates see

Brian Vickers, “Frances Yates and the Writing of History”, Journal of Modern History, 51 (1979), 287-

316.

2 4 De La Fontaine Verwey, ‘Het Huis der Liefde en zijn publicaties’, Uit de wereld van het boek. i,

Humanisten, dwepers en rebellen in de zestiende eeuw, (1975); A. Hamilton, ‘Hi¢l and the Hiélists:

The Doctrine and Followers of Hendrik Jansen van Barrefelt’, Quaerendo 7 (1977), 243-286; ibid., The

Family of Love, Cambridge, 1981; J.D.Moss, ‘Godded with God’: Hendrik Niclaes and his Family of
Love, Philadelphia 1981; N. Mout, “The Family of Love (Huis der liefde) and the Dutch Revolt’, in
Church and State since the Reformation, 7 (1981).

2 Jean Puraye et al, trans. and ed., Album Amicorum Abraham Ortelius, reproduit en facsimile,

Amsterdam, 1969.



print-shop, as wonderfully encapsulated by Leon Voet in his monumental study of the
business.”” In the 1960s the dominant presence in the history of Dutch cartography,
Cornelius Koeman, ;;roduced both a brief biography of Ortelius, attached to a
facsimile of the atlas, and a sharp assessment of his cartographic oeuvre within the
context of the history of the science.” His contribution was seminal in that it
emphasised the lack of cartographic originality in Ortelius’ work, opening the way to
consideration of him as a professional humanist or merchant tradesman. His work
was greatly enhanced by the scholarly studies of Gunter Schilder and R.A. Skelton.?*
More recently Rodney Shirley, Peter van der Krogt, Marcel van den Broecke and
Peter Meurer have extended in depth the knowledge of Ortelius’ maps and sources

with extremely precise scholarship pursued to exacting standards.?’

A separate development in the field of art history has seen the growth of an
increasingly detailed understanding of Ortelius’ engagement with the artistic milieu
around him. Walter Melion has argued that he was in fact a key figure in the
promotion of a self-conscious culture of Flemish art, and his claims have been borne

out by the studies of Thomas da Costa Kauffman and Matt Kavaler.*®

The quatercentenary of Ortelius’ death, in 1998, was the occasion of several
publications that drew together many of the recent trends in scholarship.

Cartographic scholarship was best represented by Abraham Ortelius and the First

2 Leon Voet, The Golden Compasses. A History and Evaluation of the Printing and Publishing
Activities of the Officina Plantiniana at Antwerp, 2 vols., Amsterdam, 1965-72.

2 C. Koeman, The History of Abraham Ortelius and his ‘Theatrum Orbis Terrarum, Lausanne:
Sequoia S.A., 1964; and ibid., Atlantes Neerlandici, volume 3, Amsterdam, 1969.

24 G. Schilder, Monumenta Cartographica Neerlandica II, Alphen aan den Rijn, 1987; R.A. Skelton,
“Introduction” to facsimile edition of Theatfrum Orbis Terrarum, Amsterdam, 1964; and ibid.,
“Inroduction” to facsimile edition of The Theatre of the Whole World (1606), Amsterdam, 1968.

2> P. Meurer, Atlantes Colonienses. Die Koiner Schule der Atlaskartographie 1570-1610, Bad
Neustadt, 1988; ibid., Fontes Cartographici Orteliani: das ‘Theatrum Orbis Terrarum’ von Abraham
Ortelius und seine Kartenquellen, Weinheim, 1991; R. Shirley, The Mapping of the World: Early
Printed Maps, 1472-1700, London, 1993; M.P.R. van den Broecke, “How rare is a map and the atlas it
comes from? Facts and speculations on production and survival of Ortelius’ Theatrum Orbis Terrarum
and its maps”, The Map Collector, 36 (1986), 2-15; ibid., “Variaties binnen edities van oude atlassen,
geillustreerd aan Ortelius’ Theatrum Orbis Terrarum”, Caert-Thresoor, 13/4 (1994), 103-110; ibid.,
“Unstable editions of Ortelius’ atlas”, The Map Collector, 70 (1995), 2-8; ibid., “Unmasking a
Forgery”, Mercator's World, 3 (1998), 46-9; ibid., Ortelius Atlas Maps: an Illustrated Guide, 't Goy-
Houten, 1996; Peter van der Krogt, “Van Atlas tot atlas”, Karrografisch Tijdschrift, 20 (1994), 11-18;
and ibid., Koeman 's Atlantes Neerlandici, New Edition, 't Goy-Houten, 1997-,

% W.S. Melion, Shaping the Netherlandish Canon: Karel van Mander’s Schilder-Boeck, Chicago,
1991; Thomas da Costa Kaufmann, The School of Prague: Painting at the Court of Rudolf 11, Chicago,
1988; ibid., The Mastery of Nature, Princeton, 1993, and Ethan Matt Kavaler, Pieter Bruegel: Parables
of Order and Enterprise, Cambridge, 1999.



Atlas, while more interpretative historical scholarship focused on Ortelius’ ideas and
friendships in Abraham Ortelius (1527-1598), cartograaf en humanist. The diligent
studies of Dirck Imhof in the archives of the Museum Plantin-Moretus were drawn
together for the publication of an exhibition catalogue, Abraham Ortelius: De wereld
in kaart en de eerste atlas® The combination of these three books provides an
excellent introduction to Ortelian scholarship, from carto-biblographies to art history
and speculative religious history. The various contributions also made clear the need
for an integrated study of Ortelius’ antiquarian and historical pursuits, as well as the

limitations brought by the continued lack of a critical biography.

The same year saw the publication of the first ever monograph on, Ortelius, Giorgio
Mangani’s Il “mondo” di Abramo Ortelio.*® Mangani sets out to show that there is an
underlying core of spiritualist eirenicism animating the intellectual out-put of Ortelius
and many of his associates, including Galle, Hogenberg, Plantin, Mylius, and
Montano. He argues that the ideas in this milieu are characterised by a blend of
Stoicism and the late-familist teachings of Hendrik Jansen van Barrefelt — thus far
pace Rekers, Hamilton and Van Dorsten. He proceeds to integrate this account with
broad analyses of the culture of curiosity and emblemata in the Renaissance,
attempting to show, through a process of associative synthesis, that everything from
the occult to new developments in bibliography percolated into the spiritualist
Stoicism of Ortelius’ milieu. Mangani slips confidently between the “world” he sees
around Ortelius and the world as seen by Ortelius, presenting a dizzying blur of cause
and effect that intimates coherence at the expense of nuance. This work has not yet
found an audience ambng Ortelian scholars, perhaps because its focus is tangential to
the concerns of cartoéraphic historians and its breadth of scope has proved difficult
for cultural historians to digest. Although several articles published since have shown

some similarity of concerns, their approach has been through detailed historical

27 M.P.R Van Den Broecke, P. Van Der Krogt & P. Meurer, Abraham Ortelius and the First Atlas:
Essays Commemorating the Quadricentennial of His Death, 1598-1998, Utrecht, 1998 — hereafter
AOFA; P.Cockshaw & F. De Nave, eds., Abraham Ortelius (1527-1598), cartograaf en humanist,
Turnhout, 1998 — hereafter AOCH; and D. Imhof, ed., Abraham Ortelius: De wereld in kaart en de
eerste atlas, Antwerp, 1998.

% G. Mangani, Il “mondo” di Abramo Ortelio: misticismo, geografia e colletionismo del Rinascimento
dei Paesi Bassi, Modena, {998.
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reconstruction and thus has had little recourse to Mangani’s sweeping narrative.”’
More pertinently, in recent years a reaction has set in against the claims made for
familism and eirenicism in the culture of the Low Countries. Paul Valkema Blouw
has shown how detailed attention to the relevant archival and bibliographical material
calls into question the claim that Plantin had anything other than commercial interest
in the Family of Love, while the microscopic attention to manuscripts in the articles
of Jeanine de Landtsheer has undermined much of the textual basis for identification
of familist networks — her labours in editing and publishing the correspondence of
Lipsius have also made available further source material relating to Ortelius and his

milieu. Mangani’s argument may have come a generation too late to convince.

In the last five years several new Ortelian scholars have appeared. Joost Depuydt
addressed the need for a broader cultural study of Ortelius’ antiquarian humanism
with articles focusing on his friendship with Lipsius and on the friendship network as

a whole.’!

Unfortunately he has not yet had the opportunity to build on these
beginnings, though the eventual publication of his research on Ortelius’ unpublished
correspondence would be welcomed. Likewise eagerly anticipated is the work of
Elisabeth Neumann, whose doctoral thesis (in preparation at the University of
Toronto) on sixteenth-century artistic depictions of the four continents has led her to
specialise in Ortelian studies. Earlier this year Tine Meganck completed a thesis in
Princeton, also focusing on antiquarianism in Ortelius” work and milieu. Drawing

upon her training as an art historian, she has emphasised the visual techniques used by

2 A. Meskens, “Liaisons dangereuses: Peter Heyns en Abraham Ortelius”, De Gulden Passer, 76-77
(1998-9), 95-108; and Z. Shalev, “Sacred Geography, Antiquarianism and Visual Erudition: Benito
Arias Montano and the Maps in the Antwerp Polyglot Bible”, Imago Mundi, 55 (2003).

3 p. Valkema Blouw, “Was Plantin a Member of the Family of Love? Notes on his Dealings with
Hendrik Niclaes”, Queerendo 23 (1993), 3-23; ibid., “Geheime activiteiten van Plantin, 1555-1583”,
Gulden Passer 73 (1995), 5-36; J. de Landtsheer, “Laevinus Torrentius, vicaris van het bisdom Luik,
en de pauselijjk nuntiatuur’, Trajecta, 4.4 (1995); ibid., “Laevinus Torrentius: auctor et fautor
litterarum”, Zuidnederlandse Maatschappij van Taalkunde 125 (1997); ibid., “Justus Lipsius and
Carolus Clusius: a Flourishing Friendship”, Bulletin van het Belgisch Historisch Instituut te Rome,
LXVIII (1998); ibid., “Benito Arias Montano and the Friends from his Antwerp Sojourn”, De Gulden
Passer, 80 (2002); and Gerlo, De Landtsheer, et al, eds., Justi Lipsi Epistolae, Brussels, 1978-. A
counter to the trend of downplaying the familist interpretation has recently appeared in the form of
popular history — Paul Binding’s /magined Corners: Exploring the World's First Atlas, London, 2003,
contains all the old chestnuts of speculative Ortelian scholarship, and will doubtless prove a successful
medium for disseminating and thus perpetuating them.

31 7, Depuydt, “Le cercle d’amis et de correspondants autour d”Abraham Ortelius,” in AOCH, 117-140;
and ibid., “’Vale verum antiquae historiae lumen’; Antiquarianism in the Correspondence between
Justus Lipsius and Abraham Ortelius”, in Justus Lipsius Europae Lumen et Columen, eds., Tournoy, De
Landtsheer & Papy, Leuven, 1999, 34-46.



Ortelius to study artefacts, placing him in the tradition of Renaissance antiquarians
who worked outside the purely textual mode normally associated with humanist
scholarship.® The works and ideas of these scholars have produced a stimulating
environment in which to study Ortelius, and have combined to underline his
importance beyond the sphere of cartographical scholarship and ill-focused debates
about the extent and significance of the Family of Love. Ortelius the humanist is now

a figure both heralded and increasingly understood.

The study of humanism as a cultural movement is a vast field containing several
simultaneous and competing historiographical traditions. Most pertinent to my
concerns in this thesis has been the debate about antiquarianism versus textual
scholarship. Since Momigliano lamented the lack of a history of antiquarianism, and
set the parameters for future research, much has changed. He claimed that in the
sixteenth century there were no historians who sought to rewrite the history of
Classical antiquity, only antiquarians who sought to illustrate or clarify the works of
the ancients by topical studies. Yet he also emphasises the reliance of antiquarians on
material evidence rather than textual sources, a characteristic that hardly befits the
philological research that animated much of the sixteenth-century humanist
engagement with the past® The latter has been extensively explored by one of
Momigliano’s intellectual heirs, Anthony Grafton, whose account of a humanist book
culture saturated in topical reading practices and the personal agendas of competing
individuals has been a'key point of departure for this study.>* I have sought to explore
the ways in which Ortelius’ geographical interests were formed within, and
contributed to, the bibliographical, antiquarian and philological methods of sixteenth-

century humanist culture.

The most pervasive concern within humanist culture in the later sixteenth century was
neither the discovery of new texts nor the discovery of new lands; it was the

developing fragmentation, and potential disintegration, of Christendom. Many

2 T. Meganck, Erudite Eyes: Artists and Antiquarians in the Circle of Abraham Ortelius (1527-1598),
Ph.D diss., Princeton, 2003.

33 A. Momigliano, “Ancient History and the Antiquarian”, JWCI, 13 (1950), 285-315; and ibid., The
Classical Foundations of Modern Historiography, Berkeley, 1990.

34 A. Grafton, Joseph Scaliger: A Study in the History of Classical Scholarship, 2 vols., Oxford, 1983:
and ibid., Defenders of the Text: The Traditions of Scholarship in an Age of Science, 1450-1800,

Cambridge/MA, 1991,
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humanists retreated from the increasingly polemical and destructive religious debates
of their day into an escapist realm of secular scholarship and civil erudition. It is too
easy to follow them in their path and miss the unfolding religious contours that
buffeted and shaped the course of their lives. Ortelius masterfully side-stepped the
confessional imperatives that sought to limit his travel, activities and acquaintance,
but much of the effort of his life and work was expended in this balletic feat of
evasion. I have therefore had to take cognizance of a much broader current of
religious history than the limited debates about familism or Flemish spiritualism.
Most recently, religious historians have occupied themselves with the question of
confessionalisation: when did it occur? whom did it affect? was it top-down or
bottom-up, or both?* This paradigm attempts to draw together under a sociological
perspective the formation of the modern state, the institutionalisation of religious
confessions, and the incremental process of social disciplining. In its most extreme
form, “confessionalisation” is an attempt to account for the onset of modernity
through analysis of the fusion of secular and religious interests in the burgeoning
proto-capitalist states of Europe. As such, it reconstructs upon the foundational
approaches of Weber and Durkheim a response to the issue of religious confessions
raised by Zeeden through a sophisticated re-reading of Oestreich and Elias.*® The
resulting “structural-functionalist” paradigm is an unwieldy but provocative and
productive hermeneutic for exploring some of the characteristic features of early-

modern Europe.

Yet the cast of confessionalisation was forged for the German Empire at the turn of
the seventeenth century; translation of the paradigm to other regional studies has

proved enduringly problematic. Those writings that have focused on the Low

3 W. Reinhard & H. Schilling, eds., Die katholische Konfessionalisierung, Giitersloh, 1995: H.
Schilling, “Disziplinierung oder ‘Selbstregulierung der Untertanen’? Ein Plddoyer fiir die
Doppelperspektive von Makro- und Mikrohistorie bei der Erforschung der frithmodernen
Kirchenzucht”, Historische Zeitschrift, cclxiv (1997), 675-91.

3 M. Weber, The Protestant Ethic and the Spirit of Captalism, London, 1930; E. Durkheim, The
Elementary Forms of Religious Life, London, 1964; E.W. Zeeden, Die Entstehung die Konfessionen:;
Grundlagen und Formen der Konfessionsbildung im Zeitalter der Glaubenskdampfe, Munich, 1965; G.
Oestreich, Neostoicism and the Early Modern State, Cambridge, 1982; and N. Elias, Uber den Prozef
der Zivilisation, Bern, 1969. Schilling provides his own account of these influences in his
“Confessional Europe” in Brady, T., H. Oberman, and J. Tracy, eds., Handbook of European History,
1400-1600, vol. 2, Leiden, 1995, 641-81. A summary historiographical account is also given in R. Po-
Chia Hsia, Social Discipline in the Reformation: Central Europe 1550-1750, London, 1989,
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Countries have emphasised a later period than that under consideration here.”’
Historiography of the Low Countries has for many decades been concerned with
urban and provincial particularism. For the Netherlands this has raised intractable
questions about the formation of the new state, the origin of centralising pressures,
and the extent of religious freedom throughout the seventeenth century.>® Attempts to
pursue more wide-ranging interpretations of Dutch culture have found ill-favour
(notably Simon Schama), while Dutch historians have begun to reconstitute thorny
debates about toleration in the Dutch Republic, setting detailed accounts of
individuals within the whirlpool of confessional pressures and instability.>> Within
this context J.J. Woltjer’s insistence on sensitivity to local pressures, vacillation, and
micro-reconstruction of the varying options available to individuals at different times,
has had a pervasive influence, both more generally and also specifically on my

project.*

Belgian historiography of religion has followed a somewhat different course, drawing
upon a French tradition of scholarship about the Catholic reformation as transplanted
through the work of Johan Decavele.*' The discussion has been greatly advanced by
detailed reconstructions of the legal institutions of the Low Countries and their ability
to implement reformation.** Yet Belgium also has benefitted from a growing number
of micro-historical studies that have explored the minutiae of religious life in a
carefully reconstructed social context, demonstrating the creativity of individuals in

adapting to circumstances and in forming their own conceptual frameworks out of the

3 For the Netherlands see H. Schilling, Civic Calvinism in Northwestern Germany and the
Netherlands, 1991, for Belgium see A. Thijs, Van Geuzenstad tot Katholiek Bolwerk: Antwerpen en de
Contrareformatie, Antwerp, 1990.

3 On the formation of the state see most recently the masterful but contentious account by Jonathan
Israel, The Dutch Republic: Its Rise, Greatness and Fall 1477-1806, Oxford, 1998.

3 Simon Schama, The Embarrassment of Riches: an Interpretation of Dutch Culture during the Golden
Age, London, 1997, Berkvens-Stevelinck, Isracl & Posthumus Meyjes, The Emergence of Tolerance in
the Dutch Republic, Leiden, 1997; B. Kaplan, Calvinists and Libertines: Confession and Community in
Utrecht, 1578-1620, Oxford, 1995; and J. Pollmann, Religious Choice in the Dutch Republic: The
Reformation of Arnoldus Buchelius (1565-1641), Manchester, 1999.

40 See the collection of articles in J.J. Woltjer, Tussen Vrijheidstrijd en Burgeroorlog: over de
Nederlandse Opstand 1555-1580, Amsterdam, 1994; and also Woltjer’s seminal study Friesland in
Hervormingstijd, Leiden, 1962.

41 1. Decavele, De Dageraad van de Reformatie in Viaanderen, 1520-1565, Brussels, 1975. See also
M. Cloet, “Een kwarteeuw historische produktie in Belgie betreffende de religieuze geschiedenis van
de Nieuwe Tijd”, Trajecta, 4.3 (1995).

42 Cauchies & De Schepper, Justice, grdce et législation. Genése de |’état et moyens juridiques dans les
Pays-Bas 1200-1600, Brussels, 1994, A. Goosens, Les Inquisitions modernes dans les Pays-Bas
méridionaux, 1520-1633, Brussels, 1997.
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building-blocks presented by their cultural milieu.* The methodological implications
of this approach have 'been outlined and adroitly implemented by the Dutch historian
Willem Frijhoff — it is only by reconstructing in detail the options available to
individuals that we can understand the decisions they took and the manner in which
they appropriated elements of their culture to their own ends.** The question of
confessionalisation, then, has come to seem something of a simplification at a micro-
level: it presents a retrospective view of the options without accounting for the

contingent creativity of individual answers.

The most pervasive trend in recent scholarship that has explored the intellectual
make-up of humanists caught by the polarising forces of confessionalisation has been
the study of Neostoicism. Offering a less idealistic and more clearly defined category
for analysis than eirenicism, Neostoicism has come to be seen as the governing ethos
of northern-European humanism at the turn of the seventeenth century, particularly in
the Low Countries in the circles around both Lipsius, who expressly promoted the
study of Stoical writers, and William of Orange.* Part of the attraction of such
scholarship is that it has been seen as an opportunity to revise and build upon the
debate about individualism in the Renaissance, arguing that Neostoicism promoted a
new awareness of the self, and thus allowing scholars to relate their work to the great
and competing theses of Burkhardt and Baron.* While it would be tempting to place
the celebration of friendship within this context, just as it can certainly be helpfully
interpreted through Neostoical ideas, I have found it essential to maintain close

scrutiny of the variations between the ethical and intellectual positions of individuals

“ A. Duke, “Nonconformity among the Kleyne Luyden in the Low Countries before the Revolt”, in the
same author’s Reformation and Revolt in the Low Countries, London, 1990; G. Marnef, Antwerp in the
Age of Reformation: Underground Protestantism in a Commercial Metropolis, 1550-1577, Baltimore
1996; C. Harline, The Burdens of Sister Margaret: Inside a Seventeenth Century Convent, Yale, 2000,
and ibid., 4 Bishop's Tale: Mathias Hovius among his Flock in Seventeenth Century Flanders, Yale
2000.

4 W. Frijhoff, ‘Toeclgemng van bezitsdrang naar betekenisgeving’, Trajecta 6 (1997), afl.2, 99-118;
ibid., Wegen van Evert Willemsz: een Hollands Weeskind op Zoek naar Zichzelf 1607-1642, Nijmegen,
1995; and ibid., Embodied Belief: Ten Essays on Religious Culture in Dutch History, Hilversum, 2002,
% See Mark Morford, Stoics and Neostoics: Rubens and the Circle of Lipsius, Princeton, 1991; N,
Mout, “Political and Religious Ideas of Netherlanders at the court in Prague” in AHN, IX (1976); 1b1d
“Het intellectuele millieu van Willem van Oranje”, BMGN, 99 (1984), 596-625; and “Abschied von
Erasmianismus. Humanisten und der niederlindische Aufstand”, in Das Ende der Renaissance:
Europdische Kultur um 1600, eds., Duck & Klaniczay, ersbaden 1987, 63-80; and Peter Miller,
Peiresc’s Europe: Learning and Virtue in the Seventeenth Century, Yale, 2000.

46 Geoff Baldwin, “Individual and Self in the Late Renaissance,” in The Historical Journal, 44/2
(2001), 341-364; Jacob Burkhardt, The Civilisaton of the Renaissance in Italy, 1860; Hans Baron, The
Crisis of the Early Italian Renaissance, Princeton, 1966.
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in the networks that I have studied. Further, the research of scholars such as Peter
Burke has demonstrated that the concept of “friendship” in the sixteenth century
covered a range of social and philosophical meanings; thus I have attempted to take
the practices of friendship as I have found them, rather than translating them into an
interpretative framework of intersubjectivity that suggests a false coherence in

relationships and ideas that were often ad hoc or context-specific.*’

The Polish historian and philosopher of science, Ludwik Fleck, has argued that the
history of ideas often progresses through the shared methodological innovations of
small circles of friends (what Fleck calls a Denkkollektiv) which establish behavioural
and conceptual patterns that are spread through wider networks.* While I think that
Fleck may well be right, I have chosen to document the formation and interaction
within such a group, rather than trying prematurely to insert it within a teleological

account of scholarship, science, or individualism,

Many of the sources for this study have been mentioned already. For Ortelius
himself, I have tried wherever possible to consult extant manuscripts rather than
relying on the published editions of his correspondence and friendship album.
Several excellent editions of Ortelius’ published works now exist; I have consulted
them, but have largely preferred to work with the endlessly varying individual copies
of the sixteenth century because reliance upon standardised editions can obscure the
flexibility and complexity of the print market, and thus may misrepresent the author’s
relationship with his readers.*” The edition of letters produced by Hessels is
invaluable, but it contains errors of transcription and mis-datings, as well as little by
way of textual annotation (and notable mistakes in what annotation there is). Since
Hessels produced his edition, the collection has been dispersed across Europe and
North America; the whereabouts of some pieces is still unknown, though the Royal
Library in The Hague has reassembled the majority of the collection. Still more
crucial is the existence of over one hundred other letters that can be found in archives

and libraries across Europe; these have been systematically studied by Joost Depuydt,

1 P. Burke, “Humanism and Friendship in Sixteenth Century Europe” in Haseldine, ed., Friendship in
Medieval Europe, 262-274.

8 L. Fleck, Genesis and Development of a Scientific Fact, Chicago, 1981.

* J. Puraye, e.a., eds., Album Amicorum Abraham Ortelius, reproduit en facsimile, Amsterdam, 1969:
J. De Landtsheer, trans. & ed., Abraham Ortelius, Aurei Saeculi Imago, 1998; K. Schmitt-Ott, trans. &
ed., Jtinerarium per nonnullas Galliae Belgicae partes, Frankfurt, 2000.
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but he has not yet made public the results of his research. Some of the uncollected
correspondence has appeared in print; notably the correspondence between Ortelius
and Lipsius, and twenty-four letters to Clusius (in two separate publications), but also
the letters to Camden contained in the British Library, which were included in the
seventeenth-century edition of Camden’s letters, and numerous miscellaneous items
that formed prefatory or dedicatory epistles in the scholarly texts of the sixteenth
century.”® The majority of manuscript letters can be found in the archives of Leiden
University. Particularly important is the collection of letters written to Bonaventura
Vulcanius, a preliminary transcription of which I have attached as an appendix. Other
items are contained in the archives of the Museum Plantin-Moretus, in the Royal
Library in Brussels, and in the British Library. Yet to understand correspondence
means appreciating that it was not bi-lateral; I have read as widely as possible the
corresondence of Ortelius’ friends, both to one another, and to other acquaintances.

The remainder of my sources for this study has been the printed books of the sixteenth
century. I have read as widely as my linguistic abilities have permitted me, and I have
attempted to regard every copy of each book as an individual piece of evidence,
looking for marginal annotation and marks of ownership. I have also relied heavily
upon the book catalogues of the Frankfurt fair and later reconstructions of printers’
output in order to gain greater knowledge of the market context for book publication
in the sixteenth century. Ortelius’ atlas is peculiarly carefully crafted to the contours
of that market, varying copy by copy to the tastes of the purchaser. Much that I have
learned of the book and the project that it represents has been drawn from copies

across Europe and North America.

Several features of my presentation of this material require comment. First, with
regard to quotations — unless otherwise noted, the translations in the body of the text
are my own. I have normally provided the original in footnotes; however, ambiguous
and poetical expressions are quoted in the body of my text, thus the citation style

appears to vary from chapter to chapter due to the different types of material under

0 Hessels, Abrahami Ortelii... Epistolae; Gerlo, De Landtsheer, et al, eds., Justi Lipsi Epistolae,
Brussels, 1978-; W. Camden, Camdeni et illustrum virorum epistolae, London, 1691; P.F.X. de Ram,
ed., Caroli Clusii atrebatis ad Thomam Redigerum et Johannem Cratonem Epistolae, Brussels, 1847;
F.W.T. Hunger, “Vier onuitgegeven brieven van Abraham Ortelius aan Carolus Clusius”, De Gulden
Passer, 3 (1925), 207-219.

!
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consideration. As regards text quoted from the A/bum amicorum and the Itinerarium,
I have often judged it sufficient to cite the relevant passages according to the
pagination of the widely-available editions by Puraye and Schmitt-Ott. Several other
texts seemed to me worth reproducing as appendices due to their centrality within my
argument, namely the prefaces to the Theatrum and the Thesaurus, and the text of
Ortelius’ letters to \{ulcanius. In the latter case a scholarly edition is merited,
however, to produce 'one would amount to another whole thesis, as the task of
integrating it with other related sets of correspondence is a considerable one. I have
opted merely for repfoduction of the bare text so that the reader may have ready
access to the context of my quotations. A similar motive has induced me to reproduce
the prefatory material to De Jode’s atlas, which otherwise is not easily accessible. I
have also included as an appendix a register of the contributions to the Album
amicorum, in order to correct some of the errors of the facsimile edition and to
obviate some of the ‘difficulties of reading the detailed codicological analysis in

chapter three.

In my reliance upon a return to and critical re-evaluation of the sources I have
attempted to enhance the work of the scholars who have gone before me, building
upon their labours while chiseling away at the misrepresentations that have developed
from insufficiency of detail or blunt interpretation. I have departed from their works
in my exploration of the previously untapped resources of Ortelius’ unedited
correspondence and his philological work, while also contributing to the rapidly-
growing field of non-cartographic Ortelian studies, attempting to draw together
disparate sources and to create a coherent holistic perspective on his life and work. I
have tried to structure my chapters in such a way that material recurs throughout in a
successively layered analysis. It has been my goal to draw together a broad range of
sources and perspectives without losing either focus or coherence with regard to the
core material, through which means I hope also to have contributed substantial detail

to the broad canvas of sixteenth-century humanist scholarship.

The atlas is what Ortelius is known for, and it occupied much of his intellectual
energy over the course of his life; as such, it was the obvious starting point for my
thesis. My first chapter describes the design of the first edition of the atlas by

exploring its construction as a book — the indices and prefatory texts as much as the
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maps. I argue that the atlas was not merely augmented in response to unprecedented
popularity, but rather designed to be a work-in-progress that would centralise
geographical information compiled around Europe. It was fashioned to appeal to the
learned student of history as much as to the curious armchair traveller. The Theatrum
was a work of learning, primarily focused on Europe and the historical character of its
regions. I argue that the historical information was designed as much for the
merchant and traveller as for the student, condensing in the manner of a commonplace
book a cultural framework of understanding that readers could draw upon as they
encountered unfamiliar places or names on their journeys or in their conversations. I
conclude that the creation of such a work relied upon a collaborative approach to
scholarship that was represented as humane and yet that was commonly lacking in a

scholarly world fragménted by wars and human folly.

In my second chapter I explore the personal religious context for Ortelius’ promotion
of his collaborative project, examining and ultimately rejecting the common claim
that Ortelius’ was a member of the Family of Love, and therefore arguing that an
alternative explanation must be found for his approach to interpersonal relationships.
I suggest that Ortelius’ own comments do not provide sufficient evidence to reach
detailed conclusions about his religous beliefs, but that his position within the
religious debates of his time is relatively clear. Stranded in an increasingly polarised
religious climate, Ortelius opted for silence and the cultivation of personal virtue,
rather than attempting to reform others. His religious and political comments suggest

a frustrated, isolated but forbearing figure not inclined to trust the uncertainties of the

world.

My third chapter returns to the theme of collaboration, having rejected the explanation
of Ortelius’ ethics through reference to the Family of Love. I therefore seek a secular
account of his cultivation of a network of associates who signed his album to
celebrate friendship. I examine the fashion for collecting such albums in the sixteenth
century, and pursue a detailed codicological study to establish the idiosyncrasies of
Ortelius’ album. I argue that it shows an unusual degree of group self-consciousness,
celebrating the idea of group celebration, and yet it was compiled across diverse
networks almost sporadically and apparently not under the close supervision of

Ortelius himself. I therefore suggest that the album stems from a common
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identification with humanism as virtue, that it deliberately cultivates non-controversial
ideas, but also that it appeals to values inherent in the republic of letters that promoted
compromise for the sake of learning, civility for the sake of civilisation. I argue that
the friendship networks of Ortelius and his colleagues were characterised in many

ways by practices of friendship based on these values.

In my last chapter I trace the development of Ortelius’ involvement in the world of
learning to show the twin trajectories of his own career advancement and his
sponsorship of the careers or projects of others. I argue that Ortelius’ antiquarian
studies must be taken seriously for the increasing depth of philological sophistication
that they demonstrate, and that they were fundamental to his intellectual make-up as a
humanist. His pursuit of antiquarian studies was at least as early as his geographical
work, and the two have much more in common than has previously been realised. I
examine the development of the antiquarian writings, tracing the evidence of a
developing onomastic project that was at least the equal in scope and achievement to
his atlas. I show the extent of Ortelius’ collaboration through the book trade, arguing
that his contacts with other scholars were neither altruistic nor self-seeking, but part of
a multi-faceted engagement with the practicalities of historical scholarship. I
conclude that Ortelius reveals himself as less combative than most, extremely good at
drawing others into collaboration and maintaining their friendship throughout, but
above all a practical and devoted, if not brilliant, humanist scholar, who pursued
civility as an ideal and as an operative value to negotiate the day-to-day obstacles

besetting the republic of letters and civilisation itself.
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'The Eye of History':

The Influence of Humanism on the Theatrum Orbis Terrarum

The Theatrum Orbis Terrarum (1570), the first modern atlas of the world, secured
Abraham Ortelius’ position in history. The idea for the creation of a systematic and
comprehensive map collection has been attributed to purely commercial motives.
Cartographic historians have described Ortelius as an innovative entrepreneur,
expressing reserve abc;ut his scientific ability and emphasising the commercial setting in
which his ideas were developed.! Indeed, many historians have asserted that the
famous cartographer Gerard Mercator suggested the idea of creating an atlas to
Ortelius, following the claim made by Mercator's first biographer, Walter Ghim.? In
this chapter I will reconstruct the historical context of the atlas, assessing the internal
bibliographical evidence for the reasons behind its compilation, considering it in the
light of the contemporary publishing market and geographical community, and
evaluating the originality of its contribution within that context. While the Theafrum
has long been the primary focus of Ortelius studies, I will show that the nature of the
book itself creates the necessity to move beyond this text to explore the wider
humanist interests of Ortelius. The Theatrum was a monumental achievement and is
rightly the starting point for any study of Ortelius, but it is not enough by itself for
understanding Ortelius’ character or scholarly oeuvre. Conversely, detailed evaluation
of Ortelius’ other scholarly activities sheds new light on his geographical works; thus I

will present a revised perspective on the Theatrum, demonstrating why it was such an

important scholarly work, despite its having been crafted in several ways to appeal to

popular tastes.

I See, for example, Leon Voet, “Abraham Ortelius and his World,” in Van den Broecke, Van der
Krogt & Meurer, eds., Abraham Ortelius and the First Atlas, Utrecht, 1998 - hereafter, AOFA. Also,
C. Koeman, The History ¢f Abraham Ortelius and his ‘Theatrum Orbis Terrarum’, Lausanne, 1964,
and Jerry Brotton, Trading Territories: Mapping the Early Modern World, London, 1997.

2 Ghim’s biography was included in the 1595 edition of Mercator’s Atlas sive cosmographicae
meditationes de fabrica mundi et fabricati figura, Duisburg, 1595. A German translation is available:
Hans-Heinrich Geske, “Die Vita Mercatoris des Walter Ghim wiedergegeben und iibersetzt”,
Duisburger Forschungen, 6 (1962), 244-276.
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The Theatrum has been judged by cartographic historians to be the first modern world
atlas because it consists of a selection of maps representing contemporary knowledge
of regions from all parts of the globe, uniform in size and bound in book form; yet it
has never been thoroughly studied as a book, other than in terms of pure
bibliographical analysis.’ If the atlas is to be seen as a coherent whole, presumably
interpretation ought to begin with its world map, which occurs at the front of the book
and presents a synoptic perspective. In the case of the Theatrum, the world map
evolved over time in successive editions and thus it is helpful to begin with its final
form and to read it like a palimpsest backwards towards the original. The final state of
Ortelius’ world map appeared first in 1592 in the eighth augmented edition of the
Theatrum. This map, dated 1587, contains no significant alteration from the
geography of its predecessor, designed in 1586, but it is altered in overall design.*
Elegantly set in a strapwork frame with four medallions containing quotations from
Cicero and Seneca, the map is both aesthetically enhanced and provided with a
philosophical context. It was not included in the Spanish edition of the Theatrum
produced in 1588, nor in the German one of 1591, rather both of these editions
contained the 1586 mép. That Ortelius kept his new, more scholarly presentation for
the next Latin edition of his book, in 1592, is not surprising given that the quotations
were engraved in Latin and referred to Classical sources. Thus, the 1587 map of the
world is an excellent introduction to the development of the Theafrum as a Latin work,

in which language it was first published and found its widest distribution.

The two previous world maps in the Theatrum were framed by a clouded background
suggesting the universe beyond the terrestrial part of the globe. Below the map itself is
a quotation from Cicero’s Tusculan Disputations: “How can human affairs seem
important to one who perceives all eternity and the vastness of the world?”®  The
quotation is designed to reflect Ortelius’ piety and humility, traits frequently mentioned

by his contemporaries. The context of the original quotation is a discussion as to

3 Peter van der Krogt, “The Theatrum Orbis Terrarum: The First Atlas?” in AOFA, 55-78; James R.
Akerman, On the Shoulders of a Titan: Viewing the World of the Past in Atlas Structure, Ph.D diss.,
Pennsylvania State University, 1991; and Wolter & Grim, Images of the World: the atlas through
history, Washington, 1997, ix.

4 Rodney Shirley, “The World Maps in the Theatrum,” in AOFA, 171-184.

5 “Quid ei potest videri magnum in rebus humanis, cui aeternitas omnis, mundi nota sit magnitudo.
Cicero.” Cicero, Tusculan Disputations, 4.37.
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whether the wise man can be free from all disturbance of the soul. Cicero defends the
Stoical theory of the suppression of the passions in counterdistinction to the
Aristotelian view that equanimity is a mean between extremes of passions. Ortelius’
allusion to Stoical ideas, particularly as mediated by Cicero, is typical of the period
immediately prior to the renewal and popularisation of Stoical doctrine by Ortelius’
close comrade Justus Lipsius, most famously in his De Constantia. Stoical ideas, the
gradual revival of which was co-extensive with the spread of humanism in the fifteenth
and sixteenth centuries, acquired sudden and striking popularity among intellectuals in
France and the Netherlands as civil wars created an unaccommodating environment in
which to pursue learning — Lipsius’ contribution was to add scholarly and stylistic

brilliance to a trend already well established.®

Ortelius’ quotation is apt. The reader is encouraged to contemplate the magnificence
of the created world as a whole rather than becoming attached to daily vicissitudes and
cares. Thus the quotation promotes contemplative use of the map, rather than
emphasising its geographical value. A map drawn in this scale was of no practical use
to mariners and contained little information relevant to merchants. It is decorative in
the manner of the large multi-sheet wall maps of the period, but it was also a scientific
contribution to the advancement of geographical knowledge, revealing up-to-date
information about the Soloman Islands, Nova Zemla, and the western coast of South
America.” Perhaps above all it was an expression of the prowess of sixteenth-century
learning, extending th%e range of knowledge over the entire globe. Ortelius’ stated
sense of humility befdre the vastness of creation does not conflict with this pride in

learning; rather, the combination was common among geographers and natural

S Justus Lipsius, De Constantia Libri Duo, Antwerp, 1584. On Neostoicism see Geoff Baldwin,
“Individual and Self in the Late Renaissance”, The Historical Journal, 44/2, (2001); L. Zanta, La
Renaissance du stoicisme au XVIe siécle, Geneva, 1975; Giinther Abel, Stoizismus und frithe Neuzeit,
Berlin, 1978; J. L. Saunders, Justus Lipsius: the Philosophy of Renaissance Stoicism, New York,
1955; Mark Morford, Stoics and Neostoics: Rubens and the Circle of Lipsius, Princeton, 1991; and
Nicolette Mout, “Het intellectuele millieu van Willem van Oranje”, BMGN, 99 (1984), 596-625. The
broader political context and impact of Stoicism is analysed by G. Oestreich, Neostoicism and the
Early Modern State, Cambridge, 1982; and Richard Tuck, Philosophy and Government 1572-1651,
Cambridge, 1993. The influence of medieval interest in Stoicism is too easily underestimated by
historians of humanism; worth consulting are M. Spanneut, Permanence du Stoicisme: De Zénon a
Malraux, Gembloux, 1973; and G. Verbeke, The Presence of Stoicism in Medieval Thought,
Washington, 1983. :

" Rodney Shirley, “The World Maps in the Theatrum,” in AOFA, 171-184.
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philosophers of the period.® Yet the addition of four further quotations from Classical

authors in the 1587 edition of the map requires further scrutiny.

In the top left medallion Ortelius has placed a quotation from Cicero’s Dream of
Scipio: “Men were created according to this law, that they should watch over this
globe which is called the earth and which you see in the middle of this temple.”® This
work was extremely pbpular throughout the middle ages and the early modern period
and would have been an obvious choice for Ortelius.'” The fragment quoted occurs at
the point at which Scipio sees his father as evidence that life after death is the true life
and that earthly existence is in fact death. Scipio desires to die instantly to enter true
life but is countered by the argument that the earth is man’s ordained place. Men must
remain on earth and raise their minds to the heavens in order to ensure access to the
true life after death. This sentiment chimes well with Christian piety and in particular
with Ortelius’ motto, “contemno et orno, mente, manu” [I scorn and adorn with mind
and hand], which indicates the balance he attempted to maintain between the Christian
Stoic’s contemptus mundi and the humanist artist’s commitment to celebrating the
world.""  While the quotation as it exists on the border of the map highlights man’s
place in the world, the context would have been familiar to readers as a reference to
abstraction from the material concerns of the world and to contemplation of divine

glory and providence.

In the top right medallion is another quotation from Cicero, this time taken from the
De Natura Deorum: “The horse exists for riding, the ox for ploughing, the dog for
hunting and keeping watch; man’s place, however, is to contemplate the universe.”'

This comes from the character Balbus’ exposition of Stoical natural philosophy, in

® Many examples are cited in Jan van Dorsten, “Temporis filia veritas: wetenschap en religievrede” in
TG, 89 (1976), 417-418; and Giorgio Mangani, /I “mondo” di Abramo Ortelio: misticismo, geografia
e colletionismo del Rinascimento dei Paesi Bassi, Modena, 1998 — though both these works make
questionable use of their sources, as I will argue later. More authoritative is Ann Blair, “Mosaic
Physics and the Search for a Pious Natural Philosophy in the Late Renaissance”, Isis, 91/1 (2000), 32-
58.

9 “Homines hac lege sunt generati, qui tuerentur illum globum, quem in hoc templo medium vides,
quae terra dicitur.” Cicero, De Republica, 6.15.

10 w G.L. Randles, The Unmaking of the Medieval Christian Cosmos 1500-1760, Aldershot, 1999.

1 Francis Sweerts, “A Biographical Sketch of Abraham Ortelius,” in Abraham Ortelius, The Theatre
of the Whole World, London, 1606.
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which Chrysippus is cited rejecting Epicureanism. The context is an argument that
only universal Nature can attain perfection and is, as a consequence, virtuous, rational
and divine. Ortelius once again chooses a quotation that focuses on man’s relation to

the world, repeating that his role is contemplative.

In the bottom right, a medallion contains a quotation from Seneca’s Epsitles: “T wish
that the whole of philosophy could be revealed to us, just as the entire shape of the

"3 This letter to Lucilius treats of the divisions of

universe comes into sight.
philosophy and their value. The quotation suggests a deliberately philosophical
motivation to Ortelius’ cartography as an extension of his belief that the world is
rational. This does not in itself mean that Ortelius had an explicit philosophical
agenda, since declarations of the intellectual and moral value of geography were quite

common in cosmological and cartographic works."

At the bottom left is a quotation from Seneca’s Naturae Quaestiones: “This is that
point which is divided by sword and fire among so many nations. How ridiculous are

sI”®  Found in the preface to Seneca’s natural philosophical

the goals of mortal
encyclopaedia, this is a moralising comment on the pettiness of human ‘passions and
affairs from the perspective of the grandness of nature as a whole. Once again,
Ortelius’ message is that earthly cares should be dropped in consideration of the

‘bigger picture.’

Ortelius was a cartographer, not a philosopher. At no stage in his career did he enter
into public debates over the nature or form of the cosmos, nor did he argue for any

particular philosophical school.”® In the sixteenth century Seneca and Cicero were two

12 “Equus vehendi causa, arandi bos, venandi et custodiendi canis, homo autem ortus ad mundum
contemplandum.” Cicero, Natura Deorum, 2.37,

13 «“Utinam quemadmodum universa mundi facies in conspectum venit, ita philosophia tota nobis
posset occurrere.” Seneca, Epistles, 89.1.

4 Randles, The Unmaking of the Medieval Christian Cosmos 1500-1760; George Kish, ed., 4 Source
Book in Geography, Harvard, 1978. For an attempt to derive a philosophical framework from the
evidence of Ortelius’ cartographic oeuvre see Giorgio Mangani, I/ Mondo di Abrahamo Ortelio, 247-
274.

15 “Hoc est punctum, quod inter tot gentes ferro et ingni dividitur, o quam ridiculi sunt mortailum
termini.” Seneca, Naturae Quaestiones, 1.praef.8-9.

16 Though in his Mythologia Ethica (1579) Arnold Freitag presents Ortelius and Andreas Ximenius
with a selection of teachings: “qui Stoae veteri ac virtutum scholae impense favetis”.
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of the most widely read and admired Classical authors, valued in part for their eclectic
syntheses of other philosophical traditions."” Ortelius chose his quotations to be
appropriate to the map they surround. With the exception of the Dream of Scipio, he
cites Seneca and Cicero in cases where they are presenting Stoical arguments.
However, it would be unwise to construct a philosophical position from the quotations
selected, other than a rejection of Epicurean metaphysics, which had very few
adherents in the sixteenth century.'® Nonetheless, the quotations do allow Ortelius to
be placed among the artisan and professional humanists flourishing in the Netherlands
at this time — while Ortelius’ piety shows through, it comes in the form of Classical
rather than specifically Christian texts; though this is not unusual, it is evidence of
humanist orientation.”” The fact that Ortelius placed these texts around his world map,
replacing the traditional and much more widespread representation of the winds among
clouds, is what is most significant.*® Cosmology and mythology both give way almost

entirely to ornamental but learned Classicism.

Still more significant is that these citations of Stoical ideas were inserted around the
1587 edition of the world map — that is, immediately after Lipsius’ publication of his
popular literary evocation of Stoicism, his De Constantia, which appeared in 1584. In
later chapters it will become clear that Ortelius’ interest in Stoical ideas did not stem
from acquaintance with the works of Lipsius, rather it preceded the latter’s study of
the topic, but it is hard to resist the suspicion that Ortelius was here foregrounding
Stoicism with an eye to its increased popularity in the wake of Lipsius’ popularising
publication. While none of Ortelius’ quotations appear in the De Constantia (though

their source texts are cited), the sense of warfare exposing the folly of human

7 There is a large amount written on this topic; see, for example, Charles Schmitt, Cicero Scepticus.
A Study of the Influence of the ‘Academia’ in the Renaissance, The Hague, 1972; J.H. Salmon,
“Cicero and Tacitus in Sixteenth Century France”, The American Historical Review, 85 (1980), 307-
331; and K. Bliiher, Seneca in Spanien. Untersuchungen zur Geschichte der Seneca-Rezeption in
Spanien vom 13. bis 17. Jahrhundert, Munich, 1969.

18 gee B. Copenhaver & C. Schmitt, Renaissance Philosophy, 196-209.

19 1 eon Voet, Antwerp: The Golden Age, Antwerp, 1973; Jozef Ijsewijn, “Humanism in the Low
Countries” in A. Rabil, ed., Renaissance Humanism: Foundations, Forms and Legacies, vol. 2, 156-
215.

20 For the most thorough and wide-ranging survey of sixteenth-century world maps see Rodney
Shirley, The Mapping of the World: Early Printed Maps, 1472-1 700, London, 1993,
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attachment to transient things such as personal belongings or place of residence is the

S(:ll'l‘le.21

The geographical content of the map provides further insight into the world of the
author. In 1564 Ortelius had chosen to use a heart-shaped projection for his wall map
of the world, but the oval projection adopted for the Theatrum maps was more widely
used during the sixteenth century, with the zero meridian passing through the Canary
Islands following Classical precedent.” A number of errors reveal the state of
contemporary geographical knowledge. While Europe, Africa and Asia are mapped in
detail and broadly reliably, indicating the impact of trade and the Portuguese voyages
of discovery, America is greatly distorted. The east-west dimensions of North
America are greatly overestimated, reflecting lack of knowledge of the region, though
it should also be noted that the Mediterranean too is stretched longitudinally, indicating
technical problems of measurement that would only be solved fully in the eighteenth
century.” Most striking is the representation of “Terra Australis Nondum Cognita”,
occupying roughly one quarter of the surface of the earth. This is a relatively standard

misrepresentation revealing the limits of geograhical knowledge during the period.

The 1570 version of the world map was absolutely up-to-date, relying on the ground-
breaking wall map published the previous year by Ortelius’ close friend and illustrious
colleague Gerard Mercator. The 1586 and 1587 maps were not substantially changed,
except to incorporate more detailed findings regarding the shape of South America and
the discovery of the Solomon Islands. This information probably came through the

sources used by Ortelius’ compatriot Petrus Plancius in preparing a world map that he

2! Justus Lipsius, De Constantia, 1584. Lipsius makes frequent use of Cicero and Seneca, among
many other Classical sources, but he does not cite the specific passages used by Ortelius, indeed he
does not cite Cicero’s Republica at all.

2 gee Shirley, The Mapping of the World. The most famous double-cordiform projection of the
sixteenth century was Oronce Fine’s Nova et integra universi orbis descriptio, 1531. Giorgio
Mangani rather hastily allows the double cordiform projection of the 1564 map to stand for what he
sees as Ortelius’ religious and philosophical beliefs about the world without demonstrating the
relation of its (purportedly) mystical perspective to the maps that Ortelius preferred to include in his
Theatrum: Mangani, Il “mondo” di Abramo Ortelio: misticismo, geografia e colletionismo del
Rinascimento dei Paesi Bassi, Modena, 1998, 247-67, his argument draws on the research by George
Kish, “The cosmographic heart: cordiform maps of the sixteenth century”, Jmago Mundi, XIX (1965),
13-21.

23 Rodney Shirley, “The World Maps in the Theatrum”, AOFA, 171-184; Ad Meskens, “Le monde sur
une surface plane: cartographie mathematique a I’epoque d’Abraham Ortelius,” in AOCH, 70-82.
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published in 1592.** Modern sources gradually became the basis of geographical
knowledge over the course of the sixteenth century as cartographic practice moved
from adaptation of Classical maps towards entirely original mapping, but it is not true
to say that Classical geogrqphy was entirely left behind. Authors such as Herodotus
were still cited favourably with regard to explanations of phenomena, while Ptolemy
remained a central text for study with regard to mathematical cosmology and
cartography. While it was accepted that the knowledge of the ancients was limited in
its extent, there was still a strong belief that they were reliable in the majority of cases

and merely needed to be correctly understood.?

Although most of Ortelius’ maps ultimately drew upon a small number of the most
reliable sources, during the process of composition he had to consider a much wider
pool. Cartography was a commercial industry and hence rivalries could limit access to
information and texts. While Ortelius was certainly involved in the day-to-day
intrigues of information-gathering he seems largely to have remained above
accusations of foul play from rivals or contemporaries, perhaps due to his
conscientious referencing: the 7heatrum contained an extensive list of the sources that
he had used during the compilation of the work. Thus, for example, the 1570 edition
contains reference to thirteen world maps familiar to the author, which can thus be
regarded as influences on the world map in the atlas. Further references to Classical
authorities are given on the reverse of the map itself, while historians of cartography
have identified a number of other possible influences, for example Ortelius’ own 1564
world map.?® By the time that the 1595 Latin edition was published, containing a total
of 147 maps, the potential for omitting references must have been huge. In the final

edition before his death, Ortelius included 183 names of modern geographers in the

24 Rodney Shirley, “The World Maps in the Theatrum”, AOFA, 171-184; and M.P.R. van den
Broecke, Ortelius Atlas Maps: an Illustrated Guide, 't Goy-Houten, 1996.

25 Randles, The Unmaking of the Medieval Christian Cosmos 1500-1760. See also M. van der Poel,
“Herodotus in de tijd van het Renaissancistisch humanisme”, LI4S, 20 (1987), 227-233; and Ad
Meskens, “Le monde sur une surface plane: cartographie mathématique a 1'époque d’Abraham
Ortelius”, AOCH, 71-82; and Pamela Long, “Humanism and Science” in A. Rabil, ed., Renaissance
Humanism: Foundations, Forms and Legacies, vol. 3, 486-514.

26 Rodney Shirley, “The World Maps in the Theatrum.”
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‘Catalogus Auctorum’ appended to the atlas, which is still a crucial resource for

historians.?’

Such collaboration was fundamental to Ortelius’ attempt to create a synoptic
description of the world. Cartography was among the first of the early modern
disciplines to be thoroughly transformed by empirical research, but in an age of
continuous exploration and geographical study of unfamiliar territories it was
impossible to learn all the basics of geography from a text book.”® What was taught in
universities came under the rubric of mathematics or was discussed during historical
reading in the quadrivium. Students might study Ptolemy’s Almagest or his
Geography, Sacrobosco’s De Sphaera Mundi or Apian’s Liber Cosmographicus for
the mathematical techniques required in cosmography or cartography; Herodotus,
Strabo or the encyclopaedists might be read for ethnographic and historical interest
while studying the Classical languages.”” However, the cartographer learnt his trade
properly outside a university context. Even a scientific and mathematical innovator
like Mercator learnt his trade under the private tuition of Gemma Frisius, rather than in
the University of Louvain where Frisius lectured in medicine.®® The production of
maps, globes and geographical instruments was a craft, or series of crafts, which
required training in a workshop. Likewise, gathering knowledge required some
experience of travelling and familiarity with the techniques of using instruments to

determine locality and relational distances.”

27 Peter Meurer, Fontes Cartographici Orteliani: das ‘Theatrum Orbis Terrarum’ von Abraham
Ortelius und seine Kartenquellen, Weinheim, 1991; Robert Karrow, Mapmakers of the Sixteenth
Century and their Maps: Bio-bibliographies of the Cartographers of Abraham Ortelius, 1570,
Winnetka/Illinois, 1993.

28 University teaching of geography is described by Lesley Cormack, Charting an Empire: Geography
at the English Universities, 1580-1620, Chicago, 1997. The teaching of navigation is a separate
matter; see G. Schilder, “The North Holland Cartographic School”, in Five hundred years of nautical
science 1400-1900, London, 1981, 108-118; and L. Mehl, “Die Anfange des Navigationsunterrichts
unter besonderer Beriicksichtigung der deutschen Verhiltnisse”, Paedagogica Historica, 8 (1968),
372-441.

29 Randles, The Unmaking of the Medieval Christian Cosmos 1500-1760; Ad Meskens, “Le monde sur
une surface plane”, AOCH, 71-82; and Lynn Thorndike, ed., The Sphere of Sacrobosco and its
Commentators, Chicago, 1949.

30 Dirk Imhof, ed., Gerard Mercator en de Geografie in de Zuidelijke Nederlanden, Antwerp, 1994.

31 gee, K. Van Cleempoel, 4 Catalogue Raisonné of Scientific Instruments from the Louvain School,
1530-1600, Turnhout, 2002; The Measurers: a Flemish Image of Mathematics in the Sixteenth
Century, Exhibition Catalogue, Oxford, 1995; and H. Elkhadem, ed., Gerard Mercator en de
Geografie in de Zuidelijke Nederlanden, Antwerp, 1994.
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Yet no cartographer could be everywhere and thus the skills of humanist scholarship
were essential for leading practitioners. Ortelius was in many ways simply an editor
and compiler of other people’s work; his correspondence is filled with references to
circulated manuscripts, travel accounts and maps.’> Courteous relations had to be
established and maintained with foreign scholars and it was essential to gain their

respect and trust before they would share their knowledge. Contributors of maps and
topographical detail were often amateur enthusiasts and dilettantes whose information
could be either excellent or unreliable.*® Local knowledge was essential. Without the
prevailing humanist ideal of a republic of letters pursuing the disinterested
advancement of learning for the universal good of culture it would have been
impossible for a figure such as Ortelius to centralise current geographical knowledge in
a single reference work.> Fulfilling this role required an international circle of learned
correspondents, familiarity with the techniques and Classical texts of geography, and
philological expertise to pick through the minefield of misattributions and incorrect
names. Thus Ortelius’ studies in cartography almost inevitably drew him into the
humanist milieu in Antwerp and beyond.”> What is striking about Ortelius’ world map
of 1587 is that humanism is brought into the foreground in the strapwork decoration
and Classical quotations; in other words, the map is not just founded upon humanist
studies by the author or his sources, it is a strikingly classicising humanist text in its

own right.

32 A good example is the correspondence relating to the publication of the Theatrum, see especially
Hessels, Abrahami Ortelii ... Epistulae, nos. 29, 32; 37, 38, 39, and 43. Sebastian Munster,
confronting the notion that he ought to survey in person all the lands that he described, remarked that
life is too short: Cosmographia, a V',

33 This varied somewhat by region — the Netherlands and Italy were particularly well served by
professionals, whereas detailed and accurate maps of, for example, Spain were few and far between.
See C. Koeman, Geschiedenis van de kartografie van Nederland, Alphen aan den Rijn, 1983; and A.
Hernando, “The Contribution of Ortelius’ Theatrum to the Geographical Knowledge of Spain”,
AOFA, 239-262.

34 Similar need for collaboration, and a resultant appeal to the common good, characterises Conrad
Celtis’ attempts to map and write the history of Germany; see G. Strauss, “Topographical-Historical
Method in Sixteenth-Century German Scholarship”, Studies in the Renaissance, 5 (1958), 87-101.

35 Schilder refers to those who took this approach to cartography as “kamergeleerden”, distinguishing
them from “caert-schrijvers” who engaged in surveying: see his “De Noordhollandse
Cartografenschool” in the exhibition catalogue, Lucas Jansz. Waghenaer van Enckhuysen: De
maritieme cartografie in de Nederlanden in de zestiende en het begin van de zeventiende eeuw,

Enkhuizen, 1984, 49.
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Having established an initial image of the Theatrum as presented through its world
map, I want to set out three features of the broad historical context in which Ortelius
was working, before I proceed to analyse the contents of the atlas and the specific
market for which it was designed. First, I will outline the socio-political background in
which Ortelius found himself, second, I will indicate the state of geographical
knowledge and practice; and third, I will characterise the printing industry towards
which Ortelius’ texts were geared. The goal of this section is not to be comprehensive,
but to circumvent potential confusions and to highlight formative influences that might

otherwise evade detection.

The 1560s, when Ortelius was editing texts for his atlas, was a period of heightened
social and political tension in the Low Countries due to the introduction of new
centralising religious and fiscal policies by a monarch who was perceived to be
insensitive to local needs, preoccupied with other priorities, and intolerant of the
pragmatic accommodation that had emerged in local religious affairs. In the monarch’s
absence a power vacuum allowed the fissuring of the status quo from within on two
separate levels: competing factions at court and insurgent religious minorities, mainly
Calvinist, at a mercantile and increasingly popular level. The monarch’s decision to
quell the troubles by force was anticipated by armed insurrection in defence of local
liberties. The subsequent period of suppression was as ferocious and thorough as the
previous period had been unconstrained. The resurgent rebellion of the 1570s and
1580s forged an irreparable breach in dominion that only gradually exhibited a degree
of geographical cohereﬁce as individuals, towns and territories shifted allegiance
according to pragmatic judgments.®*® The impact of these developments on Ortelius’
map-project were threefold. At a basic level, it became increasingly difficult for
Ortelius to travel to acquire the maps that he needed, to maintain personal or epistolary

contact with other scholars, and to evade physical and financial upset in the midst of

3 The best general account is still Geoffrey Parker, The Dufch Revolt, Harmondsworth, 1990. See
also Phyllis Mack Crew, Calvinist Preaching and Iconoclasm in the Netherlands, 1544-1569,
Cambridge, 1978; S. Groenveld, ed., De Kogel door de Kerk? De opstand in de Nederlanden 1559-
1609, De Walburg Pers, 1983; Alastair Duke, Reformation and Revolt in the Low Countries, London,
1990; 1.J. Woltjer, Tussen vrijheidsstrijd en burgeroorlog: over de nederlandse opstand 1555-1580,
Amsterdam, 1994; K.W. Swart, Willem van Oranje en de Nederlandse Opstand 1572-1584, The
Hague, 1994; Guido Marnef, Antwerp in the Age of Reformation: Underground Protestantism in a
Commercial Metropolis, 1550-1577, Johns Hopkins, 1996.
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social unrest. At a second level, local maps drawn with the latest scientific techniques
became politically sensitive as figures such as Viglius de Ayatta, Cardinal Granvelle
and the Duke of Alva sought and commissioned maps to inform court policy and guide
military campaigns, and both Charles V and Philip II also commanded the construction
of mathematical instruments. Given the political sensitivity of detailed regional maps,
Ortelius had to negotiate for relaxation of censorship on a case by case basis, with the
consequence that his personal credentials were scrutinised as frequently as his maps.
The shifting contours of authority also seem to have granted his rival, Gerard De Jode,
the opportunity to publish a competing atlas drawing heavily upon the previously
censored corpus of local maps. At a third level, the perpetual vacillation of political
fortunes rendered definitive statements of belief commercially risky; notably, Ortelius’
Theatrum contained exhortations to piety but an almost total lack of reference to the
religious character of the regions it described — compared to the speculative and exotic
outlook of the wall maps in the 1560s, the Classicism of the atlas appears austere and

reserved.’’

In the sixteenth century the corpus of geographical knowledge changed more rapidly
than that of any other discipline. The most dramatic changes were wrought by voyages
of discovery, but the increased volume of long-distance trade within Europe and
mathematical developments in regional mapping also fuelled the seemingly insatiable
market appetite for new maps. Yet these maps are too easily misunderstood and
inappropriately grouped; each distinct type of map had its own market and uses, often
radically different. Navigators used neither atlases nor the printed sheet maps of which
they were composed; the maps were too large in scale, inaccurate, and contained little
information about currents, winds or sandbanks — co-ordinating them with navigational
techniques would have been almost impossible. More practically-oriented portolans
and rutters were widely produced, providing detailed and accurate descriptions of

coastlines and harbours, and carefully sequenced directions to specific locations, yet

37 The text of a passport asserting Ortelius’ right to travel to Frankfurt and Cologne on business is
quoted by Wauwermans, “Abraham Ortels” in Biographie Nationale de Belgique, 16 (1901), 300.
For the politics of mapping see D. Buisseret, ed., Monarchs, Ministers and Maps. The Emergence of
Cartography as a Tool of Government in Early Modern Europe, Chicago, 1993; Geoffrey Parker,
“Philip I, Maps and Power” in the author’s Empire, War and Faith in Early Modern Europe,
London, 2002; and Peter Meurer, “De verboden eerste uitgave van de Henegouwen-kaart door Jacques
de Surhon uit het jaar 1572”, Caert-Thresoor, 11 (1994), 81-6.
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even these were regarded by navigators with suspicion, and those that survive are
almost always decorative imitations that were not designed for use. The opposition
between cartographers and navigators was often fierce: expertise based on experience
was criticised by the learned for lack of scientific rigour, while book learning was
mocked in return for its inaccuracy and irrelevance at sea. A similar situation pertains
to land travel: channels of trade were well established, and often protected by
privileges, but alternate routes when necessary were arranged ad hoc as local
knowledge and discussion with other couriers guaranteed the safest route given the
most up-to-date information. This is not to say that cartographers, merchants and
monarchs might not believe their carefully-wrought maps to be of practical value for
travel; indeed, many examples could be cited to suggest that they did, often leading to
serious conflicts. Nonetheless, maps of the kind that formed the source for Ortelius’
atlas were bought and read by a literate and economically secure elite who read them in
the comfort of their own homes or in the discomfort of travelling convoys; such people
did not navigate, and the maps that they bought were primarily designed merely to

illustrate the places they visited.>®

As regards the printing industry, Ortelius’ relation to it as an author was somewhat
unusual. He personally provided the funds for printing the 7heatrum, at least down to
1588, which allowed him greater control over production and distribution of his book,
and earned him the right to reap the profits. Normally the funds for publication came
from a patron, from a publisher, or from the printer, often with a smaller contribution
from the author. Ortelius’ case is all the more exceptional because the Theatrum was
one of the most expensive books to produce in its day, consisting of large folio pages
and detailed copper-plate engravings. By contrast, the majority of printed maps were

published as single sheets in print runs that are almost impossible to determine due to

% On the impact of the voyages of discovery see R.A. Skelton, Explorers’ Maps: Chapters in the
Cartographic Record of Geographical Discovery, N.Y., 1970; H. Wallis, and A. Robinson, eds.,
Cartographical Innovations, London, 1987; P. Whitfield, New Found Lands: Maps in the History of
Exploration, London, 1998. On the practicalities of maps and navigation see D.W. Waters, Science
and the Techniques of Navigation in the Renaissance, London, 1976; M. Mollat, La vie quotidienne
des gens de mer en Atlantique, Paris, 1983; L. Mehl, “Die Anfinge des Navigationsunterrichts unter
besonderer Beriicksichtigung der deutschen Verhiltnisse”, Paedagogica Historica, 8 (1968), 372-441.
Examples of struggles between navigators and cosmographers can be found in Ursula Lamb, “Science
by Litigation: A Cosmographic Feud”, Terrae Incognitae,1 (1969), 40-57; and Alison Sandman,
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the poor survival rate of copies, and the prices of individual copies varied greatly
depending on the quality and process of production. The printing industry was, in
most cities, independent of the guild system; although increasingly ways were found to
regulate printers, nevertheless illegal imprints and small businesses slip through the net
of historical detection more often than not. It is thus quite possible that the majority of
early maps and map printers are not known. In Antwerp the situation was slightly
different in that printers were placed under increasing pressure to join the guild of St
Luke, particularly if they were printing images. Many of those who worked in the
printing industry were artists and engravers who can be traced through the guild.
Conversely, a large number of image-printers in Antwerp were directly involved in the
map trade, Gerard de Jode being only the most immediate example. Printers and
publishers conducted their businesses on a pragmatic basis, evading the law when poor
finances required it, printing false dates, names and locations for such purposes or to
deceive competitors. What often seems like a bewildering cloud of unrelated activities
resolved itself into some coherence in the behaviour of larger firms (particularly the
scholarly printer-publishers such as Plantin, Estienne, Birckmann and Aldus), and in the
co-operative networks at annual trade fairs. Nonetheless, every copy of an early-
modern book was hand-created and individual, thus attention needs to be paid to copy-
by-copy variations if a full sense of the printing of a work is to be gained. This is
particularly necessary with regard to map collections, which could more easily be re-
arranged sheet by sheet than a discursive text. Ortelius exploited this situation to
customise his atlas for individual readers, producing more or less expensive copies as
the occasion suited. Nonetheless, the 7heatrum remained one of the most expensive
books of the century, a fact which contributed to the high survival rate of copies. The
number of people who were able both to read and to buy the book was small, and any
consideration of its use or influence must take this into account, as must attempts to

reconstruct Ortelius’ designs in producing his atlas.™

“Mirroring the World: Sea Charts, Navigation, and Territorial Claims in Sixteenth-Century Spain” in
Smith & Findlen, eds., Merchants and Marvels, 83-108.

3 On the printing industry in the sixteenth century see L. Febvre and H-J. Martin, The Coming of the
Book. The Impact of Printing 1450-1800, London, 1997, and E. Eisenstein, The Printing Press as an
Agent of Change. Communications and Cultural Transformations in Early-Modern Europe,
Cambridge, 1980. On printing maps see L. Brown, The Story of Maps, New York, 1979; D.
Woodward, ed., Five Centuries of Map Printing, Chicago, 1975; M.P.R. van den Broecke, “How rare
is a map and the atlas it comes from? Facts and speculations on production and survival of Ortelius’
Theatrum Orbis Terrarum and its maps”, The Map Collector, 36 (1986), 2-15; ibid., “Unstable
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As we have seen, the world map held pride of place as the first map the reader would
see in the atlas, thus its humanist presentation provides a framework within which to
read the rest of the atlas, but before doing so it is necessary to be clear about the
physical nature of the book, in particular to be sensitive to variations in its physical
form in successive editions. The contents of the Theatrum are perhaps too well
known, having had considerable influence in determining the structure of atlases down
to the present day; however, the atlas changed over the course of time as each new
edition was published in up-dated and augmented form. These different editions seem
geared towards different audiences and hence suggest different motivations.* It is
therefore important to be aware of possible distinctions between the idea of the atlas as
expressed in the first edition, perhaps admitting minor alterations within the first few
years, and the intentions suggested by the later versions. The first edition carries an
elegant title page executed in copper plate, frequently coloured. A preface and series
of laudatory poems lead on to the contents page and a catalogue of geographical
authors cited or used during the production of the atlas. The first map is a depiction of
the entire globe, followed by maps of each of the four continents. The remainder of
the maps follow the Ptolemaic sequence from east to west, presenting a series of
regions in greater or lesser detail depending on the information available to Ortelius.
Each map takes up a full folio opening, while the reverse sides contain text relating to
the map itself or the area depicted. The collection draws to a close with an extended
version of one of these texts - a lengthy letter to Ortelius by Humphrey Lhuyd
concerning the island of Anglesey and a Roman fort on the north coast of Belgium.*'

A catalogue of the historical variants in place names concludes the atlas.

What kind of market could this material expect to find? If the target market consisted
entirely of middle class merchant tradesmen, particularly those involved in overseas

trade, then a number of elements seem inexplicable, such as the catalogues of sources

editions of Ortelius’ atlas”, The Map Collector, 70 (1995), 2-8; C. Koeman, “The Chart Trade in
Europe from its Origin to Modern Times”, Terrae Incognitae, 12 (1980), 49-64.

0 The various editions are most comprehensively and accurately described by Peter van der Krogt,
“Appendix I in AOFA, 379-82; but see M.P.R. van den Broecke, “Unstable editions of Ortelius’
atlas”, The Map Collector, 70 (1995), 2-8.
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and of historical place names. These seem to be aifned at a learned humanist audience,
as does much of the material incorporated in the textual descriptions that accompany
each map. The first few editions of the atlas were in Latin: subsequently, editions were
produced in Flemish, German, French, Spanish, Italian, and English, geared specifically
towards mercantile interest in the relevant countries, providing lists of trade goods
instead of learned indices, and altering the texts accompanying each map to reflect the
interests of mercantile readers.” These variations reinforce the impression that the
earlier Latin editions were less directly targeted at these groups. A further audience is
possible: one made up wealthy nobles and burgesses with an interest in foreign affairs
and with the money to spend on an expensive illustrated folio atlas. Indeed, a common
suggestion as to Ortelius’ motives in producing the atlas is that he was responding to
the request of just such a wealthy burgess.® In this case and in the case of the
explanation that he was meeting the navigational needs of the merchant trading
community, the most important element in the conception of the atlas is deemed to be
the reduction of the maps into a uniform size and a portable form in one volume.
Presumably if Ortelius’ intended market consisted of learned humanists then his
success in their eyes would be expressed in terms of his contribution to learning.
Though it is slightly misleading to force a dichotomy between the learned community
and the wealthy merchants of Antwerp and surrounding regions, for the present it
remains convenient to distinguish between two types of audience reception — one as a
tool for following current affairs or judging trade routes, the other as a means to

further the cultivation of learning through the study of books.**

The series of editions produced by Ortelius helps to reinforce the idea of separate

markets for the atlas. As already pointed out, vernacular editions were produced

! Tolo & Menai Roberts, “De Mona Druidum Insula,” AOFA, 347-362.

“2 Dirk Imhof has noted in an unpublished conference presentation, given in America, that the text
contained in the different language editions varies in style and in the degree of scholarly content. I
am grateful to him for drawing my attention to his work on the matter, which is reflected in somewhat
scattered form in the exhibition catalogue, for which he was largely responsible, De Wereld in Kaart:
Abraham Ortelius, 1527-1598, en de Eerste Atlas, Antwerp, 1998.

 Hessels, Abrahami Ortelii ... Epistulae, no. 330: Johannes Radermacher to Jacob Cool, 25 July,
1603.

* Schilder makes a similar distinction between “functionele zeckaarten” and “kantoor-kaarten” in his
article on “De Noordhollandse Cartografenschool” in the exhibition catalogue, Lucas Jansz.
Waghenaer van Enckhuysen: De maritieme cartografie in de Nederlanden in de zestiende en het
begin van de zeventiende eeuw, Enkhuize, 1984, 48.
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following the initial Latin editions, often lacking the appendices and containing much
less Classical and historical reference in the texts accompanying each map. Thus, the
French edition of 1598 and the Spanish editions from 1588 onwards contain different
short appendices supplying information on trade routes and products. The text of the
vernacular editions can also be stylistically different — for example, the French text is
less scientific and more lyrical in tone, suggestive of the imaginative journey the reader
is taking in viewing the atlas.** These variations tend to confirm the idea that these
atlases were aimed at a non-learned readership; and conversely that the elements
excluded were aimed at a learned readership. Records from the print shop of
Christopher Plantin show that by the end of the decade the book was being issued in
variant forms according to the design of the buyer, as was common for such books at
the time — coloured or not, bound or not, and so forth.* These variations affected the
price of the atlas, making it accessible to a wider market, but also the presentational
value of the book — it would not adorn a library so well. Perhaps this suggests more
functional usage of the book, but not necessarily whether it was for navigational,

political or learned use.

The most striking feature of the publication process is the continuous re-editing and
updating of the material in the atlas. Ortelius clearly conceived of his book as a work
in progress. The preface contains an appeal to the reader to submit more accurate
maps or information to the author. As subsequent editions were published the atlas
grew to almost double the size, augmented not just in detail but by more and more new
maps, to the extent that Ortelius had to issue five major Additamenta as supplements
for those who had purchased earlier editions. The catalogues also grew; indeed, the
list of historical place names was expanded into a large folio volume published
separately as a historical dictionary of geography and chorography, the Thesaurus

Geographicus.'” Likewise, the selection of historical maps was expanded to form a

> The English edition (1606) is an exception to the vernacular practice, having been translated
directly from the Latin and containing all the scholarly appendices.

46 Plantin’s standard editions of the Theatrum Leon Voet, The Plantin Press, 1555-1589: A
Bibliography of the Works Printed and Published by Christopher Plantin at Antwerp and Leiden, 6
volumes., Amsterdam, 1980-1983; a more complex picture emerges from scrutiny of Rooses/Denucé
edition of Plantin’s, and Hessels’ edition of Ortelius’, correspondence, as well as of Jan Denucé, Oud-
nederlandsche Kaartmakers in Betrekking met Plantijn, reprint, Amsterdam, 1964. See also Dirk
Imhof, “The Production of Ortelius Atlases by Christopher Plantin”, AOFA, 79-92.

47 Abraham Ortelius, Thesaurus Geographicus, Antwerp, 1587.

35



publication in its own right, the Parergon.*®

Finally, a number of reduced format
editions of the atlas were produced, initially by two friends of Ortelius, and
subsequently by Ortelius himself, meeting market demand for a still smaller, less

expensive, and more convenient version.*’

Two things at least ought to be observed about this publication history. First, the
sheer number of editions is impressive and is a measure of the remarkable success of
the atlas and its author. The initial print run of the standard five hundred copies was
insufficient to meet the demand it immediately created, so that three further editions
had to be published within the year. All of these were in Latin. By the time Ortelius
died in 1598, at least 34 full editions had appeared, each one enhancing the
comprehensiveness of geographical coverage and thus greatly expanding the volume of
maps.”® In addition to this, the Parergon, Thesaurus Geographicus, and the Epitome
were selling successfully. Five Additamenta had also been published and sold.
Whatever market Ortelius had in mind, he seems to have underestimated it in the first
instance but to have responded very well to the demand as it arose. The financial risk
involved may have prohibited producing such an expensive book in larger amounts
before the demand was certain. An alternative explanation may be that Ortelius,
although aware of the potential demand for his atlas, intended the first edition merely
to provoke a response to his call for further information and access to sources.
Whatever his expectations of market demand, it is clear from the Theatrum preface,
and from the later preface to the Synonymia, that he envisaged a process of re-editing
and re-publication of the atlas, in part hoping for critical and collaborative response

from his peers.”!

4 Abraham Ortelius, Theatrum Orbis Terrarum Parergon, Antwerp, 1592. [Initially appended to the
Theatrum, also bound separately, augmented version given separate publication in 1624, after
Ortelius’ death.]

* Ortelius, Abraham, Spieghel der Werelt, Antwerp, 1577.

30 peter van der Krogt, “The Editions of Ortelius’ Theatrum Orbis Terrarum and Epitome,” AOFA,
379-382.

51 1 have included the preface to the Theatrum as an appendix; in the preface to the Symonymia
Ortelius describes the provisional character of the onomastic index in the first editions of the
Theatrum, an account that is lent credence by the index’s evolution over the course of the first three
years, for which see chapter four.
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The second interesting feature of the publication history is that it shows the gradual
separation of the different elements that constituted the first edition of the atlas. As
each part of the book expanded it was published separately. This reinforces the idea
that the first edition had more than one potential audience. Ortelius' commercial
success may have been largely due to creating a product in a flexible format that could
harness separate interests. Thus, when assessing the initial idea of the atlas it is
important to bear in mind that it had a number of possible uses and functions, and that

these became more distinct as the book developed through successive editions.

Considerable debate has taken place as to what distinguishes the Zheatrum from
previous publications of maps in book format.’* Ptolemy’s Geographia was the key
Classical source on map construction and geographical knowledge. However, the first
printed edition of 1475 contained none of the 27 maps in the manuscript versions. This
was rectified two years later in the Bologna edition of 1477, illustrated with copper-
plate prints. Subsequent editions of the Geographia sometimes contained maps,
sometimes not, the decision probably usually being based upon expense. Copper plate
etching and reproduction was a costly and time-consuming process, becoming even
more so as maps became more detailed in the course of the sixteenth century. The
geographical knowledge contained in the text and maps of Ptolemy’s Geographia
rapidly became dated in the age of discovery. In response to this, new editions were
augmented with recent works incorporating the new world or depicting European
regions in greater detail, the so-called fabulae modernae. By 1561 an edition by
Girolamo Ruscelli was published in Venice containing as many as 64 new maps. Thus
it is important to notef‘ﬁrst that the nature of geographical knowledge in the sixteenth
century leant itself to a process of revision and augmentation of earlier editions, so that
Ortelius’ practice in his Theatrum Orbis Terrarum is unusual only in so far as the new
editions are produced by the same author in rapid succession as the same work.

Secondly, the idea of devoting a book entirely to the publication of modern maps can

52 ee P. van der Krogt, “Van Atlas tot atlas”, Kartografisch Tijdschrift, 20 (1994), 11-18; ibid., “The
Theatrum Orbis Terrarum: The First Atlas?”, AOFA, 55-78; Wolter & Grim, /mages of the World: the
atlas through history, Washington, 1997, and James R. Akerman, On the Shoulders of a Titan:
Viewing the World of the Past in Atlas Structure, Ph.D. diss., Pennsylvania State University, 1991.
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be seen as an obvious development prefigured by the editions of Ptolemy’s

Geographia.*

A range of other types of geographical publication are also suggestive of the later atlas
format. Italian authors, notably Antonio Lafreri, led the way in the collation of already
separately published maps in made-to-order editions. Similarly the Italian Isolarii, or
island books, often provided extensive geographical coverage, though more often than
not largely focused upon the mediterranean region.”* Books with images of towns or
urban maps were also quite common, the most famous example being Hartmann
Schedel’s Liber Chronicarum, or Nuremburg Chronicle, from 1493 >* From the point
of view of genre history, what distinguishes the Theatrum Orbis Terrarum of Ortelius
is that its primary content is the maps themselves, and that they are arranged
systematically. The book was clearly conceived as a unified work designed to give a

holistic depiction of the known world.

In his introduction to thé facsimile edition of the Theatrum Orbis Terrarum, published
in 1964, Cornelius Koeman comments that, “Without the success of his atlas ...
[Abraham Ortelius] would probably have ranked historically as a figure of little
importance among the great names of Flemish culture, since his other achievements in
the cartographic field, although not without merits, show no signs of originality and
were far from unique.”®® Viewed from the perspective of the history of cartography,
the Theatrum can be seen as original only in overall design. The maps are well-edited
and aesthetically pleasing but not always the best geographic representations available.
Though the standard is generally high, Ortelius lacked the scientific rigour and
technical mastery of his contemporary and friend, Gerard Mercator. This has led

historians to argue that Ortelius’ significance lies in “a further intensification of the

53 For these editions of Ptolemy see the bibliography. The publication history as presented here
follows that outlined by P. van der Krogt, “The Theatrum Orbis Terrarum: The First Atlas?”, AOFA,
55.78. See also Paul Schnabel, Text und Karten des Ptolemdus, Leipzig, 1938.

54 See R.V. Tooley, “Lafreri Atlases”, The Map Collector, 14 (1981); and David Woodward, “The
Sixteenth-Century Italian Composite Atlas”, in Wolter & Grim, /mages of the World: the atlas
through history, Washington, 1997.

55 H. Schedel, Liber Chronicarum, Niirnburg, 1493; for discussion, see E. Eisenstein, The Printing
Press as an Agent of Change, 59-64.

56 Cornelius Koeman, The History of Abraham Ortelius and his ‘Theatrum Orbis Terrarum’,
Lausanne, 1964, 12-13.
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professionalisation of the geographer and the commodification of his products"”57

While such assessments are strongly supported by scientific evaluation of Ortelius’
cartographic output, depictions of him as the self-styled “safe shop-keeper” of
sixteenth century geography do not reflect the extremely high esteem in which he was

held by contemporaries.’®

Debates about originality, rather than a detailed analysis of the market, have tended to
dominate literature about the atlas’ publication. Yet Ortelius was not simply a
pioneering cartographer at the head of a learned tradition, he was a merchant trading
among competitors and a humanist collaborating with colleagues. While the success of
his book brought it to the attention of an international market, and although Ortelius
used sources from all over Europe during the compilation of his work, it is necessary
to interpret the publication in the context of its immediate contemporaries, local
printing conditions, and its influence on the local market, rather than merely through

the perspective of scientific development or generic form.

During the sixteenth century the centre for cartographical publishing gradually shifted

? The reasons for this were largely economic. With the

from Venice to Antwerp.’
opening of trade routes to the west and the development of long distance travel by sea,
the geographical position of Venice no longer guaranteed it primacy in trade with Asia
and Africa. For the Portuguese trying to market the fruits of their overseas
discoveries, Antwerp was ideally placed to receive their cargoes and to transport them

onwards to the trade fairs in Frankfurt and elsewhere.®” As Antwerp’s prosperity grew

57 Jerry Brotton, Trading Territories, 175.

% Cornelius Koeman, Atlantes Neerlandici (II). Amsterdam, 1969, 25. Also cited in Brotton,

Trading Territories, 170. Ortelius’ contemporary reputation can be gauged by the range of prestigious

figures who contributed to a collection of poems published on his death: Franciscus Sweertius,

Insignium huius aevi poetarum lacrymae in obitum cl.v. Abrahami Ortelii, Antwerp, 1601,

% The general picture is described by Lloyd A Brown, The Story of Maps, New York, 1979. More

detail can be found in C. Koeman, ed., Land und Seekarten in Mittelalten und in der frihen Neuzeit,

Munich, 1980; and ibid., Geschiedenis van de kartografie van Nederland, Alphen aan den Rijn, 1983.

See also G. Schilder, “The cartographical relationships between Italy and the Low Countries in the
sixteenth century”, The Map Collector, 17 (1981), 2-8.

60 Most authoritative is Herman van der Wee, The Growth of the Antwerp Market and the European
Economy, vol 2. For the Portuguese cartographic perspective see A. Cortesdo, The History of
Portuguese Cartography, 2 vols., Coimbra, 1969-71. The wider geo-political context is described in
Kagan & Parker, Spain, Europe and the Atlantic World, Cambridge, 1995; and Jonathan Israel,
Conflicts of Empires: Spain, the Low Countries and the Struggle for World Supremacy, 1585-1713,
London, 1997.
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it became the obvious distribution centre for other trade as well. As the seat of the
Habsburg Empire, Spain became closely linked economically and culturally with the
Netherlands, where Charles V was born. By the 1570s a huge proportion of the staple
Spanish wool was being shipped to Flemish cloth manufacturers through Antwerp.
Geographical position had long ago ensured that this was also the case for English
trade, a fact that was reinforced by the perpetual antagonism between England and
France. Even the Hanse trading towns along the Baltic coast exploited Antwerp’s
burgeoning trade networks.”® All of this ensured a flourishing cosmopolitan
environment and extensive communication networks by land and sea. Both of these
features were prerequisites for a cartographic centre. What eventually ensured Flemish
dominance in map making was the presence of highly skilled craftsmen and humanist
scholars in Antwerp. Burgundian culture in the region was bound up with the
development of an artisan class in the major towns, while the invention of printing was
quickly adopted and exploited, so that the Netherlands became one of the Europe’s
main centres for the production and distribution of books. The presence of an imperial
court in Brussels from the 1520s onwards had a huge impact on the surrounding
regions. The Netherlands was at the centre of economic and cultural cross-currents.
Anwerp became one of the cultural capitals of Europe, built upon its artisan expertise,

its printing industry, and its wealth.®?

Ortelius was based in Antwerp all his life and amassed considerable wealth through
business there. In his early teens he seems to have inherited his father’s business in
curiosities. Any old coins, maps, books, and strange natural or artificial objects that
came his way could be sold to the curious-minded intelligentsia in the Netherlands, or
could be brought to the trade fair in Frankfurt. At the age of twenty Ortelius entered

the guild of St Luke as an illustrator of maps. This is the first evidence of his move to

6! Blonde, Greve & Stabel, eds., International Trade in the Low Countries (14th-16th centuries),
Leuven, 2000.

62 On the Burgundian background and the economic culture of Brabant see W. Blockmans and J.
Prevenier, The Burgudian Netherlands, Cambridge, 1986; Bijdragen en Mededelingen betreffende de
geschiedenis der Nederlanden, 95/2 (1980) - special issue about Burgundy and the Netherlands; and
Herman van der Wee, The Growth of the Antwerp Market and the European Economy, vol 2. The
geopolitical complex underlying Antwerp’s success in the sixteenth century is masterfully analysed in
its later northwards translocation by Jonathan Israel, Empires and Entrepots: the Dulch, the Spanish
Monarchy and the Jews, 1585-1713, London, 1990.
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exploit the flourishing geographical market.*> Membership of the artists guild allowed
him to buy poor quality or plain maps and illustrate them to enhance their market
value. Soon Ortelius had international connections and extensive knowledge of the

cartographic world.**

Pre-eminence in the area of geographic discovery in this period was undoubtedly held
by the Portuguese and the Spanish; however, neither country was ideally suited to the
distribution of that kndwledge through print. While the Portuguese produced some of
the more important early maps to transform the cartographic world picture, it was the
gradual and intermittent transmission of their knowledge to the humanist printing
centres in Italy and the Empire that allowed for the development of a commercial
geographical industry. Thus Venice and Strasbourg were key centres of map printing
in the early sixteenth century.”” The political situations in Italy and the Empire ensured
that the development of cartography spread to rival city states and ducal territories,
occasionally supported by local universities. Hence, although Ortelius did maintain
links with the Iberian peninsula, most of his contacts came from travels to Italy through
imperial territories. A glance at his Catalogus Auctorum reveals that the three main
sources for cartographic information during the sixteenth century were Italy, Germany

and the Netherlands.®

The extent to which rivalries limited the flow of information between these regions is
difficult to determine. The circulation of published maps was widespread, and, as I will
show in subsequent chapters, scholars often interacted on an international scale,
allowing access to manuscripts and information about current projects. Nonetheless,
the picture is frequently less attractive. Voyages of discovery were funded either by
merchants, who jealously guarded ideas and information about new trade routes, or by

governments that were keen to do likewise, and that sometimes also sought to colonise

63 For the social context in which the guild was operating during this period see: Jan van der Stock,
Printing Images in Antwerp, Rotterdam, 1998; and Riggs & Silver, eds., Graven Images: The Rise of
Professional Printmakers in Antwerp and Haarlem 1540-1640, Evanstor/Illinois, 1993,

% Hessels, Abrahami Ortelii ... Epistulae, nos. 10, 11 and 15.

65 C. Koeman, “The Chart Trade in Europe from its Origin to Modern Times”, Terrae Incognitae, 12
(1980), 49-64, A. Cortesdo, The History of Portuguese Cartography, vol. 1, Coimbra, 1969; Jerry
Brotton, Trading Territories: Mapping the Early Modern World, 70-75 and 153-4.

% R. Karrow, Mapmakers of the Sixteenth Century and their Maps: Bio-bibliographies of the
Cartographers of Abraham Ortelius, 1570, Winnetka/Ill., 1993.
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new territories.®” In such circumstances secrecy could be of paramount importance.
Exploration was big business and control of information meant power and money. In
practice this also meant that agents were in place to provide valuable gossip.*
Consultation with scholars in the field could also mean that news spread, though rarely
early enough to give a real edge to competitors. Scholars were not above participating
in the seamier side of geographical business. Intellectual theft was common as
discoveries were claimed by frauds or new information provided without reference to

% Cartographers could also become entangled in political debates or be

the source.
required to tread carefully around the sensitivites of those in power. Ortelius was no
exception and his atlas frequently bears witness to its construction from contributions
that were ideologically committed.” His maps, supplemented by information from his
correspondence, reveal a scholar keenly observing the mercantile, political and
intellectual world around him, often relying on inside information and learned gossip.”’
Chary of intellectual theft, he protected his rights through attaining three separate
privileges to print the maps in his atlas - in the Netherlands, in the Empire, and in the
dominions of Philip of Spain. Ortelius’ economic success was not just the result of
being in the right place at the right time. He was an astute businessman who

continually evaded the pitfalls of political and commercial affairs that affected his

competitors.

The business side of cartography did not preclude other interests. The resurgence of

geographical studies in the sixteenth century had its origins in humanist rediscovery of

% The political character of early modern mapping is strongly argued by D. Buisseret, ed., Monarchs,
Ministers and Maps, Chicago, 1993; and Jerry Brotton, Trading Territories: Mapping the Early
Modern World. See also, Ursula Lamb, “The Spanish Cosmographic Juntas of the 16" Century”,
Terrae Incognitae, 6 (1974), 51-64; and Antonio Rumeu de Armas, E!/ Tratado de Tordesillas,
Madrid, 1992.

% For example, see Brotton’s account of the response to Portuguese voyages of discovery in Trading
Territories: Mapping the Early Modern World, and Antonio Rumeu de Armas, E! Tratado de
Tordesillas, Madrid, 1992.

% As indicated by Ortelius in his preface ‘Ad lectorem’ in the Theatrum Orbis Terrarum. For some
pertinent examples see G. Schilder, “The cartographical relationships between Italy and the Low
Countries in the sixteenth century”, The Map Collector, 17 (1981), 2-8.

70 For examples see Agustin Hernando, “The Contribution of Ortelius” Theatrum to the Geographical
Knowledge of Spain”, AOFA, 259; and L. Gréf, “Ortelius maps of Hungary”, The Map Collector, 6
(1979), 2-12.

"l Qee his letters to Mercator in M. van Durme, ed., Correspondence Mercatorienne, Antwerp, 1959.
Note also Hessels, Abrahami Ortelii ... Epistulae, nos., 67 and 99; and Vulcanius Correspondence
(which I have attached as an appendix) 93 01 01 and 97 12 02.
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|
the Classics and intellectual curiosity as much as in the Portuguese and Spanish

discoveries.”” Many of the most talented map makers of the period were not seeking
to make a living through cartography. Indeed, a large number of land maps were

" It was not

drawn by humanist antiquarians with an interest in their local environs.
simply the ‘New World’ that needed to be mapped reliably, Europe was substantially
remapped using the latest cartographic techniques and accumulating more and more
reliable detail, often with a political agenda such as securing a territory from attack, re-
arranging the local infrastructure, or investigating property titles and re-settlement
possiblities.” Religious interests could also influence cartography. A dedication to
God’s creation spurred Protestant scholars to promote schools of cartography in
Germany, while roving humanists such as Guillaume Postel found esoteric significance
in the act of mapping, reuniting God’s divided creation through mathematical and

5
Such concerns

cosmographical studies, or through opening the ‘book of nature’.”
could overlap with humanist ambitions to create an ecumenical republic of letters that
would transcend political and territorial divisions. The travels of humanists from place
to place, mapping as they went, were an essential conduit for the advancement of

geographical knowledge.”

Although the market for maps was a lucrative one, due to the rapid growth and
assimilation of new material it did not favour the production of standard reference
works. Maps sold well as loose sheets, as book illustrations, or as large scale wall

decorations, but they had a short sales life. Even a ground-breaking new map could

72 Randles, The Unmaking of the Medieval Christian Cosmos 1500-1760.

3 See, for example, S. Mendyk, Speculum Britanniae: Regional Study, Antiquarianism and Science in
Britain to 1700, Toronto, 1989.

74 The Habsburg interest in political mapping is striking, for which see Geoffrey Parker, “Philip II,
Maps and Power” in the author’s Empire, War and Faith in Early Modern Europe, London, 2002; it
also inevitably led to censorship of maps that were of political value: Peter Meurer, “De verboden
eerste uitgave van de Henegouwen-kaart door Jacques de Surhon uit het jaar 1572", Caert-Thresoor,
11 (1994), 81-6. An equally striking instance of political mapping, this time for both military and
financial gain, can be found in Ireland, where the Tudor government commissioned maps of Munster
and Ulster: M. MacCarthy-Morrogh, The Munster Plantation, Oxford, 1986, 4-16; N. Canny, The
Elizabethan Conquest of Ireland, Hassocks, 1976, 69-77, C. Brady, The Government of Ireland,
c.1540-83, Ph. D diss., T.C.D., 1980, 105-6; and J.B. Harley, “The Map Collection of William Cecil,
First Baron Burghley 1520-1598", The Map Collector, 3 (1978), 12-19.

7S 1. Mehl, “Die Anfinge des Navigationsunterrichts iinter besonderer Beriicksichtigung der
deutschen Verhiltnisse”, Paedagogica Historica, 8 (1968), 372-441; Randles, The Unmaking of the
Medieval Christian Cosmos 1500-1760; Guy Tredaniel, Guillaume Postel 1581-1981, Paris, 1985.

76 See, for example, Helen Wallis, “Intercourse with the Peaceful Muses” in S. Roach, ed., Across the
Narrow Seas, London, 1991, 1-53.

43



become dated within two or three years.”” The maps themselves reflected this
problem. Often an area would contain a cartouche with text to the effect that the
region had not yet been properly explored, or a more explicit invitation for others to
do so. Such disclaimers were common and cultivated an air of both the integrity and
the authority of the cartographer, trying to create a favourable audience for future
maps, as well as simply entertaining the imaginative reader.” However, if even
individual maps quickly became dated, how would a book-length collection fare?
Maps took a long time to draw, engrave and print; by the time an entire collection
could be constructed the first of its parts could be out of date. This was not merely an
issue with regard to territories in the New World; new and more reliable information
about areas of Europe was constantly becoming available as cartographers corrected

one another’s errors and attained more detailed local descriptions of territories.

Much of Ortelius’ achievement consisted in finding a solution to the problem of
creating a reference work for this material. Instead of publishing a book that claimed
to be definitive, he produced a collection of the most reliable recent maps, and invited
the reader to contribute more information and more maps so that the work could be
continually updated, thus creating a book that would centralise the processing of
information rather than exhausting the subject. This is quite significant in terms of the
history of printing, because Ortelius used the typographic process to create flexibility
rather than permanency.” When individual maps became dated, either the copper plate
could be emended or the folio could be removed and replaced with a better version.
Further, both the printer and the purchaser could determine when and in what way to
bind the book, and it is notable that extant atlases exhibit a large degree of variation in
this, with the consequence that it is extremely difficult to attain clarity in identifying

separate editions. Maps from earlier editions often appear alongside newer material

77 p. Whitfield, New Found Lands: Maps in the History of Exploration, London, 1998; David
Woodward, “The Sixteenth-Century Italian Composite Atlas”, in Wolter & Grim, /mages of the
World: the atlas through history, Washington, 1997. The consequences of this situation are well
documented by M. Mollat, La vie quotidienne des gens de mer en Atlantique, Paris, 1983,

® See R.A. Skelton, Explorers’ Maps: Chapters in the Cartographic Record of Geographical
Discovery, N.Y., 1970; and P. Whitfield, New Found Lands: Maps in the History of Exploration,
London, 1998.

79 The most sophisticated and knowledgeable account of the significance of the fixity of type for the
history of texts is E. Eisenstein, The Printing Press as an Agent of Change; recently the idea that type
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(whether due to the preference of the purchaser or economising on the part of the
printer), and close attention to the state of the maps reveals that they constantly
underwent alteration both for aesthetic and scientific reason. Thus, alongside the
addition of new maps, new editions often contained significant revisions of older
ones.** Instead of creating a monumental depiction of the immutable globe, as
suggested in much contemporary and more recent rhetoric, Ortelius exploited the
potential of the printing industry to produce and disseminate multiple copies so that as
many people as possible had access to his work in its latest form and could contribute
to its evolution. The more people who saw it, the more who might collaborate. He
did not expect competitors to steal his idea because he knew that it would take years
and a great deal of scholarly co-operation to produce a comparable number of copper

plate maps, as well as a great deal of money.*

Thus, instead of other cartographers
wanting to rival his publication, they would want to be included in it. To that end he
ensured that he carefully referenced the source for each map, and included a catalogue
of leading cartographers to advertise the importance of contributors, who were listed
alongside the great names of the past such as Ptolemy and Strabo. Conversely, it was
of great importance to Ortelius that the modern contributors were themselves
respected figures whose names would lend authority to his work, as is clear from his

letter to the renowned botanist, Clusius, written on 14 October, 1569, immediately

prior to publication of the Theatrum.*

Scientific developments were a crucial component of the transformation of cartography
in the sixteenth century. Mathematical advances in Florence in the fifteenth century
soon spread northward, notably with the work of Regiomontanus in Nuremberg, which

then became a key centre for mathematical studies and instrument making. This

represented fixity has been challenged by Adrian Johns, The Nature of the Book: Print and
Knowledge in the Making, Chicago, 1998.

% This production process and its consequences for the instability of editions are described by M.P.R.
van den Broecke, “Variaties binnen edities van oude atlassen, geillustreerd aan Ortelius’ Theatrum
Orbis Terrarum”, Caert-Thresoor, 13/4 (1994), 103-110; and ibid., “Unstable editions of Ortelius’
atlas”, The Map Collector, 70 (1995), 2-8.

81 Hessels, Abrahami Ortelii ... Epistulae, no. 174.

82 “Inserere cogito catalogum auctorum, qui hactenus tabulas geographicas descripserunt, et ediderunt.
Eamque catalogum libentissime tuo nomine augerem, ornaremque, si tua venia fieri posset. Et quare
non posset? Nam titulus, cum tu verus sis auctor, omnino verus erit”; Leiden, Codex Vulcanianus 101,
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tradition was passed on to the Netherlands by Peter Apian.* Apian’s Cosmographicus
Liber, published in 1524, became the standard guide to cosmographical and
cartographical practice, largely through the celebrated edition produced by Reiner
Gemma Frisius in Antwerp in 1529.* This edition was augmented with ‘pop-up’
models of geographical instruments and with two essays by Frisius. The significance
of this work and the influence of Frisius’ mathematical cartography are difficult to
overestimate. Twenty-four editions of this book were produced in the sixteenth
century, a testament to its popularity and success in a period of the rapid advancement
of mathematical knowledge. Still more important was the direct influence of Frisius on
the following generation.®” Frisius lectured in medicine in Louvain during Gerard
Mercator’s period of study there. Mercator was at that stage intending to pursue
theological studies, however, he left Louvain and seems to have received private
instruction from Frisius in mathematics and instrument making, perhaps for up to three
years. The two men collaborated in the construction of a terrestrial globe in 1537 and
Mercator seems to have been engaged in a workshop set up by Frisius in Louvain in
the 1530s. When Mercator left Louvain in 1552, on account of religion, the workshop
was taken over by Frisius’ nephew Gualterus Arsenius and continued to produce high
quality and beautiful mathematical instruments long after Frisius’ death in 1555.%
Although this was a productive moment to begin a geographical career in Antwerp, it
does not appear that Ortelius was directly involved with the Louvain workshop,
though it seems likely that he would have been known to them and may have traded in
their products. During a visit to the Netherlands in 1548 and 1549 the English scholar
John Dee spent considerable time with the scholars at the workshop in Louvain,

particularly with Mercator. It was two years later before he met Ortelius in Antwerp.

8 GQee, The Measurers: a Flemish Image of Mathematics in the Sixteenth Century, Exhibition
Catalogue, Oxford, 1995; C. Koeman, Geschiedenis van de kartografie van Nederland, Alphen aan
den Rijn, 1983; and H. Wallis and A. Robinson, eds., Cartographical Innovations, London, 1987.
"p Apian, Cosmographicus Liber, 1524; G. Frisius, Cosmographicus Liber, 1529 & 1533. See
Hossam Elkhadem, ed., Gerard Mercator en de Geografie in de Zuidelijke Nederlanden, 142-145.

85 See E.H. Waterbolk, “The ‘Reception’ of Copernicus’ Teachings by Gemma Frisius (1508-1555)",
LIAS, 1.2 (1974), 225-242; and Hossam Elkhadem, ed., Gerard Mercator en de Geografie in de
Zuidelijke Nederlanden, 142-145. Still worth consulting is the argument between H.E. Wauermans,
Histoire de |'ecole cartographique belge et anversoise du XVIe siecle, Brussels, 1895; and Fernand
Van Ortroy, L 'Ecole Cartographique Belge au XV1I Siecle, Louvain, 1897.

% See, K. Van Cleempoel, A Catalogue Raisonné of Scientific Instruments Jrom the Louvain School,
1530-1600, Turnhout, 2002; The Measurers: a Flemish Image of Mathematics in the Sixteenth
Century, Exhibition Catalogue, Oxford, 1995; Edward L. Stevenson, Terrestrial and Celestial Globes,
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While Dee’s desire to meet Ortelius suggests that the latter must have been quite well-
known even at this early stage in his career, and although it also implies that Ortelius
must from then on have had a good indirect link with Mercator, the two cartographers
are normally said to have met for the first time at the Frankfurt book fair four years

later.’

It is not clear at what stage Ortelius decided to focus his energies on cartographic
studies, but by 1550 he was involved enough to prompt the visit by Dee. It may have
been his friendship with Mercator after 1554 that led him to consider publishing his
own maps. Nonetheless, it was ten years before the first one appeared. In 1564
Ortelius produced a wall map of the world through the publishing house of Gerard de
Jode.*® The map reveals reliance on Classical authors and Marco Polo, supplemented
by some recent sources. This is an impressive first work, both geographically and
aesthetically, reinforcing the impression that Ortelius was not entirely new to the field.
While in some regions he failed to adopt the most reliable information available, the
author’s sensitivity to market interest in scientific curiosities and opportunities for
further exploration shines through in the remarks included in cartouches, commenting
on meterological phenomena and on limits to geographical knowledge.” In 1564

Ortelius was no beginner, he was already an accomplished cartographer.

Ortelius may well have felt that the 1550s provided a natural opening in the market for
geographical works with the deaths of Peter Apian and Sebastian Munster in 1552, and
of Frisius and Oronce Finaeus in 1555. Mercator remained the most eminent figure in
cartography, but he had left the Netherlands in 1552 and was, at any rate, a colleague
and friend. During these years Ortelius travelled to the trade fair in Frankfurt on a

number of occasions, and in 1560 he travelled to France in the company of Mercator,

Mansfield, 1988; and E. Dekker and R. van Laere, De verbeelde wereld. Globes, atlassen, kaarten en
meetinstrumenten uit de 16de en 17de eeuw, Brussels, 1998.

8 W. Sherman, John Dee: The Politics of Reading and Writing in the English Renaissance, Amherst
1995, 5: M.P.R. van den Broecke, “Introduction to the Life and Works of Abraham Ortelius”, AOFA4,
35. Two adequate popularising biographies provide useful discussions of Mercator and Dee’s time
together in Louvain: N. Crane, Mercator, the Man who Mapped the Planet, London, 2002; and B.
Wooley, The Queen's Conjuror: The Science and Magic of Dr Dee, London, 2001.

8 Abraham Ortelius, Nova fotius terrarum orbis iuxta neotericorum traditiones descriptio, Antwerp,

1564.
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Filips Galle, Frans Hogenberg and Jan Sadeleer, on which occasion they inscribed their
names on the elevated stone of Poitiers. Galle, Hogenberg and Sadeleer were artists
and humanists, and it is probable that they were travelling with Ortelius to trade in
curiosities and artefacts, rather than for any geographical purpose.” The two former
in particular remained close friends and collaborators with Ortelius for many years and
gained considerable reputations in their own right. Hence the evidence would suggest
that by the time Ortelius came to produce his first map in 1564 he was already an

established figure in the humanist milieu of the southern Netherlands.*!

The field of professional cartography in the Netherlands in the 1550s and 1560s was
among the most advanced and prestigious in Europe. It is important to understand
how Ortelius fitted among his contemporaries, bearing in mind the comparatively small
size of the intellectual community of the period, and its convergence around key
centres such as print shops and book fairs. Nonetheless, in time of war neighbouring
cities could seem far distant and correspondence could be lost or intercepted by
mistrustful authorities; hence it is not safe to assume that individuals knew of their
peers’ work-in-progress, and it was often the case that they could not even find copies
of printed maps. Ortelius was well placed on the grapevine of professional rumour,
being closely involved with the printing industry, particularly Plantin. In a letter to
Vulcanius on 9 June, 1593, he revealed the advantages of his situation. Vulcanius had
asked about a Spanish author of a work on the cities of Spain; Ortelius did not know
of any and suspected that Vulcanius meant a work by the Flemish cartographer
Henricus Cock, who was currently employed at the court of Philip II. Ortelius only
knew of the work because he had seen a draft sent to Plantin in preparation for printing
several years previously, probably in 1587 when Plantin and Ortelius were repeatedly

in contact with Cock about publication of a Spanish edition of the Theatrum.”* Cock’s

% For discussion of the map and its sources see G. Schilder, “The Wall Maps by Abraham Ortelius”,
AOFA, 95-105. |

% Peter van der Krogt, “The Elevated Stone of Poitiers”, AOFA, 53-54.

9! For further treatment of Ortelius’ early humanist activities and connections see chapter four.

%2 “De auctore Hispano qui scripserit de Civitatibus Hispaniae nihil vidi. Esse autem quidam
Gorchumensis nomine Henricus Coquus apud Regem nostrum e numero satellitum (artzier vulgo) qui
tale opus iam diu prae manibus habuit lingua Latina, cuius specimen ante paucos annos miserat ad
Plantinum™: Vulcanius Correspondence, 93 06 09; See Hessels, Abrahami Ortelii ... Epistulae, no.
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father had been an extremely important figure in the arts and the printing industry at
Antwerp in the middle decades of the century, frequently working with Plantin, who
exported his prints to France and Spain and provided him with the works of French
ornamentalists. This trade relationship continued when Cock’s widow inherited the
business in 1571, and then when it passed into the hands of Cock’s former pupil,
Ortelius’ and Plantin’s close friend Philip Galle.” Thus, depsite the younger Cock’s
absence in Spain in 1593, Ortelius was able to inform Vulcanius about his work-in-
progress because of a long-standing connection between Ortelius, the Cock family and

Christopher Plantin’s printing business.

Within the compact confines of the geographical and artistic publishing market in the
Low Countries one might expect to see rivalries, feuds, or at the very least evidence of
virulent competition. While this did occur, and I will discuss several examples below,
more striking is the evidence of significant co-ordination of interests and collaboration
among the leading figures.” On the one hand, the intermediary role of the guild of St
Luke may have functioned effectively to smooth over many disputes before they
became irreconcilable; on the other hand, the oligarchical character of the guild
ensured the protection of the privileges of the major artists and printers at the expense
of smaller operators whose presence in historical record is, as a result, lesser — that is
to say, vested interests secured the dominance of a few larger operators. In support of
this suggestion may be cited three details from the career of Christopher Plantin: his
formation of a partnership with four leading merchants from 1563-67 in order to re-
establish his business after two years out of operation; his securing of the role of
prototypographer, with the concomitant authority to grant licences to other printers;

and his establishment, after initial friction, of an amicable and co-operative relationship

150; and Rooses & Denucé, Correspondance de Christophe Plantin, vol. 8/9, nos. 1231, 1262 and
1272.

% On Cock see Riggs, T.A., Hieronymus Cock (1510-70): Printmaker and Publisher in Antwerp at the
Sign of the Four Winds, New York, 1977; L. De Pauw De Veen, Hieronymus Cock, Prentenuitgever
en graveur 1507?-1570, Brussels, 1970; and Riggs & Silver, eds., Graven Images: The Rise of
Professional Printmakers in Antwerp and Haarlem 1540-1640, Evanston/Illinois, 1993. On his
connection to Plantin see C. Clair, Christopher Plantin, 200-1, and 280-1; and ample material in
Leon Voet, The Golden Compasses, passim.

%4 Numerous examples of feuds, rivalries and struggles are discussed, in relation to an earlier period,
by Jan van der Stock, Printing Images in Antwerp, Rotterdam, 1998; and further material can be
found in the records of the guild of St Luke: P. Rombouts, and T. van Lerius, eds., De Liggeren en
andere historische archieven der Antwerpsche Sint Lucasgilde, [reprint], The Hague, 1961.
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with his major rival, Willem Silvius.” Practical necessity is the key to the print market:
the large number of small operators who went in and out of business in the sixteenth
century, often selling pirate editions or cheap, unauthorised prints, makes it clear that a
pragmatic approach to one’s competitors — sharing type ornaments, fonts, and
distribution networks — brought more stable economic returns. Cut-throat practices
were used, but for the major firms like those of Plantin, Birckmann and Silvius, a

certain degree of co-operation was in their common interest °°

As regards the geographers and artists who produced texts for publication, I will focus
only on those who might be considered Ortelius’ local commercial rivals. Mercator
has already been mentioned. He attained pre-eminence among the cartographers in the
Low Countries based on the consistency with which he produced highly accurate and
mathematically innovative maps and globes. Ortelius’ contemporaneous celebrity does
not appear to have caused rivalry with Mercator, who praised the Theatrum in a letter
that was then included in subsequent editions of the atlas. They appear to have
maintained friendship, or at least a working relationship, throughout their lives.”’
While it is often commented that Mercator’s Atlas superceded the Theatrum, the
authors never treated one another as competitors. No evidence exists to support the
claim by Mercator’s biographer, Walter Ghim, that the great cartographer suggested
the idea of an atlas to Ortelius, though it is probable that the two men communicated
about the matter. Rather, the 7heatrum and the Atlas were quite different in design,
scope and indeed material. Although a key goal of Mercator’s project was mapping
the globe accurately and systematically, this was part of a larger plan to re-establish the
scientific basis of cartography and to create a holistic representation of the earth and its
history as a manifestation of God’s creative design. This was to be presented both

textually and visually in the form of a pan-historical cosmography, compared to which

 The authoritative work on these matters is still Leon Voet, The Golden Compasses, 2 vols.,
Amsterdam, 1969-1972. For the relationship of Plantin and Silvius see also Rooses & Denucé,
Correspondance de Christophe Plantin, vol. 1, 255 ff.; and Colin Clair, “Willem Silvius”, The
Library, 1959.

% Evidence of the interaction of these firms is scattered throughout the pages of Voet’s, The Golden
Compasses and Rooses’ and Denucé’s, Correspondance de Christophe Plantin. See also Denucé’s
QOud-nederlandsche Kaartmakers in Betrekking met Plantijn, reprinted in Amsterdam, 1964, 253-64.
%7 See Hessels, Abrahami Ortelii ... Epistulae, nos., 32, 38 and 99, and other references passim; also
M. Van Durme, ed., Correspondence Mercatorienne, Antwerp, 1959, passim; and A. Ortelius,

50



the design of the Theatrum seems conservative in scale.”® Inevitably the sheer scope of
Mercator’s projected work delayed its appearance; indeed, it was only completed
posthumously. By the ti,me Mercator had enough maps ready to produce a work that
would supercede the Theatrum in terms of geographical quality both men were nearing
the end of their lives and were secure in fortune and reputation. It is not surprising,

therefore, that they seem to have collaborated with no regard for competition.

Aside from the cosmographical dimension of Mercator’s Atlas, a clear distinction can
be made between the type of mathematical cartography that he pursued and Ortelius’
own humanist editorial practice. After Ortelius’ death, there was some debate among
his friends about the extent of his expertise in mathematical studies. He was often
referred to as mathematicus, but this may be because cartography was broadly
conceived of as a mathematical art, rather than because he had particular expertise in
that aspect of it. Ortelius himself recounted having spent a late night in Luxembourg
discussing mathematics with the Count of Mansfeld, and his extant correspondence
includes a request that he find a mathematical tutor for an associate of the Hungarian
humanist Andreus Dudith.”” As a humanist working in the field of cartography,
Ortelius would have been expected to keep up-to-date on the latest developments in
mathematics, but his maps provide no evidence that he was capable of bringing about
such developments himself. If his friend Joannes Radermacher is to be believed, he
taught Ortelius the mathematics required for the innovative double-cordiform
projection of Oronce Fine, which Ortelius used in his first published map in 1564, and
how to retain the proportions of a map accurately while reducing its size for
convenience of publication. There is no reason to doubt this account, since
mathematical precision in the reproduction of maps would not previously have been

essential to Ortelius’ trade, and if he was trained as an artist on or prior to his entry

Itinerarium per nonnullas Galliae Belgicae partes, Antwerp, 1584, esp. in the edition by K. Schmitt-
Ott, Frankfurt, 2000.

* W. Ghim, “Vita Mercatoris”, in G. Mercator, Atlas sive cosmographicae meditationes de fabrica
mundi et fabricati figura, Duisburg, 1595. For _the design of the atlas see J. Keuning, “The history of
an atlas Mercator-Hondius”, /mago Mundi, IV (1947), 36-62; H. Blotevogel and R. Vermij, eds.,
Gerhard Mercator und die geistigen Stromungen des 16. und 17. Jahrhunderts, Bochum, 1995; and
N. Biittner, ed., Neue Wege in der Mercator-Forschung. Mercator als Universalwissenschaftler,

Bochum, 1995.
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into the guild of St Luke, he would have learnt how to do straightforward

mathematical transformations, but not to translate from one projection to another.'*°

One of the characteristic features of mid-century cartography in the Low Countries
was the development of surveying using triangulation, with the result that the region
was one of the first to be mapped with mathematical precision. The pioneer in this
practice during the 1530s and 1540s was Jacob van Deventer, who produced a
number of maps of regions in the Low Countries. These were accurate and remained
in use for many years, some having been re-printed in later geographical works,
including Ortelius’ Theatrum. Before Philip II left the Low Countries in 1559 he
commissioned Van Deventer to map the entire Habsburg Netherlands, resulting in the
publication of further maps over the following decade. During the 1550s the brothers
Jean and Jacques Surhon were producing similar maps of the neighbouring regions in
France and Flanders. The combined wolrk of these two projects created a rich stock of

' Ortelius was familiar with

maps that would be drawn upon by later cartographers.'
this material and used it often, though occasionally limited by the political sensitivity of
the material. It is worth noting that Ortelius’ own early wall maps were different in
kind, being focused on areas under exploration rather than local territories. These
early maps also made no use of triangulation, which was impossible on long sea
journeys beyond sight of land. Thus, during his early career, Ortelius was not in
competition with Jacob van Deventer and the Surhons, and the Theatrum, when it
appeared, was more of a tribute than a challenge to their works . The same can be said
of Christian Sgrooten, who was appointed royal cartographer by Philip II in 1557,

Sgrooten published a series of maps in the 1560s including an impressive map of

% Ortelius, Itinerarium per nonnullas Galliae Belgicae Partes, Antwerp, 1584, paragraphs 212-15
(all citations of this work refer to the edition published in 2000 by Klaus Schmitt-Ott); Hessels,
Abrahami Ortelii ... Epistulae, nos. 114.

190 Hessels, Abrahami Ortelii ... Epistulae, nos., 330 and 331 (Radermacher). On the double-
cordiform projection see George Kish, “The cosmographic heart: cordiform maps of the sixteenth
century”, Imago Mundi, XIX (1965), 13-21; Ad Meskens, “Le monde sur une Sul'f?.ce plane:
cartographie mathematique a 1’epoque d’Abraham Ortelius,” in AOCH, 70-82; and G. Schilder, “The
Wall Maps by Abraham Ortelius”, AOFA, 95-105. B

101 ©. Koeman, Geschiedenis van de kartografie van Nederland, Alphen aan den Rijn, 1983; Geoffrey
Parker, “Philip II, Maps and Power” in the author’s Empire, War and Faith in Early Modern Europe,

London, 2002.
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Germania depicting the areas of settlement of early tribes.'”> No correspondence
between him and Ortelius is known of, but he is included in the Catalogus Auctorum,
leaving no grounds for speculation about rivalry between the two men. What is
particularly significant about the work of these contemporary cartographers in terms of
the market that Ortelius was entering is that their detailed mapping of the Low
Countries, using the létest cartographic techniques and equipment, created a stock of
quality maps that Ortelius could draw upon. Perhaps more fundamentally, their work
inaugurated a process of cartographic revision, not of ferra incognita, but of their own
European locale. Given that the majority of Ortelius’ own maps, and all his onomastic
studies, were focused on European geography, it is perhaps more apt to find in these
works the immediate context for his 7heatrum than in the popular accounts of the New
World. Yet his early wall maps have a more exotic flavour, reflecting the fact that the
economic basis of the market for maps was curiosity about newly discovered lands.
Only a select few cartographers received commissions from royalty; rather than
compete with them, Ortelius found a means to reproduce their maps to mutual

advantage.

Two examples exist of disputes involving Ortelius. The second is less complex and can
be dealt with first. In 1572 Ortelius received a letter from the English lawyer and
editor of Pomponius Mela, Gulielmus Soonus, protesting the latter’s innocence of
charges that he had stolen from Ortelius the idea of providing a lexicon of variant
geographical names.'”® Soonus claims to attribute the blame for this misunderstanding
rather to misrepresentation than to Ortelius. In fact, Soonus was clearly guilty of
plagiarism, having appended to his edition of Mela a list entitled “Nova incolae”, which
was little more than a copy of the index in the Theatrum."™* It is not clear how Soonus
expected his theft to escape detection, given that Ortelius’ collaborator in compiling
the Catalogus Auctorum, Arnold Mylius, was the Antwerp factor of the Birckmann
firm, which published Soonus’ book in Cologne. Nonetheless, nothing more is known

about the affair. Several years later, in 1575, Soonus contributed a depiction of his

102 Gee the discussions of Sgrooten in Lloyd A Brown’s, The Story of Maps, and R.V. Tooley’s Maps
and Mapmakers, London, 1970. Analysis of his maps can be found in C. Koeman, Atlantes
Neerlandici, Amsterdam, 1969; and in Schilder’s Monumenta Cartographica Neerlandica.

103 Hessels, Abrahami Ortelii ... Epistulae, no. 41.

104 5 Soonus, Gulielmi Sooni auditor, sive Pomponius Mela dis